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VIOLINS & ^CELLOS- 

COLLIN-MEZIN of PARIS. 

VIOUN, VIOLONCELLO & BOW MAKER. 

EipMltai Unimselle, Paris 1M, arand PHx. 

CiM ttri Sihwp ledalt at the Exhibitioa of Paris 1878. 

Paris ItTt ; Paris 1889. AcadMaieal Palms (Rne Arte). 

THB MOST PERPeCT IN THB WORLD. 

Ustd iy iks GrmUst ArtisU, and Considered by Masters 

THB MODERN STRADIVAR1U5. 

** I WM partfcolarly pleased with the gaality of the tone of the 

CptOn-Mixin Violin, which we tried in St. James's HaU, and am 



«)ad to And It carried so well. 
A^ 5th, 1891. 



JOSEPH JOAOHIM." 



METZLER AND CO., 

40 to 48, GT. MARLBOROUGH ST., LONDON, W. 

StM AgpUsfor the United Kingdom and the Colonies. 

ARTHUR BOWLER 

(■•piMw to the late Qeorges Chanot), 

MAKER AND REPAIRER OF 

Violins, Violas, and Violoncellos, 

18, Mllnep Squane, ISLINGTON. 



JOHN W. OWEN, 

Violin, Viola & 'Cello Maker, 

9. MERRION PLACE, 

AND 

18, MERRION STREET, LEEDS. 
VIOLINS. 

Maker, Repairer, Expert, and Collector. 

Largest Collection of Stringed Instruments 

in SOUTH AFRICA. 

EXPERT OPINIONS, from 6/- each Instrdmbnt. 

H H R A R V 

83, PLEIN CTREET, CAPE TOWN, SOUTH AFRICA. 

Testimonial from Wilkelmj. 
"Your Strings are the best in London"— A. Wilhelmj. 

CARLO . ANDREOLI, 

Dealer A Importer of Old Italian String Instruments. 

Also Importer of the Finest Italian Harmonic Strings. 

Erery Artist and Amateur should use 
MDREOLI'S UNRIVALLED ROUOH ROMAN STRINOS. 

They are the best ever produced, and will bear comparison with 
any other article of that name sold in England. 

1 , Nassau St., Moptimer St., London.W. 
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THE STRAD Advbrtisbments. 

HAYNES^CO., Limited, 

Beg to announce their NEW and UP-TO-DATE 



IS NOW READY. 

A COPY WILL BE SENT TO ANY ADDRESS ON APPLICATION. 

HAYNES & CO., Ltd., 
252C, GRAY'S INN ROAD, LONDON, W.C. 

The "TIMES" system of Monthly Payments 

APPLIED TO 

VIOLINS. 



MoSSrSa HAYNES & CO-y Ltd^y have made arrangements to supply 

their celebrated 
^1 .^-^ S if 



ON THE ABOVE SYSTEM. 

The " CARRODUS " Violins were introduced by us in 1887, and, with the permission 
of the late Mr. J. T. Carrodus, we registered his name as a Trade-mark, and no other firm, 
maker, or dealer, has had this permission given to them. We continue to supply the same 
fine quality that has gained such a reputation for these fiddles. We now make them in 
three models. 

The three great requisites for making good Violins are — good wood, good workmanship, 
good varnish. The Carrodus Violins possess all these advantages. The wood is superb, and 
selected not only for its great beauty, but for its acoustic properties. It is all naturally 
seasoned, and no portion is stoved or baked, as is often the case with inferior Violins. We 
always have a stock of the wood in our warehouse, where it can be seen at any time. 



TERMS :— 

Send a deposit of 10/- with Application Form. (This deposit will be returned if the application 
is not entertained.) 

The next payment will be 8/-, when you receive the Violin ; and the balance is to be paid 
by 15 monthly payments of 10/- each. 



Please note that local music dealers can supply these Instruments on the above terms, 
and you can obtain from most of them a form of "Application'* for one on the "Times" 
system ; but should you have any difficulty in this matter, send us a post card, and we 
will give-you the address of our nearest agent. 
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EDWIN RACE, 

REGENT ST., DOUGLAS, 



ISLE OF MAN. 



mm\j) ROOGH NEAPOLITANS 

{Tk^se Strings are sent all over the world) 

Bundles of 30, 8/6 ; Hall Bundles, 4l^ ; 
Samples, 6d. each, 3 for i/i. 

YERT FINEST AGRIBELLES, 

616', Hall Bundle, 3/6. 

Sterling SilTer G, Is., Is. 3d. ft 2s. 6d. 

ALSO FOR BASS, VIOLONCELLO, 
VIOLA, GUITAR, etc. 

esBsrzs -wq-s, poaxca XiXSt. 

P.S.— See "VIOLIN AND HOW TO 
MASTER IT " on Violin Strings. 

Bv SreciAL Appointjcbvt H.R.H. thb Dukb op Eoimbdrgm. 

SPBOIAL AWABD 

SILVER SfCDAL, l2C7BimONS EXHIBITION, 18S«, 

FOB yiOUNS, TBNOBS & YIOLONOBLLOS. 

C. BOULLANGIER, 

VIOLIN MAKBR AND RK8TORKR, 

Maaafftetarer & Importer of the flaest Prencb and Italian Strings, 

84, FRITH ST., 80H0, LONDON, W. 

DEPOT JOB QEWniNB BOMAN STBIWaS. 

WARRICK, 

Violin Maker a/nd Repairer. 

AWARDED QOLD MEDAL FOR HIGH 

CLASS WORK. 

Violins, own make, 12 and 16 Guineas. 

OLD OIL VARNISH, 

For VIOLINS, etc., 

of beautiful transparency, and rich in colour, 

As used hy the best Violin Makers. 
ORANGE, RUBY OR BROWN RED. 

4 oz. Bottles.. 4/- | 8 oz. Bottles.. 7/6. 
JlfTMWEiTS BOUaHT MO SOLO ON C0IIIII88I0N. 

41, GRAND AROADE, LEEDS. 
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Leonard. Grande Fantasie Militaire, Op. 15,. 
, , Souvenirs de Bade, Fantasie Carac- 

teristique 

,, Polonaise, Op. 33, No. I 

,, Morceau de Concert, Op. 33, No. 2 

, , Airs Bohemians and Syriennes 

, , Souvenir de Haydn 

Singelee. Masaniello 

,, FraDiavolo 

,, Lucrezia Borgia 

Vieuxtemps. AirVarii 

Sitt. Concertino. Op. 28 

Alard. Brindiai Waltz \. 

,, Berceuse and Tjrrolienne 

De Beriot. Scene de Ballet, New Edition . . 

Hubay. Capriccio de Concert 

Vieuxtemps. Lombardi 

Zarzycki. Mazurka 

Artot. Souvenir de Bellini 

Thome. Berceuse 

, , Andante Religioso 

Massenet. Meditation (Thais) 

Papini. La Danza (Rossini Tarantelle) 

S. Saens. Le Cygne 

Alard. Faust 

STUDIES AND PIECES FOR VIOLA- 

Bach. 6 Sonatas, arranged from the Violin 
Sonatas. 3 Books . . each net 

Bruni. 25 Studies net 
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Oampagnoli. 30 Caprices 
Hermann. Op. 18, Concert Studies 
Kreutzer. 40 Studies, arranged 
Meyer. The Art of Bowing 
Orchestral Studies, by Fritsche : — 

Book I. — Extracts from Overtures and 
Symphonies by Auber, Beethoven, 
Boildieu. Clelard, Cherubini, Kreutzer, 

Mozart, Weber net 

Boo K II. — Bargiel , Berlioz , Donizetti , 
Flotow, Gounod, Grimm, Halevy, Harold, 
Lachner, Lortzing, Maillart. Marsch- 
ner, Mendelssohn. Meyerbeer, Nicolai, 
Raff, Rossini, Schubert, Schumann, 
Verdi. Volkmann, Wallace . . net 

Book III. — Adam, Bizet, Hofmann, Liszt, 

Wagner net 

Rolia. Idylles net 

Tartini-David. Art of Bowing .. net 
Weinreich. 18 Studies net 
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The Christmas Holidays are come and gone. 
A new year is begun. The bubble, bubble, 
toil and trouble of life is upon us once more 
after a respite that was all too brief. Only 
Music — that is Concerts — is quiet, at this 
moment of writing. Nevertheless, before I 
arrive at the end of the space allotted to my 
notes I expect even music will be in full 
swing once more, and the usual terrible rush 
of mediocrity be upon us. 

In using the word " mediocrity " I have no 
wish to hurt the feelings of even the meanest 
of my kindly readers. But the world is com- 
posed so largely of mediocrities that they 
shine with a special refulgence who rise 
above the level of mediocrity. If I had the 
time I would keep a tabular list of the con- 
certs given in London from January ist in 
one year to the same date in the following 
year, and on it I would mark most carefully 
the names of the new-comers (be they 
singers, pianists, violinists or any other kind 
of soloist,) and the number of their appear- 
ances. In the course of a twelve-month 
new-comers venture in their hundreds on to 
our concert-platforms. Has any reader an 
elementary idea of how many — or rather how 
few — of these hundreds are ever heard of 
again in London after the initial enterprise ? 
I am firmly convinced that nothing like five 
per cent, of them ever comes to any good, 
that is, rises to any position other than a very 
mediocre one. The majority marry, die, 
retire, or at any rate disappear, and pre- 
sumably the survivors eke out a wretched 
existence on a crossing-sweeper's pittance, 
buried deep in a miserable country-town, 
where it is impossible to hear any music, 
where everything and every one stagnates, 
whither Evolution itself never reaches. 

What is the good of it all? We don't 
become a musical nation by the process of 
concert-giving. Few, very, very few, people 
pay for tickets of London concerts, and I 
doubt sincerely if anything approaching five 
per cent, of the concert-givers in London pay 
the expenses of their concerts. The fact is, 
too many mediocrities spoil the game. For 
v^hen a concert-giver arises who, without 
being an epoch-making performer, is yet 
better than a mediocrity, such of the 
" musical '* mob as goes crazy over anything, 
goes crazy over him or her, because, simply 
and solely, he or she is rather better than the 
average. If the performer happen to be a 
genius, then that genius is often not nearly so 
well-off and prosperous as the performer on 
a rung or two below him or her. A genius 



flutters the dove-cots, divides the critics into 
factions and sets a house against itself. 

If these mediocrities and quasi- geniuses 
would but learn the wisdom of not throwing 
good money after bad, if they would under- 
stand that if a concert costs fifty golden 
sovereigns, more or less, to give, it were far 
better to tie up in the corner of a handker- 
chief these fifty pieces, and, metaphorically, 
sit upon them, than invest them in the sure 
and certain loss of a concert. There is no 
room nowadays for the mediocrity in any 
walk in life. That is one of the reasons why 
nearly, all concert-givers (except singers) to- 
day possess an abundance of technique that 
would have raised them to the dignity of 
historical personages had they lived fifty years 
ago. I wish many scores of those performers 
whom I am destined to hear and write about 
during the next twelve months would learn 
this lesson and act on the experience gained 
from it ; and this I say not only for my own 
selfish sake, but also for the sake of them 
themselves. 

I have received the prospectus of Dr. 
Joachim's " Violin School," a book I referred 
to last month in my notes. Volume One 
is devoted to elementary study, including the 
major and minor scales and a history of the 
violin and its masters. In Volume Two the 
various positions are studied, and there is in 
it also a chapter on Acoustics, another on part- 
playing, on the function of the thumb of the 
left hand in changing positions, and a 
systematic and graded arrangement of works 
for study by various authors. Volume Three, 
the sub-title of which is " Meisterschule,** 
contains a number of classical masterpieces 
for violin edited, fingered and phrased, etc., 
by Dr. Joachim himself. Among the works 
to be found here are Handel's sonata in A, 
Bach's A minor and D minor Concertos 
(two violins), Tartini's " Devil's Trill," and 
concertos by Viotti, Kreutzer, Rode, Mozart, 
Beethoven, Spohr (Gesangscene) Mendels- 
sohn and Brahms. The Cadenzas are those 
which Dr Joachim himself has composed and 
played. The first is due early in March next, 
and is to cost seven and a haJf marks — 
about seven shillings and sixpence. 

I think all good readers of The Strad 
should wish Senor Ferdinand Arbos all 
the best of good fortune in his new enterprise 
as conductor of the Sunday concerts arranged 
to take place at Bechstein Hall. Senor 
Arbos, once a pupil of Dr. Joachim, is now a 
professor at the Royal College of Music in 
Kensington and has recently been appointed 
conductor of the Madrid Philharmonic 
Society. He was once a student at the 
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Brussels Conservatoire and was subsequently 
a professor at the Conservatorium in 
Hamburg, so that his life has been varied 
and fruitful. 

Franz von Vecsey is now touring in the 
United States at a rate of remuneration said 
to be higher even than that paid to Kubelik. 
Von Vecsey returns to England in Tune, and 
is to appear at a London Philharmonic 
Society's Concert in the Queen's Hall on the 
22nd of that month. 

I am requested by the honorary secretary 
of the excellent Orchestral and Choral Society 
of the Stock Exchange to deny the references 
that have appeared in this column and in 
many newspapers to the first performance by 
the Society of a new violin concerto by Miss 
Ethel Barns. " I beg to inform you," writes 
my correspondent, "that no arrangement 
whatever has been made for the performance 
of this work at any of our concerts." How 
do these things get into the papers? My 
impression is that the information was 
supplied to me by an agent ; but I may be 
wrong. 

So we are to have quite soon — ^that is, on 
February 25th — the first performance in 
England of Richard Strauss's much discussed 
last symphonic poem, the Sinfonia Domestica. 
From the various accounts I have read of 
this work I confess I am not frantically keen 
to hear it, except from motives of rather 
morbid curiosity. I don't care much for the 
translation into music of the act of blacking 
boots, sugaring one's tea and so on. (Not, 
by the way, that these things actually are 
portrayed by Strauss, but I understand that 
other hardly less commonplace domestic 
arrangements are, and commonplace things 
don't want translating anywhere other than 
to another world). 

Miss Maud MacCarthy's pluck and 
enterprise in giving two orchestral concerts 
in the Queen's Hall deserves every encourage- 
ment. A symphony will be included in each 
programme in addition to a violin concerto. 
Herr Fritz Steinbach is the conductor, the 
Queen's Hall orchestra w'U be employed and 
the concertos are the Brahms and Tchaikov- 
sky, both, oddly enough, in the key of D. 

Just before Christmas the Victoria 
Academy of Music at Hove, near Brighton, 
gave a pupils' concert with huge success, 
under the capable direction of Herr Menges. 
How excellent the orchestra is, is testified to 
by the fact of their attacking Beethoven's 
Pastoral symphony, Gade's delicious Novelet- 
ten and Wagner's Kaisermarsch. Two 
pupils, the Misses Vera French and Connie 
Izard distinguished themselves as violin- 



soloists, the former in Wieniawski's D minor 
concerto and the latter in Leonard's Souvenir 
de Haydn. There were others, too, who 
included fterr Menges's little daughter. She 
played a ballade and a polonaise by Vieux- 
temps, her performance says Brighton and 
Hove Society " being marked, in the first by 
much sentiment and breadth of tone, and in 
the second by skilful bowing and purity of 
intonation." 

It seems odd to hear of the father being 
fined forty shillings and costs for allowing 
his child of six years old to appear at a 
public concert as violinist. Mr. Frederick 
Karsten, of Clerkenwell, suffered that penalty 
the other day, his child having appeared at 
a concert in the Holbom Town Hall, when 
she played two violin solos. Surely we 
have frequently heard in London concert- 
rooms children under the statutable age of 
ten. Was not Florizel von Renter under 
that age when he first appeared here ? 

I regret to announce the death, which 
occurred in December, of Karl Johannessen, 
a distinguished Norwegian violinist. At 
one time he was the leader of a string quartet 
which bore his name. 

I am glad to see that Herr Sandby, the 
famous Danish violoncellist, has come back 
again to England, and is to appear (or will 
have appeared before these notes are in print) 
at a Broadwood concert with Mr. Percy 
Grainger, the fine Australian pianist, who, 
with Herr Sandby recently toured in 
Scandinavia. The two exceptionally fine 
young artists have announced another joint 
concert in February. 

I see that Frau Irma Sethe has been 
playing again, at Leipzig. When this 
delightful player visited England some years 
ago her success was considerable, and I have 
never been able to understand why her visits 
have not been repeated. 

A few days ago The Times announced the 
enormous success made recently in Prague 
by Miss Vivien Chartres, a young (nine- 
year-old) English girl, a pupil of Professor 
Sevcik. M. Chvala, the eminent Bohemian 
critic wrote of her : ** After careful considera- 
tion of this wonderful event, it is clear that 
we have to reckon here with a talent for the 
violin which, in contempt for all human pre- 
conceptions, is at least ten years in advance 
of even pronounced talents of violin playing." 
It is announced, I am glad to say, that though 
Miss Chartres will make one or two public 
appearances in London, she will not be 
exploited as a prodigy. Her chief solo on the 
occasion above referred to was Max Bruch's 
first concerto. Gamba. 
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MUSIC IN HAMBURG. 

Since writing my last notes both Franz von Vecsey 
and Mischa Elman have appeared again before a 
Hamburg audience, and they both reaped applause 
without limit. It is difficult to say which has more 
admirers — Vecsey or Elman. perhaps the former, 
but that is due more to the management of his 
concerts than to his playing, though one can hardly 
doubt for a moment that he is a ^[miraculous boy. 
He has gone to America now, I hear, and I hope that 
this tour will not be injurious to his future career. 
There is no doubt he is overworked, as could be seen 
by those who understand the instrument and do 
not belong to the masses who simply come to hear 
Vecsey because it is the fashion and to whom violin- 
playing is like a conjuring trick the solution of which 
is beyond their understanding. On December 19th 
his second Hamburg concert took place and, as usual, 
before a densely packed room. He played Vieuxteraps's 
Concerto in E, Hubay's Carmen Fantasia and an 
Air and Prelude by Bach, of which the last move- 
ment of the concerto deserves special mentioning. 
Vecsey is more at home in real virtuoso pieces, where 
he can display his technique, whilst the musical part, 
the conception of the composer's ideas, is not so much 
in his line, perhaps he is still too young, and this will 
come in a few years. But the next chief requisite is 
that his parents should take him away from the public 
platform, which I think they might well afford to do 
after the sums of money he has earned already. The 
management felt obliged to arrange for another 
concert, and so he was advertised for a matinee on 
Boxing Day, the programme being a very large one. 
Beethoven's Violin Concerto, Tartini's " Trille del 
Diable " Sonata, Vieuxtemps's Ballade and Polonaise 
and two encores, " Traumerei " (Schumann) ; and, 
as if he had not played enough, Bazzini's " La Ronde 
desLutins." Such concerts, consisting of all large 
pieces with accompaniment for piano only, are very 
monotonous, and from a musical point of view not to 
be recommended. The rendering of the Beethoven 
Concerto was a mistake. Such a piece is beyond the 
power of Vescey, and apart from the mere technical 
work, there was not much art in it. But one must 
remember that this concerto is more Hke a symphony 
and the orchestral accompaniment is a great factor 
in showing the beauties of this concerto. But it 
seems that Vecsey simply wants to show his 
marvellous technique, and so he takes nearly all the 
tanpi too fast. Still the production was astonishing 
for a boy of his age, especially when listening to his 
playing of Joachim's cadenza The Tartini Sonata 
was played m a similar style to the concerto, but the 
Ballade and Polonaise was a very fine piece of violin 
playing, whilst the Bazzini piece (which was played 

great deal too fast,) was often " smudgy " in places, 
but perhaps he was tired out, and the blame is not 
his. Let us hope in his own interest that we shall 
not hear him again for a long time, or we might lose 
him altogether. Candidly speaking, I have had 
enough of him. 

Coming now to Elman. I must repeat my former 
opinion, that I place Elman above Vecsey any day, 
and the admirers of Elman belong to musicians and 
the regular concert-goers. Elman 's technique is 
beyond reproach, especially after hearing the 
Tchaikovsky concerto, but what makes one desire to 
hear him over and over again is the beautiful senti- 
ment and charm that surrounds us like an atmosphere, 
which we should not like to have swept away by 
stormy winds. 

On Monday, the (jth of January, Elman was booked 
for the fourth concert of the Philarmonic Society 
(529th concert). This was a concert of series A of the 



subscription concerts, and he played before in a series 
B concert, this being the best testimonial for Elman that 
he was to play at two successive concerts of one of 
the largest concert institutes existing, which I do not 
remember has happened before. Elman played the 
G minor concerto of Bruch and Saint-Saens's Rondo 
Cappricioso, and I am glad to say there were no 
encores in spite of the tremendous applause. The 
public rehearsal took place before a '* sold-out" house, 
and about half an hour before the beginning the pro- 
verbial apple could not have dropped on the floor. 
The concert was crowded as well. Bruch s Concerto, 
which has been played too often, is a piece which 
requires not only the best technique, but intellectual 
and physical power also, and many a listener might 
have looked forward to this concert with a certain 
doubt. But these doubts were soon gone, when 
Elman started to play. He played the concerto in a 
way which brought out new beauties, and the spon- 
taneous applause after the slow movement was a 
proof of the way he captured his hearers. The 
rendering of the Rondo Cappricioso, which I have 
heard him play before, was daintiness itself. It is 
unnecessary to say much more about Elman. He is 
a marvel and one can hardly believe that it is possible 
for him to learn anything more, if it was not the con- 
sciousness that we all learn to our life's end. 

Besides .Elman the chief draw of the concert was 
the repetition of Richard Strauss's Symphonia 
Domestica. Much has been written about Strauss, 
there are his admirers and those who condemn him, 
as for myself I can only say that of all Strauss pieces 
so far the Domestica pleases me best. Of course 
there are parts where one cannot hear the music on 
account of the big noise, but some beautiful parts are 
really dehghtful. There is one thing, however, to be 
said : I do not see why such and such a melody 
should personate the mother, the child, or what not. 
The only thing not to be mistaken were the seven 
strokes of the clock. The other might as well have 
been called " The Fall of Port Arthur." Anyhow the 
work is very interesting on account of the counter- 
point. It requires no small skill on the part of the 
players and conductor, and in this respect Max 
Fiedler and his orchestra must be congratulated. 
Fiedler seems to be the great apostle of Strauss's 
gospel. He has conduct^ the Domestica also at 
St. Petersburg. 

The concert opened with Beethoven's Overture. 
•' Die Weihe des Hauses," and closed with Weber's 
Freischiitz Overture, both played to perfection. The 
latter is one of the most popular pieces, and if Weber 
had written nothing else, his name would be immortal- 
ised by this piece alone. 

Talking about wonder-children, they seem to be 
manufactured now by wholesale. A newspaper tells 
us of two more boys called Tschernjawski of Peters- 
burg. The elder one is twelve years old, and is called 
Leo. He plays the violin and such pieces as Paganini 's 
Concerto in D are not too difficult for him, whilst the 
younger one, eight years old, called Mischa, plays the 
violoncello, and attempts already Romberg's Concerto. 
I think we shall hear them here soon and shall let you 
know more about them. 

Yet another " wunderkind " is talked about, but 
this time the news comes from Prague. A little girl 
of eight. Vivien Chartres, played at a concert in that 
city Bruch "S G minor Concerto. She presented to her 
hearers everything (and more) that could be expected 
of a child, and undoubtedly was a great sensation. 

On Friday, the 13th, Arthur Nikisch, with the 
Berlin Philarmonic Orchestra, gave his Sixth Sub- 
scription Concert. The programme included Weber's 
" Oberon " Overture, and Schumann's *' Manfred "^ 
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Overture, also Thema and Variations from Suite, 
Op-— 55, by Tchaikovsky. The first two pieces are 
amongst the best numbers of Nikisch's art and 
Tchaikovsky's work enabled the conductor and 
orchestra to captivate their hearers to no small degree. 
The chief item of the evening was the Symphony in 
G major. No. 4, Op. 88, by Dvorak. This work has 
been given here already once or twice, and Nikisch's 
splendid rendering was received by the audience with 
due admiration. Dvorak's music in the four parts of 
the Symphony is real Slav music. The changes 
between the light parts and the mournful scenes re- 
present the nature of the Tschech race, and the Adagio 
with the G minor part is very beautiful. 

A very interesting concert was given by the Ham- 
burg Philarmonic Society on Monday the i6th. It 
was in number the eighth of the season (No. 4 of 
Series B, the 530th of the Society) and opened with 
Schubert's Symphony in C major, composed in 1828, 
in the last year of the composer's life, and which he 
did not live to hear performed. The work, which 
consists of four parts: i. Andante, Allegro ma non 
troppo, C major. 2, Andante con moto, A minor. 
3, Scherzo. 4, Finale, Allegro vivace, is rich in 
melodies, and beautiful in the effect of its tone- 
colouring, and could well be placed alongside Beet- 
hoven's nine symphonies. ihe performance under 
Max Fielder's b^ton went extremely well, especially 
the second and third movements. Of course this is 
no cause for surprise, as conductor and musicians 
alike know these old standard works by heart. Even 
better than this was the performance of Richard 
Strauss's " Till Eulenspiegel," Op. 28, which had 
been given here before. I do not know whether this 
work has been produced in England, but it is one of 
Strauss's best compositions, and even if it might be 
considered a musical joke, still it is interesting how 
he employs the music to bring before his hearers an 
idea of the jester ' • Eulenspiegel, ' ' who is so well known 
in German folk-lore. The execution of the work, 
like others of Strauss, requires a good orchestra, but 
as it is not of such endless duration as the " Domes- 
tica," or " Heldenleben," it might well take a place in 
the concert programmes a little oftener. 

The evening also brought a novelty by Carl Gleitz 
(who, as far as 1 know, is teacher of harmony, etc., 
at the Hamburg Conservatoire), entitled '* Will o' the 
wisp," Fantasia for orchestra and piano, Op. 9, con- 
ducted by the composer. This work is of more than 
necessary length, and already many cuts have been 
made; it is not without indications of a certain talent, 
but rather tedious and not very interesting either to 
player or audience. The difficult piano part was 
very well played by a young lady, a pupil of the Con- 
servatoire, Miss Hauthal, and the applause belonged 
more to her than to the composer. S. O. 



MUSIC IN BRUSSELS. 

There has been an abundance of excellent concerts 
in Bruxelles during the past few months, and I 
venture to think that a few words concerning them 
will not be without interest to readers of The Strad. 
The second subscription concert of the series organised 
by M. Eugene Ysaye came ofi" on the eighth, under 
the able conductorship of M. Edouard Brahy ^con- 
ductor of Popular Concerts of Antwerp, and of the 
new Winter Concerts of Ghent.) They played the 
Overture to " Egmont" (Beethoven), and Overture to 
"Oberon " (Weber), and Hector Berlioz's somewhat 
monotonous " Symphonie Fantastique " (Op. 14). 
This latter work is very seldom heard here, which is 



not surprising, for it is undeniably tiresome, especially 
the first three parts ; the fourth and fifth parts are 
more interesting, but the whole work is not suited to 
the public. Monsieur Brahy, however, received 
several recalls for his arduous undertaking. M. 
Jacques Thibaud was the soloist. He played Edouard 
Lalo's melodious and pleasing Concerto in F minor, 
and Max Bruch's hackneyed, though ever welcome. 
Concerto in G minor. Both these works he rendered 
in his usual superb style, and received a great ovation . 
After many recalls, he came back and gave an encore 
— Aria for the G string Q. S. Bach), in which his tone 
was so full and sonorous that it sounded more like a 
'cello than a violin ! Even when he had contributed 
this, the audience clamoured loudly for another 
"encore," but M. Thibaud was tired after his 
afternoon's work, and sensibly retired. 

The next Ysaye Concert takes place on the fourth 
of February next, under the direction of M. Mengel- 
berg (of Amsterdam), with M. Mark Hambourg, the 
great pianist, as soloist. 

M. Pablo Casals, the fine young Spanish violon- 
cellist, was the soloist at the second Concert 
Populaire given in December last, at the Theatre de 
la Monnaie. Casals (who is only twenty-six years of 
age), is already a master of his instrument. His 
playing is full of fire, warmth, and feeling, while his 
" cantabile " is equal to any violoncellist I have ever 
heard, including the great G^rardy himself. He 
played the Lalo Concerto in D major, and, in striking 
contrast, the third • Suite " (for 'cello alone) of J. S. 
Bach. In response to an encore (which he could not 
escape) he gave Max Bruch's " Kol Nidrei," (made 
so familiar to English concert-goers by Joseph 
HoUmann,) which gave scope to "show off " the 
beautiful singiug qualities of his Italian 'cello 
(presented to him by the Queen of Spain.) Casal's 
playing of the Bach " Suite " was simply a revelation ! 
It was so majestic, so grand ; and so truly Bach ! I 
have only heard one 'cellist who can equal Casals in 
rendering the old Leipzig Cantor's 'cello works, and 
that is Prof. Hugo Becker, of Frankfort-on-Maine. If 
the world possessed a few more violoncellists like Pablo 
Casals, it would indeed be greatly enriched ; but good 
'cellists seems to be very rare, and I suppose we must 
wait patiently and watch who comes forward. 

M. Fritz Kreisler gave two concerts — the first on 
November 28th, at tbe Salle de la Grande Harmonic. 
M. Kreisler is far too well known to the English 
musical public for me to say anything about him. 
The second recital was perhaps a greater success than 
the first. M. Kreisler had a tremendous ovation, and 
"encores" were greedily demanded, and he, very 
good naturedly, complied. 

A new violinist — M. Oscar Back by name— gave a 
concert in the Salle de la Grande Harmonie. M. 
Back has had the advantage of studying under the 
celebrated Cesare Thompson (principal professor of 
the violin at the famous Conservatoire here), and he 
has certainly inherited much of the technical "glitter" 
of his master. His technique (like that of every 
violinist nowadays) is prodigious. It is only in bis 
left hand technique, however, that Oscar Back sur- 
prises one, for he lacks both tone and expression. 
Whether these qualities will reveal themselves later 
on it is impossible to tell, but at present we can only 
regard him as a technician of a high order. 

The first concert of the " New Symphony Society " 
(directed by M. Louis Fl. Delune) took place on 
Tuesday, the 17th of January, at the Salle de la 
Grande Harmonie. M. P. Marsick was the soloist, 
and gave a magnificent rendering of Beethoven's 
Concerto and Tartini's "Devil's Sonata." 

T. W. T. 



Digitized by 



Google 



40 



THE STRAD 



Advertisements. 



VIOLIN 
OUTFITS 

(COMPLETE), 



VIOLIN 

BOW 

CASE 

STRINGS (set) 

CHIN REST 

RESIN 

TUNER 



FBOH 



13/ 



USUAL TERM8. 

JOSEPH WiLUS & SON, 

LTD., 

133 & 135, 
ifeUSTON ROAD, LONDON. 

TBLBORAMS t 

FIDDLESTICK, LONDON. 



TO ORCHESTRAL SOCIETIES. ] 

Send for dstaiUd Usts 0/ OARL VOLTI*8 works; t)u beat and \ 
. most popular series yet issued. Nearly 400 sets to select from ! ! ! 

DISCOUNT TO 50CIBTIB5. 

SPECIMEBrS POST FREE. 

••The Amateur Concert." 
A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Comets, Euphonium, Trombone and Drums. ii6 
Nos.- Band and Piano, 2s. 6d. each ; separate Parts, 
Piano, IS. ; other Parts, 6d. each. 

••The Highland Wreath." 

A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (o^ lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Comet. 48 
Nos. IS. 6d. each ; separate Parts: ist Violin, 6d. ; 
Piano, 6d. ; other Parts, 3d. each. 
SPECIAL FOR SUNDAYS. "P.S.A.", etc. 
••Genns from the Great Masters." 24 Nos. 
Selections from Oratorios, Masses, etc. , same arrange- 
ments and prices as • • Amateur Concert. " 
"The "Sacred Wreath • 
A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as "Highland." 

POPULAR MARCHES. 60 Nos. 
Also Series of Duets, Trios & Quartets by Carl Volti. 
To Soloists— send for lists of Carl Volti & Andrb 

La Tarche's works. 

To Professors — send for lists of Carl Volti and 

Andrb La Tarchb's theoretical works. 

S, ARGYLL STREET, RE6ENT STREET, LONDON, W. 



THE 

ARGYLL GALLERY. 



Messrs. 6LENDINING(S; Co., 

Pine Art Auctioneers, 

Beg to announce that they will hold a 8KCUU. SALE of 

MUSICAL INSTRUMENTS 

On WEDNESDAY, aist JUNE, 1905, 

at 1.38 p.m., 

which will include several very fine 

ITALIAN VIOLINS, 

affording an opportunity to Connoisseurs and 

Collectors to acquire high-class Instruments 

seldom on offer to the Public. 

CATALOGUES MAY BE HAD. 



GLENDINING A Co., 

7, Argyll Street, OXFORD CIRCUS, W. 



•THE STRAD" LIBRARY. 

ANTONIO STRADIVARI, by Horace 
Pethbrick, with reproductions of Scrolls and 
Sound Holes exact size. Crown 8vo.. cloth, as. 6d. ; 
Post free, 2s. gd. 

pELEBRATED VIOLINISTS, PAST 
U AND PRESENT. Translated from the German 
of A. Erlich, and Edited with Notes and Additions 
by Robin H. Lbggb. With Eighty-nine Portraits. 
Crown 8vo, cloth, 58. Post Free, 5s. 4d. 

VIOLIN MAKING, by Walter H. 
Mayson, with Thirty -one Full -page Photo 
Etchings, illustrating the process of Violin-making in 
evexy stage, from the rough slab of wood to the 
finished instrument. Crown 8vo., cloth, 5s. Post 
Free, 5s. 4d. 

VIOLIN PLAYING. By JOHN DUNN. 
Crown 8vo., cloth, 2s. 6d. Post Free, as. gd. 

HOW TO STUDY THE VIOLIN. By 
J. T. Carrodus. Crown 8vo, cloth, as. 6d. 
Post Free, as. gd. 

THE VIOLIN MUSIC of BEETHOVEN, 
Critically discussed, and illustrated with over 50 
Musical Examples Medicated, by permission, to Dr. 
Joseph Joachim), oy J. Matthews. Crown 8vo., 
cloth, as. 6d. Post Free, as. gd. 

THE REPAIRING & RESTORATION 
OF VIOLINS. By Horacb Pbthbrick, with 
38 illustrations from Drawings by the Author. Crown 
8vo., cloth, as. 6d. Post Free, as. gd. 

** 8TIUD*' OFFICE, 8, Qpeen Temee, R0MIM17 Avsimt, E.C. 
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Send your Violins to Repair 
by Hundreds. 



The celebrated DYKES' 
BOWS are 43/- each."" 



Wholesale 

' AND FOR 

EXPORT, 



THOUSANDS 
OP POUNDS WORTH 
TO SELECT FROM. 



Old Wood in Stock 

FOR 

Violin Making:. 



We make wonderful Re- 
pairs to Decrepit Old 



Violins and 'Cellos 



\ 



NET PRICE LIST,— A few samples only. 

No. VIOLINS, • 

I- Antonio Stradivari, Cremona, 1692, with Hart's guarantee — ',' A charming .example of Stradivari 
in excellent preservation " . . 

2. Nicolas Amati, Cremona, 1672, grand pattern 

3. Camillas Camilli, Mantuse, 1739, finest specimen known, exhibited at South Kensington, 1885 
4 Giovanni Graincino, formerly in the Gillott 'collection •' ..' ' .; 

5. Carlo Giuseppe Testore, 1706 (see Vecsey's portrait in February Strad) 

6. David Teccbler, Rome, perfect and handsome specimen 

7. Exceptionally fine-toned and perfect Nicolas Lupot, very cheap 

8. Ver>' rich fine-toned old Italian, would suit a soloist of ability 

9. Antonio Mariani. a quaint-looking but fine-toned old Italian • 

10. J. B. Vuillaume, Paris, fine wooa and workmanship 

11. Lorenzo Carcassi, dark coloured, almost perfect condition . . 

12. An early specimen of the work of Nicolas ^upot . . 

13. Smooth-toned old Italian violin, by Giuseppe Rocca 

14. Dall Aglio, Mantuae. in excellent preservation 

15. Made by the brother of J. B. Vuillfiume, flat .pattei:n 

16. Carcassi. Florence, was recently put into gooa repair at Cologne 

17. Large-size French violin, by Maucotel, excellent workmanship 
id. Oil-varnished old French, Mirecourt make, Nicolas period . . 

19. Didier Nicolas, excellent orchestral instrument, large size . . 

20. Mayson, Manchester, a characteristic specimen of this well-known maker 

21. Old German, with excellent tone, suit a soloist of small means 

22. Excellent old French, dark colour, about 100 years old 

23. Very flat old Italian, with bird's-eye maple back .. ..'. 

24. Modem, by the well-known French maker, Mougenot 

VIOLAS. 

25. Italian, old, with smooth, quick-speaking tone 

26. Thompson Brothers, London, 1776, an exceptionally perfect specimen 

27. English, about 160 years old, rather smadl, would suit a lady 

28. English, fiat model, powerful tone, in good repair . . 

29. Old English, full size, suitable for an orchestral player 

30. Excellent Modem, by Hawkes, London . . 

VIOLONCELLOS, 

31. Old English, by Forster, the celebrated London maker 

32. Italian old, Cremonese make, back and ribs of pear-tree wood 

33. Orange-coloured, flat pattern, made in London by Norris . . 

34. Old German, 140 years old, back 28 inches long 

35. Very small size Barak Norman, London, 200 years old 

Particulars of these and ai) immense number of other Instruments qap be, bad by applying to 
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Maker, Repairer, Expert, and Collector, 

28, QUEEN'S ARCADE, LEEDS. 

telephone — " Leeds Central," 1528.) Expert OpinioiSis,* 5/- each Violin 
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GISBORNE & COMPANY, Ltd. 

Musical Instrument Manufactupers, 

14, GRAY'S INN ROAD, HOLBORN, LONDON, E.C., 

AND 

AFOLLO WORKS, Yere Street, Bristol Street, BIRMINGHAM. 
FactoHes :-BiRMiNGHAM, PARIS, MIRECOURT. 

IMPeRIAL SUPReMB 
VIOLIN CASES 

(as per Illustration.) 

No. I.— Crocodile or Morocco grain 
Leather, silk plush lining ; usual price 
£2 5s., or 33/6 nett cash, carriage 
paid. 

No. 2. — Superior black or brown cow- 
hide, silk plush lining, rich silk 
ribbons ; usual price, ;f 3, or £2 as. 
nett cash, carriage paid. 

"CHAMPION" and "DEHANCE" Cases, see 

Catalogue, sent post free on appIicatioB. 

A II OUT Cases are made at our Birmingham factory. 
imPI^KIAL ^SUPREME VIOLIN CASE. 

GREAT REDUCTION of the Celebrated GISBORNE, BOISSEL & PROTAT 



The "GISBORNE" Outfit.— Well-made Violin, good proportions, reliable fittings, 
mounted bow ; in good case. Usual price, 18/6. Special Cash Price, 12/6| carriage paid. 

The " BOISSEL" Outfit* — Superior Violin, splendid tone, first-class fittings, high-grade 
finish, first-class bow and case. Usual price, 27/6. Special Cash Price, I8/69 carriage paid. 

The "PROTAT" Outfit* — Extra superior Violin, very handsome figured and well- 
seasoned wood, magnificent tone, high-class finish, best fittings, bow and case. Usual 
price, 35/- Special Cash Price, £1 48> 6d>9 carriage paid. 



SOLE AGENTS 

FOR THE 
CELEBRATED 

"PAQANINr' 



ITALIAN GUT 
STRINGS, 

As used by the Chief Professionals 
and Artistes of the World. 

E, A, D, 0, 6d. each, 
5/- per dozen. 

Sample Set (B, A, D A OX in neat 
Japanned Tin Box, a/- post free. 



VIOLONCELLO CASES. 

The " Ideal," made of the best water- 
proof canvas: — 

No. 20.--22/- Special Cash Price, 16/6, 
carrias:e paid. 

No. 21.— 35/- Special Cash Price, 24/-, 
carriage paid. 

MUSIC STANDS, 

Strong and Portable, 
Special Price, a/6. 37/- a dozen. 

TRADE SUPPLIED. Special Pi-oftesional Terms. 

COLONIAL AGENTS WANTED. 



NEW ILLUSTRATED CATALOGUE just out. 

Sent Post Free on application. 

Orders and remittances may be sent either to London or Birmingham. 
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NICOLO PAQANINI : HIS LIFE 
AND WORKS. 

By Stephen S. Stratton. 



(Continued from page 339). 
Chapter VI. 

Dublin held her first Musical Festival from 
August 30th to September 3rd, 1831, and in 
connection with this event, it is interesting to 
note, Henry Fothergill Chorley contributed 
his first musical criticism to the Athenaiim:^ 
There was very little about Paganini, but 
much about the oratorio, "The Triumph of 
Faith," of Ferdinand Ries. It may be ob- 
served, in passing, that in the first hadf of the 
nineteenth century mxisical festivals were more 
numerous than they are now — there were five 
in 1 83 1. With the exception of those given 
in York Minster (1823-1835), they were not 
on the large scale of the principal present day 
celebrations ; but they were relatively of more 
importance, inasmuch as there were then 
fewer nnusical centres beyond the metropolis, 
and small towns would have had little music 
but for those periodic gatherings. 

Dublin*s scheme was ambitious ; for Paga- 
nini*s fee for the three evening concerts was 
500 guineas. Braham and Henry Phillips 
were among the vocalists engaged, and the 
latter, in his ** Musical Recollections," gives 
a very interesting and amusing account of 
Pageinini at the festival. No one seemed to 
know how Paganini arrived in Dublin, which 
gave rise to a vague idea that he was wafted 
across by the Flying Dutchman, Where he 
lodged was equally a mystery. He arrived at 
the stage door of the Theatre Royal on the 
evening of the first concert, and immediately 
ordered an apartment to be got ready, and the 
room to be perfectly darkened. There he 
paced up and down, playing snatches of his 
music until the time for his debut before a 
Dublin audience. 

The Theatre was crammed to suffocation. 
The Lord Lieutenant and his Suite attended 
in State, and all the elite of Dublin were in 
the dress tier. When the conductor, Sir 
George Smart, led Paganini to the centre of 
the stage, there was a terrific outburst of 
applause, followed by breathless silence, as 
the great artist went through his deliberate 
process of adjusting his violin, raising his 
bow, and letting it rest upon the strings before 
commencing. This was too trying to the 
mercurial temperament of the occupants of 

• Chorley. then hving in Liverpool, had previously 
sent BOOie short pieces in verse to that paper, but did 
not become a member of its staff until 1833. 



the gallery, and before many seconds there 
was a stentorian shout. " Well ! we're all 
ready !," The house was convulsed with 
laughter, peal after peal rang through the 
theatre. Paganini, stamping with rage, turned 
to Sir George Smart, and cried, " Qu'est ce que 
c'est ? " The explanation seemed to make 
matters worse, and Paganini left the orches- 
tra. Some time elapsed before he could be 
induced to return ; but when he did so, and 
began to play, he created the same effect as 
elsewhere. The next day everybody was 
exclaiming : " Ah ! sure, have you heard the 
Paganini ; och murther ! and his fiddle ? " 
Such is the account Henry Phillips gives, but 
it is not easy to attach credence to all he has 
put in his book. 

At one of the concerts Paganini played the 
Concerto in B minor, with the Rondo a la 
clochetie, when an excited Hibernian shouted 
above the storm of applause, "Arrah now. 
Signer Paganini, have a drop of whiskey, 
darling, and ring the bell again ! " Paganini's 
departure from Dublin was as mysterious as 
his arrival. On his return to London he 
failed to attract much attention, and seems to 
have been mostly on tour in the provinces and 
in Scotland. One incident in London was so 
singular that it deserves mention. Carlyle was 
supposed to have taken a walk with Paganini. 
Fancy " the Sage of Chelsea " in company 
with " the magician of the bow " ! Thomas 
Carlyle was in London in 183 1 vainly negotiat- 
ing for the publication of " Sartor Resartus." 
One day his friend, Edward Irving, took him 
to Belgrave Square to dine with Henry 
Drummond. They walked along Piccadilly, 
thronged with fashionable promenaders ; and 
as both men were of peculiar personal appear- 
ance, they doubtless attracted some attention. 
This is what Carlyle subsequently wrote : — 
" Irving, I heard afterwards, was judged, from 
the broad hat, brown skin, and flowing black 
hair, to be in all probability the one-string 
fiddler, Paganini — a tall, lean, taciturn abstruse- 
looking figure — who was then, after his sort, 
astonishing the idle of mankind."* Carlyle 
has said many true, and many beautiful things 
about music, but one may search his writings 
in vain for a good word about musicians ! 

Paganini's concerts at Leeds, early in 183^, 
were so well managed that, out of the profits, 
a liberal donation was presented to the fund 
for the relief of the poor. At Birmingham, 
in February of that year, his visit caused such 
an influx of strangers to the town, that neither 
lodgings nor stabling could meet the demand 
made upon them. A popular song was written 

• ' • Reminiscences, ' * by Thomas Carlyle, I . , 3 u . 
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for the occasion, and the streets rang with it 
long after the violinist had left the place. 
Two lines ran thus : — 

•• It's well worth a guinea to see Paganini, 
To see how he curls his hair." 

At Brighton, some time earlier, the high 
prices were nearly causing a riot, through the 
issue of an inflammatory placard against 
them. Mr. William Gutteridge, a well-known 
musician of that place, who had arranged for 
the concerts, had to ask the protection of 
the magistrates, but fortunately no outbreak 
occurred. The squabbles about prices, the 
charges of avarice brought against Paganini, 
and the acrimonious tone of part of the press, 
afford melancholy reading. His gains were 
said to reach ;^2o,ooo. In March, 1832, he 
left London for Paris. There, he gave a 
concert for the poor on March 18th. He did 
not stay very long in France, and on his way 
again to this country, occurred the incident 
referred to as one of the indignities to which 
he was subjected. This is the story. 

Paganini having to pass through Boulogne 
on his way to England, decided to give a 
concert in that town, which boasted of a 
Philharmonic Society. Paganini deputed a 
friend to arrange for that society to assist at 
the concert. All seemed going well until 
Paganini arrived on the scene, when the 
amateurs stipulated for a certain number of 
free admissions for their friends and families, 
as a recognition for their assistance. Paga- 
nini represented to them that in a small 
concert room so many free admissions would 
leave little room for the paying public, and he 
could not accede to their demand. However, 
they would not give way, so Paganini 
declared his intention to engage a professional 
band. This did not suit the views of the 
amateurs, and they threatened the profes- 
sional players with the loss of patronage and 
pupils if they dared assist Paganini ; and the 
unfortunate artists, dependent as they were 
upon that support, had to refuse the offer 
made them. But Paganini was not to be 
baffled; he determined to give the concert, 
and to perform without any accompaniment 
at all. This he did ; and now came the 
ludicrous sequel. A number of those 
amateurs actually paid for admission to the 
concert, on purpose to hiss the independent 
artist. This they did as soon as he entered 
the concert-room. Despising such petty spite, 
Paganini entrusted his revenge to his art, and 
the rapturous plaudits of the audience proper 
soon reduced to a pitiable silence those who 
had offered so gross an insult. As a 
writer said at the time : ** The amateurs of 



Boulogne have earned for themselves a niche 
in the history of the art — they have hissed 
Paganini. " 

To digress, for a moment. Paganini's 
performance, solus, was a recital pure and 
simple; perhaps the first ever given in a 
concert room. In Grove's ** Dictionary of 
Music and Musicians " there is this defini- 
tion : " Recital, a term which has come into 
use in England to signify a performance of 
solo music by one instrument and one per- 
former." It was probably first used by 
Liszt, in 1840, when he advertised his perform- 
ances as ** Recitals." The first was given at 
the Hanover Square Rooms, on June 9th, and 
was called by the Musical World a curious 
exhibition. The " one man show," as the 
recital has been irreverently termed, may not 
conduce to the highest interest of art, but 
Paganini — not Liszt — was its inventor. 

Paganini made his rentree at Covent 
Garden Theatre on July 6th, but he did not 
appear to have played anything new- 
Neither did he attract much attention, and 
little need be said respecting his visit. He 
was back again in London in 1833, but was 
out of favour, and was advised to postpone his 
concerts until the public anger, caused by his 
refusal to play for the distressed English actors 
in Paris, had subsided. His first concert was 
given in the King's Theatre, on June 21st, 
when apparently he played nothing new, and 
had but a small audience. The press in 
general appeared to be hostile — the Athenaum 
did not notice him at all — and it is probable 
that his stay was not prolonged. He was in 
Paris later in the year, and was present at 
the concert given by Berlioz on the 22nd of 
December, when he heard the Symphonic 
Fantastiquey and was so impressed that he 
wished Berlioz to write a solo for the wonder- 
ful Stradivari viola he possessed.* 

Between Paganini and Berlioz there was a 
mutual attraction. Both had something of 
the volcanic in their nature; both had the 
battling with the hostile outer world. But 
more of their friendship later. 

Paganini was in London once more in 1834, 
and gave a concert at the Adelphi Theatre on 
April 7th. Again nothing new, according to 
report. The next morning he gave a second 
concert at the Hanover Square Rooms, at 
which it was said not more than one hundred 
persons were present, and half of those went 
in with free tickets. The erstwhile popular 
idol was now dethroned. Paganini fell ill 
after this, and postponed his third concert. 
(To he continued,) 

• Which resulted in the Symphony, " Harold ii\ 
Italy," with a solo part for the viola. 
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J05EPH QUARNERIUS, HIS WORK 
AND HIS MASTER. 

By Horace Petherick. 



{Continued from page 341.) 

There appears at present no possibility of 
science coming to our aid during the investiga- 
tion of the composition, materials, and the 
application of different gums or resins from un- 
known sources, more or less acted upon by 
the atmosphere being the only result unfolded to 
us by the researches of the analytical chemist. 
The colour of varnish on the latest of 

Joseph's work varies, but they are mostly of 
rownish hue. 

The thicker consistence of the varnish, 
placed over work that is on the whole of a 
bolder type than that of a few years previous, 
adds to the general effect of massiveness. 
There may be in the opinion of some critics 
less grace and delicacy, but they will admit 
there is an increase in force of character. The 
long waist curves are modified and of the 
average length. The rise of the modelling is 
about the same as before, Avith occasional 
exceptions as might be expected. 

In the carving of the scrolls there is the 
same untrammelled independence of idea as 
before, the size var3dng apparently with the 
humour of the moment, but there is always 
that strong energetic expression in the design 
which is carried out with a very deep gouging, 
impressing the spectator of it as having been 
accomplished by a strong hand. 

There are a few further remarks that may 
be made concerning the late types of Joseph's 
scrolls and necks, when the latter are entire, 
giving indication of their having been cut 
from a store of sycamore that had been 
bored by insects, or as it is commonly ex- 
pressed, " got the worm in it." The storing 
of the sycamore, selected on account of its 
suitable quality in the judgment of Joseph a 
great number of years back, was, particu- 
larly in somewhat confined back premises, or 
in the small yard, very liable to such attacks, 
and as all violin makers are aware, the extent 
of the boring is frequently only discovered 
when much of the work has been accomplished, 
so Joseph, working at his splendid figured 
sycamore, came upon unanticipated depreda- 
tions of these nuisances to the liutaro, and 
was forced either to put aside the half carved 
back or scroll, or plug the holes. That this 
was the case is shown in several instances in 
which a hole has been plugged each side of 
the central line, the half table having been in 
the usual way sawn through and the thick 
sides brought together for joining, and thus 



disclosing holes each side level with each 
other. 

Other instances there are where Joseph has, 
on gouging the volutes of the scroll, come 
ufx)n a number of holes clustered together, 
or confluent, but setting too high a value upon 
his work already done, has preferred a con- 
siderable amount of plugging, to putting it 
aside as labour lost. 

The evidence of this treatment is in the 
fact that the varnish in its original state has 
been carried over the pluggings which, more- 
over, have been done with pieces of the same 
wood. 

The pine appears to be of the same quality 
as used by Joseph for many years, or through- 
out his career. The late works have pine with 
quite as much refinement of texture, and the 
acoustical properties are quite up to his old 
standard, if not a trifle in advance with 
regard to brilliancy, and what is known as 
" spreading quality." 

That these two qualities were the ones 
desirable among the increasing numbers of 
the violinists of the time, and afterwards, there 
cannot be any doubt. During the later half 
of Joseph's career it will be found by those 
having the means of examination, that Carlo 
Bergonzi now and then turned out instru- 
ments of penetrative power much beyond his 
usual, and further, Francescus Stradivari 
went more thoroughly into the matter, and, so 
far I have been able to ascertain, permanently 
adopted a higher keynote or register for his 
violins, but not quite so high as that always 
adopted by Joseph Guarnerius, who in this 
respect kept on the level of the first three 
Amatis, although obtaining, by means of his 
own, greatly increased volume of tone. 

These contemporary masters, however, in 
these instances were not so happy in their 
results ; in supplying the quality of increased 
brilliancy they were in danger of lessening 
other equally essential ones. 

Of the conclusion of the career of Joseph 
Guarnerius there is at present a want of data 
in connection therewith, those who had been 
successful to some extent in obtaining useful 
particulars regarding the details of his rela- 
tionship with other members of the somewhat 
numerous family, having been unable to 
arrive with certainty as to the exact year of 
his demise. It is generally placed at 1745 or 
1746. 

Whether Joseph Guarnerius at any time 
made violas and violoncellos is an inquiry 
often made without eliciting a satisfactory 
reply. With regard to the viola there is what 
might be taken as indirect evidence. 

Some years back, when in London, I was 
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informed of a viola which might interest me, 
and being in the neighbourhood my informant 
kindly sent for it, and I was able to examine 
it. The ticket inside in legible characters was 
as follows : — 

KATARINA GUARNERIA Fecit »{< 
Cremonb Anno 1749. I.H.S. 

A continental dealer who happened to be 
present said he had met with two violins 
abroad with similar tickets, and having a 
fine tone. 

On scrutinizing the details, I remarked 
that Joseph's actual workmanship was not 
evident, but that of some other hand, and that 
a fair conclusion would be that the viola was 
made after Joseph's decease. The date is in 
agreement with this possibility, someone being 
perhaps employed by Katarina Guarneri, who, 
if his widow, was keeping on the business 
while the stock of precious materials lasted. 

A particular of some interest was that the 
soundholes, although not cut by Joseph, 
seemed as from one of his early patterns, 
during the Gisalberti influence, and used for 
the present purpose without knowledge of 
there being any others of later date, or 
existent. 

In the above quoted ticket there appears a 
detail of some interest, as it will be observed 
that the cross withl.H.S. below is placed as 
on Joseph's tickets. 

There has been much meditation over this, 
some thinking it to have some mysterious 
signification, or that the master belonged to 
some secret guild or prohibited society. The 
fact of the above ticket, with others having 
the same signature, seems to point . more 
emphatically to its having been a monogram 
of Joseph's fancy for emphasis alone, and that 
his widow (if she was) kept it on the tickets for 
the few years after her husband's decease 
for recognition. There was a Hieronymus 
Guamerius working in Cremona about the 
same time and later, and this may have 
seemingly helped the apparent necessity. 

I have not come across any violas of un- 
impeachable pedigree, or bearing the sign 
manual of Joseph. Many spurious instru- 
ments have come before me, with the only 
result of showing each artificer in the light 
of making ludicrous experiments. 

One book illustration, 1 recollect, of a viola 
attributed to the great master, did not appeal 
to judgment as being a veritable work of his, 
the contour being too much of a departure 
from the native inclinations of Joseph to be 
in any way a help in the matter. Had he 
taken up the construction of the viola as part 



of his daily work, I think there would have 
been extant sufficient evidence of it. 

With regard to violoncellos also the same 
may be said. Like the first great master of 
the art, Gasparo da Salo, Joseph Guarnerius 
seems to have taken to the special line of mak- 
ing violins alone, being sufficiently occupied 
therewith to his satisfaction and without ambi- 
tion to gain further laurels in other directions. 

From the foregoing particulars of the work- 
ing career of Joseph Guarnerius, it will be 
gathered that so far from being the erratic 
and spasmodic artist of genius commencing 
his career at a time of life usually associated 
with permanently settled association, we have 
the presentation of a young student leaving 
his master's atelier with the usual priming of 
method and manner of work, and which were 
many years after to be looked upon more as 
impediments than as helps. 

Thus as time went on, having thrown aside 
almost entirely the influence of his master, 
Gisalberti, he working in the midst of the 
classical scholars of the period, infused into 
his own productions the selected portions of 
their style that seemed to him sufficiently 
worthy of attachment, and sent forth to the 
world those works which were in future times 
to bring him an imperishable reputation as one 
of the two greatest masters of the liutaro's 
art and in honourable rivalry with the other 
great master of Cremona, with whose name, 
Antonius Stradivarius, the name of Joseph 
Guarnerius is always associated. 
The End. 



A COMPLETE COURSE OP INSTRUC- 
TION IN VIOLONCELLO PLAYING. 

By Arthur Broadley. 



(Continued from page 353.) 
We are now in the midst of the free fantasia 
or working-out portion. The student should 
observe how beautifully Beethoven treats his 
themes, detaching one small portion of his 
principal theme and treating it in a variety of 
ways. First the piano has the theme, then 
the 'cello. It is also instructive to observe 
how Beethoven clings to his wonderful scale 
passages. It is said that Schumann on 
hearing a Beethoven composition remarked, 
" Even the chromatic scale of Beethoven is 
different to that of any other composer." 
Indeed it does appear as if Beethoven can 
manipulate a scale passage so that it fits in 
with any theme |or episode, whether as solo 
or accompaniment. 

On looking at the score of the first move- 
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ment of this sonata No. 3, one is struck by 
the great variety of passages which Beet- 
hoven introduces into it. It seems as if the 
piano had not more than four consecutive 
bars of any single figure. Every device is 
employed to add variety to the work. The 
student should look and see for himself what 
is in the score. A sustained bass with 
quavers in right hand working around the *cello 
theme; scales in single notes in similar 
motion ; ascending scales in sixths with a 
descending figure in 'cello part ; a descending 
bass with snatches of melody in right hand, 
answering similar passages in 'cello part; 
arpeggio figure in left hand with pizzicato 
accompaniment in 'cello part ; arpeggio figure 
in semiquavers in both hands, with a 
sustained theme in 'cello part; descending 
scale passage in right hand, with arpeggio 
figure in left hand; ascending scales first in 
left hand, then in right hand, followed by 
scales in contrary motion ; snatches of 
melody of not more than one bar in length, 
repeated in every conceivable manner, in a 
variety of rhythms and in every possible key ; 
and at last the principal theme in octaves in 
both hands, playing in unison with 'cello. 

All the foregoing happen within the short 
space of three pages of pianoforte score. Is 
it not wonderful ? And yet everything is 
clear and distinct. The passages are not 
introduced merely for display, but seem as if 
they are the natural and logical treatment of 
the themes first introduced. It is no wonder 
that modern writers, in despair at ever pro- 
ducing anything so wonderfully perfect as the 
works of Beethoven, have had to fall back on 
distorted rhythms, and the most hideous dis- 
cords. Originality and warmth of treatment, 
or rich colouring ! are the terms applied to the 
music of the new school. Well ! Beethoven, 
in all his deafness, never wrote anything so 
harsh and uncouth as many of the new caco- 
phonous compositions, which are to be handed 
down to the next generation as the work of 
twentieth century composers. 

At letter I occurs one of those wonderful 
scale passages which Beethoven so loved. 
It may be played as an ordinary scale of A, 
and not played in the higher positions on the 
D string. In this case, when the half string 
is passed, the first finger moves to C sharp 
and remains there, the second plays D, then 
extends for D sharp, third plays E. The 
second moves down to A on the A string. 
In this passage, and also in the next scale 
passage, the student should be careful to see 
that the open strings do not stand out too 
prominently. In order to accomplish the 
smooth attack of the open strings, it is 



necessary to keep the bow as near as possible 
to the string about to be attacked, that is to 
say, during the time the D string is being 
played, and previous to the sounding of the A 
string, the bow should as nearly as possible 
approach the A. In this manner the open 
string may be approached with smoothness 
and delicacy. The open string has always a 
more brilliant — and in some instruments a 
more crude —character of tone; it is therefore 
of importance if the open strings are intro- 
duced in a smooth passage, to approach them 
smoothly. 

At letter N, the theme is played as forte 
as possible. The seventh and eighth bars 
after N are played as tenderly as possible. 
The pianoforte answers this phrase, also 
delicately and at a much slower tempo than 
the original tempo. This ritard is continued 
during the sustained note E in the pianoforte ; 
the original tempo being returned to at the 
entrance of the 'cello. It adds greatly to the 
effect if the tempo from here to the end of the 
movement is gradually increased. Observe, 
seven bars are piano, then seven bars pianis- 
simo, and then the movement concludes with 
three bars of chords played forte. The 
second movement is in the form of a Scherzo, 
the first portion and its subsequent repetition 
in the tonic minor is a most beautiful subject 
in syncopated rhythm ; the second portion, 
again in the major, contains some lovely 
playing for the solo instrument. The student 
should turn to the last twenty bars of this 
movement, and he will get the key to the 
character of the whole Scherzo. Notice with 
what sublime quaintness Beethoven treats 
his theme ; it is as if the 'cello, tired of the 
constant repetition of the theme, tries to bring 
it to a close. For a dozen bars previous to 
this, the 'cello has constantly reiterated the 
leading note and the tonic, but still the piano 
continues. The 'cello then sustains the high 
A (the movement is in A minor) for five bars ; 
still the piano insists on playing the fifth of 
the key. The 'cello now tries the lower A, 
still the piano sounds persistently its note E. 
The piano now plays a recollection of the 
theme, the 'cello gravely accompanying with 
one crotchet in a bar, pizzicato. After five 
more bars of the note E, first played alter- 
nately and then with piano and 'cello in 
unison, it is as if both instruments decide at 
the same moment that it is time a close was 
made. The notes E, A are then with the 
utmost gravity played by the two instruments 
in unison, and thus the movement is brought 
to an abrupt — but to the musician — a perfectly 
screamingly funny close. 

{To be continued.) 
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VIOLA AND ITS MUSIC. 

By Basil Althaus. 
(Cmtinued from page 343.) 



Grade I. Elementary, 
" Saltarello," by Odoardo Barri (Chanot 
and Sons, 3s.). An attractive piece, origin- 
ally written for violin and piano, the key is G 
minor. Care should be taken to let the bow 
rest on the string during the quaver rest. 
The whole piece can be played in the middle 
of the bow. The necessary speed can soon be 
acquired by slow and steady practice. If 
attention is given to the rest above mentioned, 
it will be found that it lends itself to a 
brilliancy of execution easier than if there 
were six quavers in a bar. 

Grade II. Easy. 

" Kayser Studies," Book I. (Cranz and Co.). 
Continuing with these excellent exercises we 
come now to No. 9, an exercise in semiquavers 
built on thirds. Two ways of playing it are 
advised, first, with a short, sharp stroke in the 
middle of the bow as indicated, and secondly 
with plain bowing also in the middle. There 
are several changes of key, also many marks of 
expression that require special attention. The 
extension of the fourth finger for the F on 
the A string occurs frequently and in each 
case the third finger for the D which 
precedes it must be held firmly down. 

No. 10, on the arpeggio. There are nine 
different ways given for playing this study, 
and in each of the nine there is one important 
feature to be observed, viz., that the fingers 
remain down for each arpeggio, thus the first 
bar: 



AUegro ma non troppo. 




The three fingers must be held down as 
though it was written : — 



i=Az 



I&=! 



H=: 



and had to be struck as a chord. A prettier 
way is to play this arpeggio in threes thus : — 



&c. 



m 



zmzzMZ 



m 



Grade III. Using 1st and 3rd positions, 

" The Violist," Op. 13, Book III., by Emil 

Kreuz (Augener, is. 6d. net). This album 

contains ten original pieces, all of which are 

really written for the viola, and written by 



a man who thoroughly understands the 
instrument. No. i, Andante expressivo in 
four time, very easy. No 2, Moderato in 
six-eight. In the first two bars we have : — 




the top fingering is the one given, but those 
with a knowledge of the third position should 
adopt the fingering given under the notes. 
No 3, Allegretto grazioso, is light and graceful, 
careful attention to the bowing given will 
ensure success in performance. No. 4, 
Andantino, No. 5, Allegro scherzando.a. pretty 
movement in nine-eight time. No. 6, Allegro 
giocoso, a six-eight movement devoted to 
dotted notes. No. 7, Allegretto, in twelve- 
eight time; syncopated notes must not be 
broken. No. 8, Vivace, in six-eight in F 
sharp minor. No. 9, Andante expressive, in E 
major, and No. 10, Allegro con brio, in B major. 
This key is not easy for the viola though it is 
excellent practice. All these ten pieces have 
good accompaniments. 

Grade IV. 
Moderate ; not exceeding 1st and 3rd positions, 

" Leaves without Names," by Hans Sitt, 
arranged by Hermann (Breitkopf, is. 4d. net^. 
The first part " Agitato," in F minor, is 
followed by a " Lento " in G major. The 
fingering and bowing given are excellent, and it 
is a piece that will well pay for careful study. 

The well-known " Air " and " Gavotte " 
from "Suite in D," of Bach (J. Williams, 
4s.). The ** Air " in this case is in G major, 
and is not confined to one string. All three- 
will be a good addition to the viola players' 
repertoire. 

" Abendstandchen," by H. Shadewalt, Op. 
2o(Brietkopfand Haertel, is. 4d.). A melody 
with plenty of movement ; in some parts the 
higher positions may be used with effect, 
though they are not absolutely necessa 
The first bars of the solo are better played 
in one bow thus : — 

Allegro risoluto. 



m 



EE^ 



P 

" Petite S6r6nade Melancolique," Guido 
Papini (Chanot and Sons, 3s.). This plain- 
tive air suits the viola admirably, and though 
this composition was originally written for 
the violin, it is really more suited to the viola. 
It is a piece that recommends itself to lovers 
of music with sentiment. 
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" Three Romances," by Robert Schumann, 
Op. 94 (Augener and Co., is. net). A 
transcription from the original for violin and 
piano. The viola part has been transposed 
an octave lower in many cases, otherwise it is 
exactly the same as the original violin part. 

All three Romances are of a classical 
nature and will only suit those players who 
like serious music, also those who have the 
advantage of knowing a good pianist, who is 
willing to play. 

Grade V. As far as fifth position. 

" Romance," by E. Prout, Op. 32 (Augener 
and Co., is. ret). A really good composition, 
specially written for the viola. Four pages 
of first class music — music that is pala.table 
to all players — music that one and all can 
thoroughly enjoy. It is bright and effective 
throughout. As regards one or two passages, 
such as at letter D, the following bowing 
is recommended : — 



No 3, 




Of course it could 1 e played commencing 
the dotted semiquavers wiih an up bow, so 
that the chord at the end came with the down 
bow : or the last two dotted semiquavers 
could be played in one bow. However, the 
up bow for the chord is very effective, and 
impels the necessary amount of force requisite 
for the climax of such a phrase. There are 
several staccato passages which must be 
practised slowly. The same may be said of 
the bars devoted to chords. 

Grade VI. Difficult. 
" Hebrew Melodies," by Joseph Joachim, 
Op. 9 (Augener and Co., is. 6d. net). The 
first of these three melodies is in G minor 
(sostenitto), and with the exception of the 
octaves the fingering is easy. As octaves 
occur in each of these three pieces, it would 
be advisable to make a special study of them, 
commencing with such small studies as the 
following: — 

No I. 1 1 



:R^g=c^^ 



rtro: 



— I — I — i — ^d-d-»- 



-4_ ' J_j_i 



«--!::;:: 



z«^_^, _ 



No 2, 





No 4. On C and G string. 



-•-#. 



^f^ 






These can be supplemented with chromatic 
scales, in all of which cafe should be taken 
to keep the fingers down, without making the 
hand stiff or rigid. 

The second of these melodies, " Grave," in 
C minor is, as the title implies, of a very 
solemn nature, suiting the true characteristic 
of the instrument. The last two lines of the 
solo part are devoted to arpeggios after this 
style : — 




A very good way to acquire equality of tone 
and time is to practise then;i with separate 
bows, in the middle of the bow, using about 
four inches for each stroke and gradually 
increasing the speed : — 




All three (the last being an Andante Canta- 
bile) make excellent viola music. 

Grade VII. Very Difficult. 
" Twenty-four Caprices " by Rode, trans- 
cribed by Louis Pagels (Cranz, 3s. net). To 
all violinists these beautiful studies will 
always prove welcome. The great virtuoso,, 
Eugene Ysaye, looks on them as some of the 
best violin music ever written, music in which 
one can always find a fresh charm. As this 
transcription is a matter of a fifth lower than 
the violin part, naturally the same effect can 
be produced on the viola. These studies 
must be taken very seriously— each one 
conveys to Ihe mind of the player something 
new in the way of the enormous capabilities 
of the instrument. One of the chief features 
is the special marks of expression given, for 
instance the sign - -• placed over one special 
note belongs to this composer and will be 
found in all his works. It will be seen that 
it is used to indicate the importance of any 
one particular note, and to give it the pro- 
minence necessary conducive with the style 
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of the piece or study. Proceeding to the first 
Caprice, a quotation of the first four bars 
will serve to further illustrate this : — 



CantdbiU. (M M . J^= 84). 




In the third bar the last three notes should be 
gently detached ; in most editions a dot is 
used, which is rather misleading. The sign 
referred to, which occurs in the second and 
fourth bars, is not an accent — it almost gives 
one the impression as though the notes were 
just gently squeezed out, a sort of lingering 
on the note as though one was loth to leave it. 
Following this lovely slow movement in the 
same caprice we have a moderato (J=i2o) 
in which ihahcs and the martel6 bowing share 
honours. Most of the shakes commence on 
the shake note itself as in first bar : — 

- Moderato. 






and are played :— 




The others, as in the eighteenth bar : 

I? 




are played with a finish to the shake thus : — 







t 



m 



The whole of the moderato is to be played at 
the point of the bow. 

An effective piece is the Romanze by 
Friedrich Beda, Op. 6 (Breitkopf, is. 4d. net). 
(To be continued,) 



••THE VIOLIN: SOLO PLAYING, 

SOLOISTS AND SOLOS." 

This little volume has just been issued as No. XIII. 
of The Strad Library, at the moderate price of 
half-a-crown. Its author. Mr. William Henley, 
has long been known to readers of The Strad and 
to the still wider musical world, as an able violinist 
of the modem school, who has played at many of the 
most important concerts in England, ;and toured with, 
among other celebrities, Madame Patti. Mr. Henley's 
book runs only to some hundred odd pages. But 
inside its two covers he manages to condense an 
introduction and no less than nineteen other chapters. 
In them he treats of character and seriousness of aim ; 
of the scales ; of tone, bowing, criticism, style — that 
elusive thing so easily recognised when present,^ so 
hard to come by when absent — ; teaching, studies, 
the artist, and a host of other interesting and 
practical and eminently useful matters. Mr. Henley, 
in his introduction, apologises for the " immethodical 
— (good word that ! for which there is ample justifica- 
tion, as possessors of the New English Dictionary 
may reaa for themselves) — way" m which he has 
treated his subject. But he need not have done so, 
for there is enough of method to make his book easy 
reading (if he would not split his infinitives !), while 
in each chapter will l>e found things that stick. 

Of course there are also many statements made that 
are open to argument. Mr. Henley, on page 65, 
would not advise his readers " to always tread in the 
footsteps of such venerable men as Corelli. Pugnani 
and Viotti. Spohr, Paganini .and Wieniawski are 
better models, I will warrant. ' ' This he states after 
saying that " we are to regard tradition in its proper 
light. • ' But is this so to regard tradition ? Personally 
I should, were I a teacher of the violin, steep my 
more advanced pupils in Corelli at any rate. In my- 
humble judgment there is more to be learnt of the 
style on which Mr. Henley lays so much stress rightly 
enough, from a good knowledge of Corelli than from 
all that Paganini ever wrote. Of course I do not 
mean that I would confine my pupils to Corelli ; but 
I would place him first of those who should be studied. 

Again I doubt if Mr. Henley is right when, on page 
77, he says: " Of course concertos must be played 
from memory. It certainly produces more eflect than 
using a copy. ' ' I think this a very dangerous doctrine 
to promulgate. A conductor does not make a greater 
effect by conducting from memory. M. de Pachmann 
often plays from the printed page with no loss of 
effect. A string quartet invariably plays from the 
printed page. Why not the soloist ? The effect of 
which Mr. Henley speaks is of the ad captandum kind, 
I fear. 

But I don't want, by commenting thus on some of 
Mr. Henley's dicta, to lead would-be readers to think 
me a caviller. Most heartily do I endorse the greater 
part of what he says, and he is an experienced public 
player and private teacher. From his list of exercises 
for daily practice I miss the name of Sevcik. I think 
an interesting chapter might have been added on the 
Sevcikian methods, which certainly lead to most 
astonishing results. Perhaps Mr. Henley will see 
his way to adding this to the subsequent editions 
which will no doubt be required. We all want to 
know nowadays all about this wonderful man. 

There is a very useful list of violin concertos at the 
end of the book, which strikes me as being singularly 
complete, for I cannot recall, at the moment of writing, 
any concerto of interest that is not mentioned in the 
list, though I believe Hermann Zilcher's concerto is 
for two violins. Here, however, I am open to correc- 
tion. The book, which contains a fund of interesting 
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and useful information, maybe heartily recommended 
to all interested in the violin and its music, as well as 
others, for style and the rest are as important to the 
singer and the pianist as to the stringed instrument 
player. 

Gamba. 



Corrcsponkna. 



The Editor will print short, interesting and suitable 
litters on matters likely to prove attractive to our readers. 
All copy must be written on one side of the paper only, and 
addressed to the Editor, 3, Green Terrace, Rosebery Avenue, 
London, EC. 

••THE WOLF." 
To the Editor of The Strad. 

Sir, — It has struck me as rather a curious co-inci- 
dence that I have, in the course of a few weeks, played 
upon three violins with the "wolf" on exactly the 
same note, and if my description will enable any of 
your readers to suggest the cause, I shall be extremely 
grateful. In each case the bad note is G sharp, played 
with the third finger in the fifth position on the G 
string, hence it comes almost half-way between the 
bridge and the nut of the finger-board. When the 
finger stops G (or it sometimes happens on G sharp) 
a jarring sound is produced on many violins, which is 
caused through the sympathetic vibration of the part 
of the string which lies behind where the finger is 
stopping the note. I expected that I should find this 



to be the cause of the wolf note on the three violins I 
am writing about, but it does not appear to be so. A 
thing that puzzles me very much is that in each case 
the G sharp becomes quite playable and good when 
the instrument is muted and the wolf is transferred to 
E (two notes lower on the same string), which was 
all right without the mute. 

The violins are quite dissimilar in character, the 
first being an old English Thompson, the second an 
old Italian, and the third a new violin just made and 
not yet varnished. The latter has t>een most carefully 
made and the workmanship seems perfect. All three 
instruments have an excellent tone, and I am almost 
forced to conclude that the fault is somehow caused 
through the fittings, though why the mute should 
have the effect I have described I cannot understand. 
I do not receive any sympathy from professional 
repairers I have spoken to (I have only consulted 
provincial men). Whatever I go to them about, they 
always tell me it is caused through the instrument 
being a poor one, and one man was ignorant enough to 
attribute the rattling of a G string against the finger- 
board to this cause. He said it could not be altered, 
and advised me to purchase another violin. Needless 
to sav, I took the violin elsewhere and had the fittings 
re-adjusted and the jarring has never appeared since. 
My confidence in many professional repairers has 
been sadly shaken of late, and that is why I still hope 
to find a definite cause for the faulty notes. There 
has previously been some correspondence in your 
columns on this subject, and I sincer8ly trust that 
someone will be able to enlighten me on the 
matter. 

I am, Sir, 

yours etc., 

PROFESSIONAL. 



E. WITHERS' 



TUBE 



PATENT 



BASS BAR. 



BY APPOINT ME ST. 

SPECIFICATION F OR IMPROVEMENT IN BASS BAR. 

A Bass Bar is a solid strip of wood glued on the table inside of every Violin, Viola, Violoncello, or Double 

Bass, as shown by drawing ; — 

EDWARD WITHERS' PATENT. 



EDWARD WITHERS' PATENT 



The improvement claimed is to have the Bass Bar grooved from end to end, and the grooved side to be then 
glued to the table, thus making, when fixed, a cavity right through the entire length of the said Bass Bar. and 
consequently improving the tone of the instrument. The sound waves escape through each end of the Bar. 

PRICES, fitted:— 

Violin OP Viola ... ISs. 6d. | Violoncello 268. 

UNSOLICITED TESTIMONIALS ON APPLICATION. 

EDWARD WITHERS, 22, Wardour Street, London, W. 
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To PiH>flassars and Students. 



CMJEtl^ YOlLi'X'I'B 

OKLEBEATSD TUTORS, etc., 

MASTEB AND PUPIL. 2s. net. The great Duet Book. "The 

Strap** says of ttaii work:— ''It should be in the hands of 

eTery •Master and Pupil.' " 
BAST TUTOR. Is. fid. net. Simplicity itself. A mpid instructor. 
80AIJSS. l8. net : with Exercises, 2s. net. Indispensahle for 

StndentK. Used in all the principal Schools. 
OATECBISM & TEXT BOOK, with Examination Papers. Is. net. 

A boon to both professor and pupiL A great time-ssTer. 
HISTORICAL C ATBOHISM, Is. net. Full of useful informaUon 

for the connoisseur. Most interesting and instruetiTC. 
TWELVE DUETS (l>t position), 2s. net. Farourites from the 

Oreafr Masters — Pleyel, Oebauer> Mullet, Mazas, etc. 
FARMER'S TUTOR (edited Volti), 2s. 6d. net. Contains important 

additional matter, as well as the original. Usedererywhere. 
LODER-S TUTOR (edited Volti), 2s M. net. The finest edition 

extant. With additional dueU, etc. . over 80 paffes. 

londofi ; JOHN BIOCKIEY, 3, AR6YII STREET. W. 

8EVCIK NEW VIOLIN METHOD 

(Master of Kubblik — Kocian). 

PROF. HERMAN KOENIG, of Prague 
(pupQ of Herr SEVOIK). has arranged for PRIVATE 
VIOLIN LESSONS AND OLASSES 
at ia«, OXPORD STREET, London, W., or at pupU^sresI- 
deoee.— For Prospectus, etc., kindly apply to 

Prof. HERMAN KOENIQ, m. OXFORD ST., W. 

SEVCIK'S NEW VIOLIN METHOD. 



H 



ERR HEINRICH DITTMAR,Violinist, 

Certificated Pupil of Professor SEVOIK, and with twenty 
years' teaching experience, gives LESSONS in this system in 
LONDON at 
40, WItfmore 8treat, Cavemilsh Square, W. 

For Prospectus, etc , address to Herr Dittmar, Bechstein Ball, 
40. Wigniore Street, London. W. 

VIOLIN LESSONS.— Mr. Basil Althaus 
has Tacancies for PupiU. Orchestral Practice, for strinffs 
only, WEDNESDAYS. » to 5 p.m. A vacsncy occurs for two 
First Viollnn «nd onfl Second. Address, 6, SOHO STREET, 
« XFORD SIREET. W. 

WALTER HAMPSON, Violin Professor, 
Teaches at HESKETH'S. Violin Maker, Manchester. 
MARSDEN'S, GrOTC Street, Wilmslow. For terms apply— W. 
H AMPSON. 57, .<^HAW VIKATH. STOCKPORT 

W. H. MAYSON'S celebrated VIOLINS. 

'THESE VIOLINS can only be obtained from 63, Oxford 
'*' Road, MANCHESTER, where the business is being 
carried on by the family of the late W. H. MAYSON. 

Leading authorities admit them to be the finest examples of 
Modem Art, and now that the supply is limited, they are being 
eagerly sought after by those who appreciate a genume work of 
Art combined with a tone of surprising quality. 

FOR SALE, 

Violin, J. B. VUILUIUME 

(Copy "ALARD" STRAD). 

ALSO 

ALEXANDER 6AGLI ANUS, 1728. 

BOTH MAGNIFICENT TONE AND PERFECT. 

May be seen and tried at 

R. W. PENTLAND'S. 34* Frederick Street. Edinburgh. 

P. WATSON, Violin Malcer & Repairer. 

My Violins are made from the finest materials : beautifully figured 
maple and very old reedy pine, and are artistically finished with a 
lustrous oil varnish. The tone is large, mellow, and clear in every 
position. They are new, but with an old tone. If you desire an 
instrument which will help ^ou to make the most of your powers 
as a violinist, give one of mme a trial. The price is £6 6». 

REPAIRS: Grafting, modern fitting, tone improvement, reliable 
work, moderate charges, and prompt attention. Bows re-haired, 
1/6 p.p. I supply all violin makers' requisites : wood, tools, etc. 
Also a fine Amber Oil Varnish, in various colours, 3s. bottle. 
47, KIntf 8treat Kast, ROCHDALK. 



RELIABLE 

METRONOMES 



RU8H WORTH A DRBAPER invite the attention of the 
musical public to their *' Reliable Metronomes." After careful 
investigation they have proved the following lines to be the best 
obtainable at the price. From the cheapest to the best they are 
correct in every detail. The mechanism is of the finest con- 
struction, and they are thoroughly overhauled and regulated 
before leaving the premises. Packed in special boxes and sent 
carriage paid to any part of the United Kingdom. 
No. 

Mahogany case, fixed key, well finished 8/6 

„ M ,, ,> .. „ with bell ... 13/6 

Best quality, polished mechanism, hinged door and 

fixed key, clear bell,walnut case, thoroughly reliable 16/6 
"RUSHWORTH & DREAPER" Special English 
made Metronome, in fine walnut or rosewood case, 
clear and distinct beat and bell, will last for a life- 
time, very superior quality, strongly recommended 30/- 

656 TAPE METRONOMES, metal i/- each 

657 ,, ,, superior brass ... 1/6 ,, 

Speci al Terms to Sc hools a nd Pro fessio nals . 



652. 
653. 
654. 

655. 



R. A D '8 New 72.page CATALOGUE-GUIDE No. 1A to VIOLINS, 

'Cellos, Basses, Accessories, and Music. FR EE on application. 

RU5HW0RTH & DREAPER, 

Manufacturers and Importers, Wholesale and Retail, 
13, ISLINGTON, LIVERPOOL. 



TYR0LE8E WOOD for VIOLIN MAKING. Naturally I 

Ber. Mr. MOBBIS sayB :— ''Ihare never seen anything that will 
equal it."* Mr. OMOND, Orkney :— '' It is full grown, mature, 
and Naturally Seasoned," and, later, '' It has turned out V.G." 
Samples, with Testimonials and Prices, free on application. 

Violins from above wood, hand-made and oil-varnished, from 
£2 lOe. Two (fair samples), valued by two experts each at £1 
and £1 lOs. respectively. 

Instruments by May son, Oroond, Walker. Davidson, Torr, 
Dewars, Neuner, and by many other Modern and Old Makers. 
Approval 

GENUINE BUFFINI VIOLIN STBING8-E, ^-bundle, 6s. ; 
A, 7d., D, 8d. (9XL 2^ lengths) : O (real sUver), Is. 4d. Post free. 

J. D. MICHlEp MUSIC WAREHOUSE, Breohln.N.B. 

Sole Scotch Agent for above Wood. 

A NOTED VIOLIN MAKER, WRITING 
FROM FRANCE, says:— 

" Please select me some of your best old Italian 
Wood, for violin making. I am so pleased with the 
results from your wood that I shall now use no other. 
Having shewn the work to several Continental pro- 
fessors, they are perfectly surprised at the beauty and 
marvellous tone. I have other new violins here, made 
from expensive wood, bur no other wood gives such 
grand results as your old Italian." 

Prices & particulars of this Wood posted to all applicants. 

I can also supply Swiss andTyrolese Wood at all prices. 

I have always on hand some rare Violins made from 
Italian woods by some of the finest makers in the king- 
dom, at moderate prices. Also old and new Violins 
and 'Cellos of all nationalities and all prices. 

JIM TAiT, MUSICAL INSTRUMENT DEALER, 
NISBET STATION. BY JEDBURGH. N.B 
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INCREASES THE COMPASS OF THE VOICE. 
•«<SILENT" VOCAL PRACTICE. 



BARNARD BAYU8. 5, PRINCES ST.. CAVENDISH 8Q.. W. 
95, Villa Road, Handsworth. Birmingham. 

TH08. SIMPSON, 

iriOLIIV MAKBH & RESTORBR. 

Personal attention given to all Repairs. IMPROVEMENT IN 
TONE always made a Speciality. Highest Class Workmanship. 
Lowest possible Charges, and Prompt Attention to all Orders, etc. 

95, Villa Road. Handsworth. Birmingham. 



CREMONA-AMBER OIL VARNISH 

Has had manjr Imitators, but no Equals. 
The Finest Violin Varnish in the World. Identical with the best 
of the old Cremona varnishes. Easily^ applied. Dries ouickly. 
No staining reoaired. Gives fine qualitr of tone. Enables an 
.amateur to fin iui his work equal to the best of the old ma.^ters. 
Perfected up to date. The experiments occupied jears, and cost 
hundreds of poands. All the Varnish now sent out is at least three 
vears old. unsolicited testimonials come in every day. 
-COLOURS- 



Pale Amber Yellow 
Dark Amber Yellow 
Dark Ruddy Brown 



Orange I Amati 

Orange Red I Pale Ruby 

Dark Orange Red J Dark Ruby 



cidy 15r 
One Bottle is sufficient tor one Violin. 
PRICES— One Bottle, 4/- Two Bottles. 7/6. Four Bottles 12A 
Post free within the United Kingdom. 

VIOLINS VARNISHED AT FOLLOWl.NG PRICES — 

Varnishing, 15/- Taking off old Varnisli and Revamishing, 20/- 
Descriptive Pamphlet post fret from 

JAMES WHITELAW, 496, St. Seopge's Road. Glasgow. 
GARY & CO., 2S1, Oxfiopd StPMt, L4Midon. W. 
RUSHWORTH & DREAPER, 18, Islington. Liverpool. 

Sole Agents for United States-LYON & HEALY, CHICAGO. 
Trade Marks, Pamphlets, and Labels are all protected. 



YOU CAN GET REAL ITALIAN WOOD 

For about the same price as some dealers charge for 
Swiss, and Violin Makers whose work has been 
noticed in The Strad specially tell me there is no 
wood in the world gives such results. One of the 
most noted of Britain's makers wrote me to-day : — 

"Write me when your next big lot arrives, 
and pile the charges on, so long as I get the 
wood. It pays, at any price. Mr. Honeymau 
is correct — Italian wood alone gives entire 
satisfaction." 
TRY VIOLINS MADE FROM IT. Plenty of 
them here, by noted makers, at reasonable prices. 

JIM TAIT, Violin Dealer, 

NISBET STATION, by Jedburgh, W.B. 

Harmonic Strings, Wholesale & Retail. 

J. P. QUIVIER & CO., 

ianuflBOturon A Importora of ovopy kind of String fw 
VIOLIN, VIOLA, 'CELLO. DOUBLE BASS. 

BANJO, MANDOLINE, GUITAR. ZITHER. 
HARP, MACHETTE. btc. etc. 

ALWAYS IN STOCK 



GUIVIEirS 


GUIVIEirS 


RUFHHI'S 


WEICHOLirS 


"Helios" 


"Astfet" 


NotpolltanA 


GdebPttod 


Strings. 


1 Aeribelles. 


Roman Strings. 


Strings. 



GUIVIER'S Tested Strings, Two Qualities. 

WRITS FOR LISTS. 

If trade, kindly enclose trade card, as only genuine 
traders are supplied with wholesale lists. 

4, Great Marlborough St., London, W. 



SPECIAL NOTICE! 

COLLEGE OF VIOLINISTS 
Summer Examinations, 1904. 

To Pupils preparing for tlie EXAMiNATiONS of above Coiiege and 
READERS of "THE STRAD." 

The DIRECTORS of the ST. CECILIA iUSIC PUBUSHIN6 CO.. Ltd., of 182, Wardour Street, 
London, W., are desirous of bringing under your NOTICE the W«Ha Violin Strings, 
for which they are the Sole Wholesale Agents. The UNSOLICITED testimonial 
of the GREAT VIOLINIST and Examiner of above CQllege, WILLIAM 
HENLEY, and others who have already tried these fine strings, enables them to 
confidently recommend these strings for TONE and DURABILITY, and they feel 
sure that if you will give them a trial, they will secure the continuance of your 
custom. PRICES— E. A, 6d. each. D. 8d. Q, Sterling Silver. 1/6. 

To PLAYERS unable to use OUT STRINGS, the DIRECTORS of the ST. CECILIA 
iUSIC PUBLISHING CO., Ltd., strongly recommend their NEW BRAND of ACCRIBELLE 
Strings, called the St. Cecilia Accribelle. PRICE 8d. each. 
Catalogue of Violin Music containing all the pieces which have appeared from time to time in the 



OF THE 



COLLEGE OF VI0LINI5T5 



FREE ON APPLICATION. 



SPECIAL TERMS TO AGENTS 
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J. K« 81 



TRIPL 



OSTK^S 



E-BARS 



TESSRS. PUTTICK AND SIMPSON hold 
Moothly Sales of Pianofortes, HanBoaiaas, Amsrican 
Organs, Harps, VioltDS, Tenors, 'Cellos, Doable Basses and other 
Hosical InstnoKnts. Piopet ty intended for same, or a nodfica- 
tioa tbereof, sboold be sent at least ten days prior.^ ^^ 

ASHDOWN EDITION 
STANDARD vYoLIN MUSIC 

(VIOLIN & PIANO). Ntt. 

Vou *. d. 

1. LtKc Albam (5 (neces) i 6 

2. DiehL Six Gavottes ^. ... i 6 

3. Barnmller. Three Noctomei to 

4. Heuer and Ernst. Les gages d'amitie. Book I. I 

(7 pieces) a o ] 

5. Heller and Ernst. Les gages d'amitie, Book II. 

(6 pieces) a o 

6. EmsL Poor M orcean de Salon ' ^ I 

7. Kayscr. Four Sonatinas, Op. 58 so; 

g. Lange. Six pieces x 6 , 

> Spov. Grand Violin School, complete 40 

19. Baillot. Formula (Scales and Arpeggios) * ^ 1 

XX. DiehL Popabur pieces (^fos. i to6) z 6 

13. HoUaeader. Four characteristic pieces, Op. 49 ... z o 
ly. Spotar. Concerto Oramatiqoe, Op. 47 v o 

14. lioliqiie. Six Melodies, Op. 36 z o 

15. Merkd. Six Bagatelles, Op. 149 z 6 

t6b PapinL Six Characteristic Pieces, Op. zoo s 6 

17. Toon. la Studies of Stephen Heller a o 

xl Hofoann. Six pieces z 6 

19. Corelfi. Six pieces z 6 

to. RosckcL Trois morceaax melodiqoes z o 

SI. Blacov. Practical VioUn School z o 

n. Kahknbcrg. Six popular transcriptions z 6 

13. Schroter. Six easy sketches z 6 

14. CamalL Foot pieces z o 

1;. DiehL Popolar Pieces (Nos. 7 to la) z 6 

2& Dom. Tvdve Album Leaves a o 

(To 6e comtmmttt^ 

EDWIN ASHDOWN, (Limited). 

KEW VORK. LONDON. TORONTO. 

TENTH YEAR OF 



1904 EVIDENCE. 

Casa Mia, Putney, 
Mr. J. K. Monk. 4th January, 1904. 

Dear Sir. 

The improvement you have effected in the 
modem French violin that I sent you by the applica- 
tion of your Triple-Bar System Is little short 
of marvelloas. 

The instrument, which was hardly fit for orchestral 
work, is now an excellent violin for solo 
playins:. Yours truly. 

T. LAMB PHIPSON. Ph.D.. 
Formerly President and Solo Violin to the 
Bohemian Orchestral Society ; Author of 
•• Confessions of a Violinist." etc. 



MONK'S NEW VIOLINS 

ire EQUAL IN TONE to old lUllan 
instruments. 



J. K. MONK, 

17, LIMES GROVE, LEWI8HAM, 8.E. 

A free trial is allowed, and money returned if 
necessary. They can also be seen at KEITH, 
PROWSE and CO., CHEAPSIDE. E.C. 



0RCHE8TIUL PUYER8 WOULD DO WELL 

By sending Tenpence for a Sample Parcel of Twelve 
complete Violin Parts to The Orpheus Publishers, 
MQORGATE ARCADE. LONDON. EC. Lists free. 

Messrs. E. SENIOR & SONS, 

7, Union Bulldlnsrs, AYR, 

Beir to call the attention of Violinists to their Special and Unlqae 
STRINQ8* Practical experience enables aa to choose Strings 
for all classes of Players. 
TO PLAVBR5 OF DANCE MUSIC we recom- 
mend our own Special 

8AM8O N I A 

String, made of the Finest Silk, impervious to 
moisture or sweat, and of great durability. 

In Rings, 60 inches long . . at 4d. each 
84 ,, .. at6d. ,, 

120 ,, .. at 8d. ,. 

TO ORCHESTRAL PLAYERS who require a 
reliable Gut String, with purity of tone as well as 
durability, we cordially recommend our Famous 
Standfasts. 

E or First, 4 lengths .. .. 6d. each 

A or Second, 2 lengths .. .. 6d. ,, 
D or Third, 2 lengths .. .. 6d. ,, 
G or Fourth, I length .. .. 6d. ,, 
TO 50L0 PLAYER5.— We strongly recommend 
our Fine Italian Tested Strings, warranted to give 
Pure Fifths on any part of finger board. The tone is 
free, bright, and telling, with the most absolute purity. 
E's, I length ..4d. each I D's, i length.. 6d. each 
A's, ., ..6d. ,, I G's, Pure Silver. 1/6 „ 
Profession and Trade supplied on usual terms. 
Violinists should insist on their local dealer supplying 
them with SENIORS STRINGS. There are no 
Strings in the Market equal to them. 

STAINER'S PATENT STRINGS 

These strings are prepared by 
a new process from the finest gut 
of ENGLISH lambs; and owing 
to the use of a powerful anti- 
septic during manufacture, the 
finished strings remain in prime 
fj condition for years, even in the 
hottest climates. 

ONE QUALITY ONLY— The 
Best 

PERFECT TONE— Just like 
Italian. 

REMARKABLY TRUE— Ab- 
solutely correct fifths. 

VERY DU R ABLE— Stronger strings cannot be made. 
A Samplb, consmtimg op 
3 full length E I a| length A 

3^ length D | i Real Silver G 

In neat box, will be seat pott free on receipt of remittance for x/7. 

SPECIiiL PHICBS FOH QUiilVTITIES 

GENUINE RUFHNI VIOLIN STRINGS, 

E, 8d., A, 8d., D, zod. each. Post Free. 
Guaranteed fresh and direct from the Factory, 

STAINER'S GENUINE TONONI STRINGS, 

Guaranteed Italian, 
E. 6d.. A. 6d., D.yd.. real Silver, 1/3 each, Post Free. 
A beautiful Gagliano Violin, ^75 ; Tononi, £50 ; 
Guidantus. ;f 50 ; Lorenzo Guadanini, /150 ; and 
several others 

THE STAMEI MAMIFMTUIIIIC COMPAIIY. LTD. 
92, St. Martin's Lanf, Oharing Cross, London. 



Digitized by 



Google 



3i6 



THE STRAP 



Advertiseuents. 



I BOSWORTH EDITION, 
NEW AND VALUABLE 

TEACHING WORKS FOR THE ViOUN 

BY 

EMIL KROSS. 

Messrs. BOSWORTH & CO. desire to call 
special attention to the following works, which will 
be found of the greatest assistance to both Teachers 
and Pupils. They are designed to point out the 
correct method of study and practice, and have been 
most carefully selected and revised for this purpose, 
special attention having l>een paid to the fingering 
and bowing. 

ALBUM dF~STUDIES. 

In Three Books, Is, 6d, each. 
A Selection of rapidly-advancing Studies by the most 
celebrated Masters, in graded progression, thoroughly 
revised in accordance with modem technical prin- 
ciples, with explanatory notes and directions as to 
fingering. 

PRAGTIGAL TEACHING MATERIAL 

FOR ONE VIOLIN. 

In Four Books. Is, 6d. each, 
A Collection of celebrated Solo Pieces — (among 
others. Tenaglia, "Aria"; Ernst. "Nocturne" 
and "Bolero"; Viotti, "Concerto"; Rode, 
"Concerto"; Paganini, "Hexantanz")— revised, 
bowed, and fingered. 

FOR TWO VIOLINS. 

In Six Books. 2s, each. 
A progressively-graded Selection from the most 
approved Duets by celebrated Masters, in five stages, 
forming a supplement to every Violin Method, and 
leading up to thorough proficiency in Duet-playing. 

The Musical World says: — "These Albums have 
acquired a great reputation. They are the result of 
a- teacher's life-experience, and they bear the hall- 
mark of thoroughness. We can cordially recommend 
them all." 



"How to Hold the Violin and Bow." 

PrIOA 8lxpttno«. 

Illustrated by Photographs from Emil Kross's 
" Gradus aid Parnassum " and from "Practical 
School" by Henning-Kross. 

Other Works for Violin Study. 
SEVCirS CEUBMTED METHOD. 

Full prospectus on application. 

HRIiALY. VMlR Scale Studies. 2s. 6d. 
8IN6ER, E. Daily Eieroisas for Violin, 2s. U. 
OARL HAU Scales for Violin, 7s. 6d. 

Complete Catalogue sent post free on application to 
the Pablisbers, 

BOSWORTH & CO., 

5, PRINCES ITREH, OIFORO STREET, UWDOH, W. 

And 4t LEIFZia, VIENNA, Mid PABI3. 



NEW ANft STANDARD PUfiLKATIONS 



For VIOLIN. 



ALTNAUS. B. 

The CITY Collection of Popular and Operatic Melodies, 
each ... ... .... 

No. I. Scotch Airs—" Auld Robin Gray," ** O Nannie 
wilt," and " Bonnie Dundee." 
„ a. Irish Airs—" Last Rose," "Rich aikd rare," and 

"Garry Owen." 
„ 3. Irish Airs (2nd selection)—" Oft in the stilly 

night " and "Fly not yet." 
„ 4. English Airs—" Bid me discourse," " Pilgrim 

of love," and " Where the bee sucks." 
„ 5. Schubert's Melodies—" Adieu," ** I heard a 

brooklet," and " Hark the lark." 
,, 6. Don Giovanni (Mozart). Airs from 
,, 7. Largo and Lascio Ch'io Pianga (Handel). 
,, 8. Oberon and Preciosa (Weber.) Airs from 
„ 9. English Airs (2nd selection)—" I know a bank" 

and "Cherry ripe," 
„ 10. Figaro (Mozart). Airs from 
,, II. Masaniello (Auber). Airs from 
„ 12 Der Freischutz (Weber). Airs from 
„ 13. Old minster march (Bonheur). 
100 Scotch Airs (W. H. Callcott) 

Pianoforte part to ditto 

BARNARD, 6. W. 

Reverie in C 

DBLANY, PATRICK. 
Three Irish Airs 



nicE 
J. i. 



net 
net 



X. The bright lamp. 2. 



Lament for Owen Roe O'Neill, 
and briffht. 



Dedicated to and played by HerrJAN KUBELIK. 
DUVIVIBR, R. 

Reverie 

Spohr's Etudes (Premier position, accomp. 2nd Violin, 

Nouvelle Edition) net 

ELOAR. e. 

Allegretto on a Theme of s notes 

ORISARD. O. 

Romance en Do 

„ „ 'Cello and Piano 

HAMILTON. ADAM. 
Twelve Scotch Melodies, each Book 



3 

Book II. 
For the sake o' somebody. 
Annie Laurie. 
Caller herrin*. 
Roy's wife of Aldivalloch. 
Kind Robin lo'es me. 
The Lea rigg. 
H., Miu. Bac. 

each 3 o 

No. 5. Gipsy Song. 
No. 6. Morcean. 



Book I. 
Gala Water. 
Ma boy Tammv. 
Comin' thro* tne rye. 
Boatie rows 
Ah why left I my hame. 
Auld lang syne. 

HENDERSON, 
Original Compositions 
No. I. Evensong, i No. 3. Spring Song. 
No. 2. Romance. ■ No. 4. Autumn Song. 

SCALES and ARPE66i f» VIOLIN ... net 2 • 

For daily practice and Examination preparation. 
REEVES, Ernest. 

PLEASANT MOMENTS, 

A series of easy original melodies, with easy Pianoforte 

accompt each 3 a 

No. I. A son^ of rest. Canzonetta in G. 
.. 2. Told m the twilight. Romance san peiroles in F. 
A merry game. Scherzo Characteristic in C. 
Past thoughts. Meditation in G. 
A day dream. Romance in C. 
With the chase. Hunting Song in D. 
A last apnea]. Romance sans paroles in D. 
Song of the blacksmith in C. 
A moonlight mek>dy. Cavatina in D. 
On the sea. Barcarolle in G. 
Sunset diadows. Reverie in G. 
Will o' the wisp. Tarantelle in G. 

VILLAGE ORCHESTRA, 

A series of standard and ponular works for ist, 2nd and 
3rd Violins, Viola, 'Cello, Flute, Comet and Piano. 



. 3. 

I 4- 
r 5- 
, 6. 

7. 

8. 

9- 

10. 

, II. 

12. 



Price each part 
Pianoforte part 
Complete 

I. Bohemian Girt Balfe 

t. Maritana Wallace 

3. Marmion Reeves 

4. Der Freyschutz Weber 

3. Hibemia Reeves 

6. Zampa Herold 



net o 6 

each net i 

net 2 6 

7. Andromeda Reeves 

8. Martha Flotow 

9. Mendelssohn. 

10. (^unod Reeves 

11. Old England Reeves 

12. Oratorio Gems Reeves 



MOORE, SMITH & CO., 
48a, Poland Street, London, W. 



Digitized by 



Google 



Supplement to No. 177 of The Strad. 



January, 1905, 



Photo by Alfred Russelk] 

JAMES HAYDN WAUD. 



Digitized by 



Google 



Supplement to No. 179 of The Strad. March, 1905 



MISCHA ELMAN. 



Digitized by 



Google 



THE STRAD 



351 



NOVELTIES foi* 

VIOLIN & PIANO. 



d'Ambrosio, A. Berceuse, Op. 13 . . 
Borowski, Felix. Ballet feerique 

Danse Polonaise . . 

Villanelle .. 

Humoresque 
Ten Have, W. 2 me. Polonaise, Op. 33 
Saltarelle, Op. 34 



5eltz, Fr. 



Henry, J. Harold. Reverie 4 

Villanelle 
Air de Ballet .. 
Lefebvre, Ch. Romance. Op. 43 . . 

PapinI, G. Chansonette 

Scene rustique 
Six Pieces in First Pos.. Op. 29 : — 

No. I. March 3 

,, 2. Cavatine .. ••3 

.. 2B. do. (Pos. I.— III.) 3 
,. 3. Menuetto .. -.3 

,, 4. Humoreske .. .-3 
.. 5. Andante sostenu to .. 3 

,. 6. Gavotte 3 

Gavotte, arrd. by Basil AJthaus .. 4 

FOR 3 VIOLINS. 

Op. 29, Nos. I. 2, 3 and 6, each 1/6 net 
Fiano part arf. //6. .. ,, 3/- 



d. 
o 
o 
o 
o 
o 

o ; 

o ; 

o I 

o ' 

o ! 
o 

o ' 

o ' 



Wise, H. 



Seltz, Fr. 



LAUDY & CO., 

tag, OXFORD STREET, LONDON, W. 

MODERN VIOLIN TUTOR, 

INCLUDING SCALES. AND EXERCISES IN 
ALL THE POSITIONS. 

BY 

33. 6d. net. 
SWAN A CO., 4i BE1INER) STREET. L0ID3)I. W. 

BALFOUR'S 
PERMANENT SALE REGISTER 

Of OLD ITALIAN VIOLINS, te.. 

Is established for the benefit of all buyers and sellers of old Italian 
Violins, Violas, VioioncelU, and Contra Bass. Those possessing old 
nolins, Ac., of which they wish to dispose, as well mn those who desire 
to secure a fine instrament at a reasonable price, should write for 
mil particulars to Meksrs. Balpour ft Ca (esublished 1840). 
Antique Italian Violin Transfer AgenU and Kxperu, xi. Rood 
Lane. Fenchurch Sueet. London. E.C Lic^nttd Vmii$4rs for 
Prthatt 9T oVufwUt. 

THE 

MancJiester Violin MakeVf 
H ESKETH, 

Shows results no other English Violin 

MaicAT can show, having made no less than 10 

Vioilns (inclading four Tenors) for use in the 

Halle (Dr. Richter*s) Orchestra. 

28, LOWER MOSLEY STREET. 

«15 15 O 




BONN'S PATENT BRIDGE. 

Sbnor SARASATE say*: "I find it a de- 
cided improvement on ibe old two footed 
bridge." 

Hbrr David popper says: "It pos- 
sesses all the advantages 3^u claim for it." 

MoNS. JOHANNES WOLFF says: 
" While it greatly improves the inner strings, 
the outer strings are more clear." 

All Violinists know that with the o'd two footed bridge the two 
inner Strings are never so powertul and brilliant as the two outer 
ones — in fact, they are very much weaker. This is because the outer 
Strings have a direa bearing on the belly of the Instrument, 
whereas the inner one> have not. 

BONN'S NEW BRIDGE WITH FOUR FEET renders each 
String perfect. Clear ringing tone, clearer piuicato note«, notes Jn 
high positions more mellow, greater carrying power, and above all 
every Siring equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BKiOGE xs. id. 

Used at the Principal Conservatoires ob 

the Continent. 
Perfect in tone. Artistic in construction. 
PRICE LIST AND TESTIMONIALS 

POST FREE. 

SoLB Agent roK Grbat Britain and 

Colonics. 

J. EDWIN BONN. 

BONN'S **PEEMIER" STEINGS. 

FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC 
Tlie production of the Premier Strings is the result of 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.CI., F.CV., L.MUS. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the "£" will bear pulling up to "A,^ 
thus standing a greater strain than any other string ever 
produced. Each is subjected to a test before leaving the hands 
of the inventor. Prospectus and Price List post free. Sample 
packets, IS. id., xs. 7d., as., 2%. 6d., or 5s., post free. 

J. EDWIN BONN. 17, High Street, Bading, Isle nf Wight. 

IMPORTANT NOTIOE 



All SubKcri;»tions, Advertisements, and business coramunicatioos 
to be s :nt to Thb Manager, Harry Lavbndbr 3, Grbbn 
Tbrracb, RosrsBRvAvKNUB, LoNix>.v, E.C Cheques and Postal 
Orders to be male payable t » Harkv Lavbndbr. and crosssd 
" Union of London and Smith's Bank." 

Editorial Communications, Invitations, Music for Review.cic .etc. 
to be addressed to Thb Editor. 3, Grban Terrace. Kosbbbrt 

AVBNUB, LONIMN, E.C 

TERMS OF SUBSCRIPTION 
For the Unrted Kingdom, per annum (po»i tree) ... a^ 6d. 
For the Continent, America and Colonies within 

postal union, per annum (post free) 3s. od. 

MARCH, 1905. 

MISCHA ELMAN. 

Vecsey has found a rival ! In October last 
Mischa Elman made his debut outside 
Russia, in Berlin, and since then the musical 
world of North Germany has been divided 
into two camps — the admirers of Vecsey and 
those of Elman. 

Mischa Elman is the twelve-year-old son 
of a Jewish schoolmaster of the village of 
Stalmoge in the province of Kiew. At a 
very early age he showed such ability that, 
battling against money difficulties, his father 
sent him to study under Fridelman at the 
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Imperial School of Music at Odessa. Here 
he attracted the attention of several great 
artists such as Auer, Brodsky, and Sarasate. 
Auer, especially, interested himself in the boy, 
and took him in 1902 under his own instruc- 
tion at Petersburg. In this city his fame 
now spread and the boy became the idol of 
Petersburg musical society. 

Auer has now given him a holiday in order 
to improve his financial circumstances and 
also his education, \vhich is far from complete, 
as he can speak little else but Russian. 

His debut at Berlin was interesting in that 
it took place on the night succeeding Vecsey's 
reappearance, and so gave an opportunity of 
comparison. Though the little Russian's 
programme was somewhat light as compared 
with that of his Hungarian rival, it showed 
off Elman*s marvellous technique which 
reached its height in Sarasate*s ** Zapateado," 
a Spanish dance. His interpretation of 
Paganini*s Violin Concerto in D exhibited 
his extraordinary power and depth, while he 
astounded his audience with his brilliancy of 
attack. For an encore El man gave the 
famous Nocturne of Chopin, which brought 
out his wonderful verve and rhythmical 
daintiness and feeling. 

Elman is received everywhere with an 
enthusiasm which borders on delirium. 
Vecsey will have to work hard if he is to 
keep his superiority in tone. In technique 
he has already been surpassed. M. C. 



A COMPLETE COURSE OP INSTRUC- 
TION IN VIOLONCELLO PLAVINQ. 

By Arthur Broadlby. 



(Continued from page 310,) 

Since the days when Piatti was with us, the 
beautiful Beethoven Sonatas seem to have 
suffered neglect ; an exception must however 
be made to the performances of Sonata No. 3 
(the one under notice), which have taken place 
during the past few weeks. Since my first 
notes on the Beethoven Sonatas were pub- 
lished in these columns, we have been given 
at least three really interesting performances 
of the work — whether we shall always be 
satisfied with the bold, straightforward inter- 
pretations given this "noble" work — as The 
Times names it, or whether a little more 
originality, a little more soul, infused into the 
reading will not endear it more to the hearts 
of music lovers yet remains to be seen. It is 
possible to give a reading which is too abso- 
lutely correct— too academic in character. 



Well, now that we have had No. 3 played, we 
must not cavil too much because the players 
have kept well into the deep ruts of tradition ; 
but we cannot now say as The Times said a 
few days ago, i.e,, that this noble work is so 
seldom heard that it is almost new to London. 

The proofs of my last month's article fol- 
lowed me half over the country, and evidently 
did not find their way home again before The 
Strad had gone to press. The result is I am 
made to say " The effect of the glide is to 
harmonise the melody." Several letters of a 
mystified — others of a facetious nature have 
reached me, asking for explanation. The 
sentence should be " The effect of the glide is 
to humanize the melody." It is these little 
touches of originality, these departures from 
the strict, scholastic method of interpretation 
which transform a passage from a collection 
of notes into a real, living, breathing work of 
art. 

From the double-bar to the letter E every- 
thing is fairly straightforward. The triplets 
which occur two bars before letter E should 
be well worked, in the second bar of triplets 
the slur may be broken. At letter E com- 
mences a most beautiful and effective passage 
in arpeggios. 

It is useless to attempt to bow this passage 
as phrased in the Peter's Edition, and if my 
'cello readers will follow me carefully, I will 
explain my method of treating these arpeggios. 
Commence with an up stroke, slur the first 
two semiquavers which will carry the bow to 
the middle, the next four notes are played 
with very short strokes quite at the middle of 
the bow, and using only a wrist movement. 
The seventh and eighth notes are again slurred, 
with a down stroke, taking the bow quite to 
the point. The second half of the bar is 
played in like manner, so also is the next bar. 
The third bar of arpeggios may be played as 
phrased, or this and also the arpeggios in the 
fourth bar, may be played in groups of two, 
each group slurred. In the latter case, the 
first of each two should be accented. The 
first half of the fifth bar should be played as 
the first, and the second half of the bar may 
be slurred in twos. The sixth bar may be 
slurred in groups of two notes, the seventh 
bar is like the fifth, the eighth may be slurred 
in groups of two, the ninth is like the first, so 
is the tenth, with this exception, the last two 
semiquavers are not slurred, but are played 
detached in order to give a down stroke on 
the chord. The foregoing method is a much 
simpler, and far more sensible method of 
phrasing than is given in the printed copy, 
the chief advantage is the quiet position of 
the bow arm, and also, that whereas in the 
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first way of phrasing, it is impossible to give 
a smooth rendering, in the way heje given, 
the technique is real 'cello technique. The 
chief matter to remember is that each of the 
slurs commencing on a lower string, are given 
an up-stroke, while those which commence 
on a higher string are given a down-stroke. 

At the place where the melody goes into 
the treble clef, five bars before letter H — I 
prefer to finger as follows : — The first finger 
stops the note G sharp, four notes are played 
in this position, the first then moves to C 
sharp, the third plays E, and is moved down 
o D. By this means I do away with the 
necessity of using the fourth finger in the 
higher positions, and also dispense with the 
thumb. In a melody the thumb should be 
as sparingly used as an open string, both are 
at times necessary, but to any who have an 
acute ear, the tone produced when the thumb 
presses the string will not appear so rich or so 
beautiful as that produced by the tips of the 
fingers. The foregoing statement is I know 
open to argument. Some players— chiefly 
those who have had considerable experience 
in the orchestra — assert that my idea is mere 
fancy. Well, to hear these same players in 
solo work is the best proof that my argument 
is sound. The notes are played, perhaps per- 
fectly in tune, but there is lacking that warmth 
of tone colour — that character which is so 
essential in a performance of a soulful nature. 
If a great effect is to be made in playing 
sonatas every device known to the soloist must 
be used — the only matter which must not 
suffer is the ensemble. When I hear a matter- 
of-fact performance of the works of Beethoven, 
I always wonder what the players would say 
could they have heard Beethoven play his 
own works. From the accounts we have of 
the great master's playing he was not only 
" rough ** in his treatment of the keyboard, but 
absolutely exaggerated and erratic in his ex- 
pression. How these metronomic players can 
reconcile their traditional readings with the 
real tradition is to me inexplicable. 
{To be continued,) 



MUSIC IN HAMBURG. 

Many of your readers will wish to be here when they 
get to know that we are having three star violinists 
here this month, Kubelik, Sarasate, and Marteau. 
Unfortunately these notes must be in your hands 
before I have heard either Sarasate or Marteau, as it 
would be naturally very interesting to make com- 
parisons, although it is hardly fair to artist or 
audience to make comparisons at all, because as every 
artist has his own nature and temperament, so the many 
individuals who constitute the audience differ in their 
tastes so very much, and what one would praise. 



another would pass by in silence ; so I think my own 
personal opinion of the different artists might find 
some opposition amongst the readers of The Strad, 
wherefore I think it best to simply state events and 
let the readers worship their particular idol. The 
last half of January and the month of February are 
really the height of the musical season here and it 
would call for a very great enthusiast to go and hear 
them all. Here is an outline of the most notable 
concerts which are of interest to Stradites. 

To begin with chamber music. The Bohemian 
String Quartet gave two concerts • the first on 
January the 17th, brought out Brahms's String 
Quartet. Op. 51, A minor (1873) and Beethoven's 
Stiing Quartet. Op. 59. No. 3 m C (1806-7). which 
were played with true artistic feeling, as uue would 
expect from these artists, who are so well know in 
England. The effect suflered, however, through the 
largeness of the concert room (the large hall of (he 
Convent-garden) which is too big for a string quartet. 
This was not so much the case with the third item of 
the programme : Dvorak's well known piano quintet 
in A major, Op. 81 (1888), in which the quartet was 
joined by court pianist Alfred Grunfeld from Vienna. 
The execution ol this work was \ery fine indeed, 
especially the Dumky and Furiant with the beautiful 
viola solo. 

The second evening of the Bohemians on January 
31st (the last one of the season), opened with a siring 

Suartet of Carl Ditters von Ditieisdorf in L flat, in 
iree movements, a work of the time of Mozart and 
Haydn, which is a big contrast to the following B 
minor quintet of Brahms for strings and clarionet, 
Op. 115. 1 he rendition of the quintet was exquisite, 
and richly deserved the applause which the audience 
gave them after every part. The olten heard and 
beautiful String Quintet ot Schubert in C major, Op. 
163 (second cello, William Engel ol Hamburg), which 
was admirably given, brought the evening, and at the 
same time the 1904-5 season, to a finish. 

The Verein fur Kammermusik gave a very interest- 
ing concert on January 19th, the artists being the well 
known quartet- Zajic, bchloming, Loewenberg arid 
Gowa, who were joined by Professor Kwast of Berlin 
in the D\ordk Piano Quintet, A major, Op. 81, which 
had only been gi^en a lew days ago by the Bohemians. 
This work is so beautiiul that there is no harm it it 
is played often (I think it was the third time this 
season) The programme opened N^ith Eeethoxen's 
Piano Trio, Op. 10. No. 2, in E flat major, the repro-- 
duction of which was very fine (Proiessors Kx^ast, 
Zajic and Gowa). Then loUowed two movements 
from the Haflner-Serenade ot Mozart, arranged for the 
violin and piano by Ferd. David, which Mr. Zajic 
played with Miss Helene Schaul of Hamburg. Ihe 
next item was a novelty : Italian Serenade by Hugo 
Wolf for string quartet, which had been given here 
before in the arrangement for orchestra by Reger 
after sketches of the composer. The quartet is lu.i ot 
difficulties for the four instruments, but receued a 
very fine rendering at the hands ot the artists. 

Quite a sensation was created by the Brussels 
String Quartet (Messrs. Schorg, Daucher. Mirg and 
Gaillard) who appeared here last season. It is witti 
quartets the same as with soloists, etc.. every one Has 
his own peculiaritieF. and still you Cannot make com- 
parisons, but must take them as they aie. The charm 
of the Brussels quartet is their really wonderlui tone. 
The colouring and the eff^ect are such that one can 
sometimes doubt how many instruments are playing 
and what they are, whether strings, wood-wmd or 
organ, though on the other hand cne might not 
always agree with the style in vhich they played the 
classical masters— Beethoven cr Schubert, because in 
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their endeavour to create tonal effect, the tempi are 
varied — sometimes too much allegro, or too much 
adagio, which has been noticed before with French 
artists from the Laraoureux Orchestra. The first 
concert, Friday, the 20th of January, brought Beet- 
hoven's String Quartet in B flat major, Op. 18, No. 6, 
Edward Grieg's String Quartet, G minor, Op. 17, and 
Saint-Saens's Quintet for piano and strings, Op. 14, 
of which the two latter especially were admirably 
played. The second concert, Wednesday, February 
ist, opened with Borodin's String Quartet in A major, 
on a theme of Beethoven. This work of the Russian 
composer, which consists of four parts and is rather 
lengthy, is rich in beautiful harmoniefs and tone 
colouring, especially the Andante con moto and the 
Scherzo with the beautiful trio, which two move- 
ments were rendered to perfection. Cesar Frank's 
Sonata for piano and violin, along and tedious work, 
showed the first violinist, Mr. Schorg, as an artist of 
the purest water. Schubert's Quartet in D minor 
concluded the evening, and the effect the four instru- 
ments produced was very charming. Loud applause 
followed every item of the evening. 

Of other chamber music concerts the one given by 
Prof. Richard Barth deserves mentioning, who played 
with Miss Reher, Brahms's Sonata, Op. 130, E fiat 
major, and Beethoven's Sonata, Op. 96, G major, for 
piano and violin, and the chamber music concert given 
by Concertmeister Robert Bignell, assisted by Messrs. 
Brandt, viola Eisenberg, 'cello, and Frau Plume- 
Arends. piano. Volkmann'sB flat minor Trio received 
a very fine rendering at the hands of these artists. 
Between these big works stood the technically perfect 
rendering of a Sonata for violin and piano by 
Locatelli. Altogether a very interesting programme. 

The Philarmonic Society 's tenth concert on February 
6th is the big item in my to-day's report, in so far as 
for the first time Jan Kubelik appeared before a 
Hamburg audience. Kubelik has played before in 
Berlin, Frankfort, and a few other German places, 
and the newspapers were once upon a time full of 
him, especially when he had the law suit with a 
Frankfort newspaper reporter. Anyhow Kubelik 
understands how to manage advertisements, and I do 
not think he would have done so wonderfully well 
otherwise. He was not new to me, as I have heard 
him in England before, and what I thought of him 
then has undergone no change. Kubelik is a virtuoso 
and nothing else ; but I must say his technique is 
phenomenal. It seems that technical difficulties do 
not exist for him. He played Lilo's " Symphonic 
Espagnole." and the Violin Concerto in D by Paganini 
(with Sauret's cadenza), with orchestra, and accom- 
panied on the piano he played also " Ave Maria," 
Schubert-Wilhelmj (in the place of the originally 
advertised Polonaise in A, Wieniawski), and Bazzini's 
well known " Rondo de Lutins" (which is so often 
played by John Dunn) , Really a very big programme. 
I personally had quite enough with the first two 
pieces. Henri Marteau would have played the "Lalo " 
with far more refinement, but the Paganini Concerto 
was, so to say, the point where the frog jumps into the 
water. The playing of the difficult Concerto with the 
still more difficult cadenza of Sauret was the ne plus 
ultra. Here Kubelik showed a technique and a pure 
tone that called forth enthusiastic applause. But 
speaking now about K>ibelik's playing in general, it 
does not leave a marked impression, as the technique, 
is everything. The tone he produces is pure and 
good, but his playing lacks the feeling soul and tem- 
perament, and when you come to think about the 
pieces an hour after the concert, it is difficult to 
remember how he played this and that, whilst with 
«other players, even after years have passed, one will 



remember the sound and character of certain passa gcs. 
Kubelik fascinated the audience there and then, of 
course, aad was vociferously encored, giving an extra 
piece, but one has to consider the bulk of the aud ience 
being dazzled by the technical dif]^cultics, which after 
all are to many like conjuring tricks. Speaking to 
people afterwards they said I was right in what I 
told them about Kubelik before the concert. 

S O. 



VIOLINS UNDER THE HAMMER. 

Messrs. Puttick and Simpson's Auction Rooms, 
Leicester Sauare. January 31st, and February ist. 
1905. The following were the prices realised by the 
principal lots :— a violin, by Colin Mezin, £^ 4s. ; an 
old violin, inlaid in back, by a Dutch maker, jfio; a 
vi )loncello, by Barak Norman, 1708, /14 los. ; a \aolon- 
cello, by Hill, ;f 10 5s. ; a violin, Dy Joseph Klotz, 
/3 15s. ; a violin, with back and sides by Antonius 
and Hieronymus Amati, Cremona, 11^ guineas : a fine 
violin, by Januarius Gagliano, /19 ; an Italian violin, 
£7 los. ; a viola, by Betts. £3 ; a violin, by Carlo 
Tononi, £S ; a violin, by Peter Guarnerius (Venice), 
;f 14 ; a very fine viola, by Antonius and Hieronymus 
Amati, 161 9, ;f 66 ; a very fine violin, by Jean Baptiste 
Vuillaume, £58 ; a fine old violin, by Fran9ois Fendt, 
£11 15s. ; a vioUn, by Antonius Stradiuarius, bearing 
label, dated 17 14, ;^3oo ; a violin, by Andreas Guar- 
nerius, Cremona, with original label, dated 16S2, ^29 ; 
a violin, by Enrico Ceruti, £g ; a small-size Italian 
violin, by Gagliano, £6 ; a violin, by Sebastian Klotz, 
£^ 2s. 6d. ; an old Italian violin. ;^i2 ; a fine old violin, 
by Richard Duke, £4 15s. ; a violin, by Sympertus 
Niggell, 1781, £g; a violin, by Joseph Klotz, ;f 15 ; 
a violin, by Leopold Widhalm, ^f 16 ; an Italian violon- 
cello, by Landolfi, /lo ; a bow by Tourte, £6 5s. ; a 
violin, by Benjamin Banks, Sarum, 1774, £6 ; a viola, 
by Thompson, St. Paul's Churchyard, dated 1776, 
£5 ; a violin by. Augustinus Chappuy, £5 15s. ; a 
violoncello, by Joseph Hill, 1760, /"lo ; a violin, by 
Chappuy, £4 ; a viola, by Pique, Paris, £s 17s. 6d. : 
an old English violoncello. £S. 

Messrs. Glendining and Co.'s Auction Rooms, 
7. Argyll Street, Regjent Street, W., on Wednesday, 
February is», 1905. The following were the prices 
realised by the principal lots:— An Italian violin, 
£^ I03. ; a violin, by Pietro Gragnani, of Leghorn, 
£1^ los. ; an Italian violin, j^j los, ; a violin, by 
Matthias Albani, £y los. ; a violin by Withers, £y ; 
a violin, by G. F. Pressenda of Turin, 1827. ;f44 ; 
a fine old violin, by Sanctas Seraphim, ;^i6 10 ; a 
viola, by Johannes Florenus Guidantus ot Bol(^^, 
£33 ; a. violin, by Testore, £33 : an old Italian violin, 
£g los. ; a violin, grand pattern, by Nicolas Amati ; 
/105 ; a violin, by Kloz, ;f 22 ; a violin, by Jacobus 
Stainer, /lo ; a four-string double bass, by Lorenzo 
Guadagnini, ^27; a violin, by Antonio Stradivari, 1706- 
1710, ;f6oo: a violin, by Giovanni Francesco Pres- 
senda, £17; a violin, by Nicolas Amati, 1656, ;f6o: 
a violin, by Leopold Widhalm of Nuremburg. £6 6s. ; 
a violin, by Mathias Hornsteiner, ;^i3 los. ; an old 
Italian viohn, ;f 19 ; a violin, by David Techier. ^"22 ; 
a violin, by Sabitino, ^'44 ; a violin, by Ferdinando 
Gagliano, £17 ; a violin, by Vincenzo Panormo, £37 ; 
a violin, by Joseph Guarnerius the Greater, £230 ; a 
violin, by Nicola Gagliano, £6$ ; a violin, by Gio. 
Paolo Maggini of Brescia, /60 ; a violin, by Nicolas 
Lupot.;f35 ; a violin, by Petruset Hippolytus Silvestre, 
£15 IDS. ; an Italian violin, by Gagliano, £13 los. ; 
a violin, by Vincenzo Panormo, /18 ; a violin, by 
Francois Lupot. ;f2i ; a violin, by Gasparo da Salo 
of Brescia, £ 100 ; a violin bow, by Tourte, formerly 
the property of Charles de Beriot, £4 los. 
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The Editor will print short, interesting and suitable 
litters on matters likely to prove attractive to our readers. 
All copy must be written on one side of the paper only, and 
addressed to the Editor, 3, Green Terrace, Rosebery Avenue, 
London, E.C. 

"FRANCESCO SCAPPIO." 
To the Editor of The Strad. 
Dear Sir, — Re letter from "Justice" in February 
Strad anent " Scappio " violins, I have had the oppor- 
unity of inspecting one, labelled " Francesco 
Scappio " Napoli igoi. which appears to be the type 
of violin built in Markneukirchen for wood, workman- 
ship and tone, except the varnish, which seems to be 
Wnitelaw's and not very well put on. The wood and 
workmanship combined with the quality of tone, 
would not pass any competent judge as Italian. As 
"Justice " appears from his letter to know details, 
perhaps he can explain in April issue, why, during the 
month of July. 1903, no such maker could be found in 
Naples and thereby put at ease 

"PERPLEXED." 



The Editor will he glad to answer questions on any 
subject likely to interest players nf stringed instruments. 
All letters to be addressed to the Editor, 3, Green Terrace, 
Rosebery Avenue, London, E.C. 

RxADBRS may obtain our opinion endorsed by a 
leading London expert as to the value, etc., of their 
violins for a fee of 5s. All instruments should be 
sent, carriage paid, to the Manager, 3, Green Terrace, 
Rosebery Avenue. London, E.C. 

Banf. I. The Spanish Dance by Hans Sitt we 
believe is published abroad. Write Messrs Bosworth, 
of Princes Street, London, for it. 2, The Hungarian 
dances by Behr. There are several. "Which do you 
require ? Most likely the above publisher can get 
them for you. 

R. A., Preston. You will find all you require for scale 
practice in Hans Wessely's Scale Book, published by 
Augener and Co. 

H. H., Upper Holloway. Write Mr. Basil Althaus, 5, 
Soho Street, W., though it would be better to take a 
lesson on the music you wish fingered. 

E. A. W., Portsmouth, i. The three string bass is 
tuned G, D. G. 2. We should advise you to use the 
Dragonetti bow. The foreign model bow as you 
term it. is bad with the thumb outside the nut. The 
Tutor by Haydn Waud would suit you (Augener and 
Co). There is also a good method published by 
Breitkopf and Haertel. Why not get a four string 
bass ? it is much better. 

Enquirer. For Harmony an^ Counterpoint get the 
primer by Stainer, and for orchestration that of Prout, 
all published at Novelio's, Bemers Street, W 

A Flat, Bow the first six bars as marked, the first 
two bars should be in the third position, afterwards 
the first. In the other seven bars, use first position 
for the first four bars, and for the remaining three, 
the second position. 

W.J. F., Finchley Road. " Antonius Stradivarius " 
is the name of the most celebrated violin maker of 
any age. " Cremonensis Faciebat " freely translated 
from the Latin means " made in Cremona." a town in 
Northern Italy, where he was born in 1644 and died 
in 1737. The price for a genuine instrument by 
this maker may range from /200 to ;^2.ooo, even more 
has already been given for the " Messie," the most per- 



fect known specimen. The description you give would 
not be sufficient to pronounce as to genuineness or 
value of your instrument. 

G. T., Rhondda. See our answer to W. J. F. 

Daisy Bell. See our answer to W. J. F. 

A. F , Southwark. See our anwerto W. J. F. Note 
the heading of this column. 

Violino. Sorry we do not know. 

Dedictado. We are afraid you are setting us a task 
beyond our power. 

C. /. D., Bristol. Ouvrard belongs to the old Paris 
school of violin makers, and can only be ranked as a 
third class maker, the varnish, like many makers of 
his period, is too hard. As a rule they make good 
orchestral instruments. A pupil of Pierray. His 
instruments date about 1740 to 1750. 

H. C, Blackburn. From your description the 
maker should be Giovanni Paolo Maggini of Brescia, 
or a copy of this maker.! it is impossible from 
measurements alone to tell you if genuine or not, as 
imitators do their best to copy every particular. Value 
greatly depends on condition and tone even if genuine. 
Date about 1600. 

C D. B., Devon. See our answer to H. C. 

S. J., Swansea. £^ would be a fair price to give if 
in perfect condition and a good sample and tone. 

H. L., Crouch End. A violin by Pietro Delia Costa 
of Treviso would be a valuable instrument if genuine 
and in good condition, they are very scarce, but 
have been largely copied. 

//. B., Privett. The firm you mention are present 
day manufacturers, not of a very high order. The 
value may be £^ or £^. 

F. D., Cambridge. Benjamin Banks dates from 
Salisbury (Sarum) and is considered one of our best 
English makers. A fine 'cello by this maker might 
fetch £$0 to /80. J. and H. Banks, Liverpool, are 
said to be the fourth and six sons of Benjamin Banks, 
and to have been engaged in the pianoforte and music 
trade. 

R. M. See our answer to F. D. Violins about 
half value date about 1760. 

An Enthusiastic Stradite. It is quite likely to be a 
genuine instrument as this maker branded his instru- 
ment as you describe. £S or ;f 10 if as good as you say. 

E. W., Stroud Green, 1. A skeleton violin is a good 
make shift for practice, but on your own instrument as 
well the skeleton can be beneficially used for finger 
studies. 2. If resin, a little olive oil and flour pumice 
sparely used, if " fake " best left alone. 

Master, i . Yes the Manager can supply you with 
index to all vols, of Strad, price 2jd. each post free. 
2. Wash with lukewarm water, dry well, then a little 
olive oil. Rub dry with a piece of new flannel. 
W. G. Yes! good oil varnish. 

Oldham. Can be obtained at Augener's. 

ERNEST BRENTN ALL'S 

N«w and Highly Successful 

ROMANZE in G 

FOR THE 

VIOLIN, 

with PIANOFORTE ACCOMPANIMENT 

Price Four Shillings, 
Published by B05W0R1H & CO., London. 

By the same Composer : — 
••LEAD, KINDLY LIGHT." "MEMORIES." 

And many other successful Songs. 
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will soon separate from the gut, thus making a 
string useless. Another branch consists of the 
manufacture of strings made from hemp or silk, 
the latter is said to be imported from China. 

It remains now only to say a few words 
about the dealings in raw pieces of wood cut 
to sizes for the purpose of making violins 
and violoncellos. Most of the dealers in the 
violin trade keep a stock in reserve to meet 
the demand. Almost all violin makers, I 
found, feel a certain pride in possessing a good 
stock of wood. The older this material is, 
the more valuable for the violin maker, just 
as it is with wine. 

In my first article the description of our 
journey was broken off at Berlin, a city vastly 
different from Hamburg, but I cannot enter 
into any particulars respecting their several 
merits, neither is it the aim of these articles. 

We saw a good deal of Berlin, especially 
its many statues, etc., and we found also a 
rich supply of valuable violins by old 
Italian masters. Some of the instruments 
which we handled were so perfect that I am 
sure many an English connoisseur would 
have looked on in envy and regretted that 
these treasures did not belong to this country, 
although, no doubt, by paying good prices 
they might very possibly be seen over here. 

Berlin is worthy of a lengthy visit. We 
were, however, obliged to tear ourselves away 
from it and the lovely instruments. By taking 
the night express via Leipzig on to Plauen, 
the principal town of the Saxon Voigtland, 
we reached that place at three o'clock in the 
morning. Instead of going to an hotel for 
the short time that we had to wait for the 
next train, we made a nocturnal round of the 
quietly sleeping town, leaving at six o'clock 
by a slow train. These latter carry fourth 
class passengers at a low charge, and as we 
wanted to see what was to be seen, we joined 
that class of travellers. Seats in these 
carriages are few and far between and run 
along only at the sides, so that it is a kind of 
" first come, first served " arrangement. Many 
passengers, therefore, have to do without the 
luxury of a seat at all. These carriages were 
built with a view to .serve for the transport of 
troops and horses, also for the return of 
wounded soldiers during war time, for which 
purpose they can be easily fitted with berths 
up the sides. It was about seven o'clock 
when we reached Adorf, where another hour 
would have been wasted by waiting for the 
train. Instead, we decided to take advantage 
of a lovely morning by walking to Mark- 
Neukirchen, a reproduction of a fine photo- 
graph of which is presented in this month's 
issue. The End. 



The Editor will be glad to answer questions on any 
suiiject likely to interest players of stringed instruments. 
All letters to be addressed to the Editor, 3, Green Terrace, 
Rosebery Avenue, London, E.C. 

'* Stringendo.*' Edward Aireton was a London 
maker, born in 1727, a good copyist of Amati. a care- 
ful workman, at one time working with Peter Wamsley, 
in Piccadilly. He died at the age of eighty. 

H, H. D. We have so far been unable to trace the 
identity of the violin maker branding with three 
hearts. Perhaps some of our readers can assist us ? 

E. B., South Shore. Your description corresponds 
to a French copy of a maker named Duiffoprugcar. 
There are many such. As a rule, large and heavy 
instrument of small value. 

W. H., Wisan. There are thousands of common 
violins so labelled. We fear yours may be one of 
these. 

A. C, Birkby. Constant usage of the instrument 
will kill worms, who only thrive when the instrument 
lays by unused. Worm holes are best stopped with 
wood; 

•• Strad'ite." The fact of the instrument not being 
purfled is a bar to genuineness. None are known by 
this maker " unpuraed." 

•' Pavane.'" The first piece you mention we believe 
to be still in manuscript, a transcription from a piece 
for viols. The other you may obtain by writing to 
Lengnick, 58, Berners Street, W. 

H. G., Bloemfontein, S.A. Thanks for your kind 
suggestion. Most of the important violin works are 
transposed for viola, as you will see from the works 
mentioned in the articles now appearing. 

E. J. Rigby, St. Helens. Messrs. Schott and Co., 
Regent Street. W. 

E. A. K., Indiana, U.S.A. The Suite " Pibroch," 
by A. C. Mackenzie, is published at Messrs. Novello. 
6s. net. 

G. C. R., Birmingham. It is cheaper to get the 
complete set of Sonatas bv Beethoven. Get also 
those of Mozart. You will find those in £ minor 
and F major very charming. We recommend the 
•• Universal Edition," Messrs. Ascherberg. 

/. C. D. The hand should shift altogether. We 
acf vise you to read • ' Advice to Pupils and Teachers 
of the Violin," by Basil Althaus. " Strad Library." 

T. K., Monaghdn. We should recommend you the 
copper strings. Try Chanot and Sons. 

J. R. A , Dakinfield. We should advise you to get 
the 'Cello Method by Sebastian Lee (Schott) ; also 
Mr. Broadley's book, " Strad Library." No. VII. 

A. E.H. Papini's Valse Melodique, San Fiorcnzo's 
Bolero, published by F. W. Chanot and Sons, would 
suit your purpose. 

/. E. //., Gateshead. Your suggestions are a little 
previous. So long as Mirecourt and Markneukirchen 
can send free into this country, nothing but failure 
could be looked for. 

C. P.T., Worthing. Gosselin was a pupil of Koliker, 
and dates 1814 ^0 1830. As amateur work it is excel- 
lent, and shows that a good master begets good pupils. 

W. H. S., Newport, Mon. Try Messrs. F. W. Chanot 
and Sons, sending size required. We are pleased the 
viola articles meet with your approval. They com- 
menced in July number. 

N. B. We are unable to trace the name of Fran- 
cesco Scapio. He must be one of the thousands 
unknown. 

/. R., Warrington. "La Sonnambula" is a cele 
brated opera by Bellini, to whom no doubt your violin 
is dedicated. Read the libretto and you will pro- 
bably see why. 
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PONAJOWSKrS OCTAVO EDITION OF CHAMBER MUSIC. 



QUARTETS. 

TWO VIOLINS, VIOLA Mid 'CELLO. 



Ko. 

1. BACHKANK 

». VINOBNT, O. P. ... 

3. TBOUSSELLB, £. J. 

45 TATLOB, H. J. 

Mu MOZABT 

54. MOZABT 

45. TOLHUBST, H. .. 

TWO VIOLINS, 

«. WAONEB,0. 

6L WAGNEB 

57. GODFBBT, Percy ... 

59. QODFBBY, Percy ... 

CO. GODFBET. Percy ... 

THBEE VIOLINS and PIAN<J. 

30. TBOUSSBLLE, J BareeroUe 

91. TB0U8SBLLE, J Andante OantobUe 

33. TBOITSSBLUC, J AUegretto Schenando 

M. TBOnSSELLB, J OaTotte and Mnaette 

5». TATLOB, H.J Serenat* (oon Sordino) 



Intermeszo Hfnuet 
... Meoaet and Trio 
... Haydk's Last Minaet 
... Serenade (Pizzicato) 
... Symphony in O 
... Serenade (PoBthnmoai) 
... Allegro Moderato 
OELLO and PIANO. 
... Barcarolle 
... Bondo 

Fantasia on Folk-Songs 
... Swing Song and Pierrot 

SlomberSong and Intermeizo 



TRIOS. 

No. VIOLIN, VIOLONCELLO and PIANO. 

64. TOLHUBST, H Andante 

62. TOLHUBST, H Apr^a la Valse 

9i, LUCAS. CLABENCB ... Bondo in B flat 

14. TBOUSSELLE, J Tarantella In A minor 

17. TBOUSSELLE, J SerenaU In G minor 

18. TBOUSSELLE, J Spring Song in F 

19. TBOUSSELLE. J Caprice in F 

TWO VIOLINS andPIANO. 
SO. HATWABD, O.F Danse Bohtinlenne 

49. JACOBI. G BarcaroUe 

50. JACOBI, G.* Menaet Sentimental 

68. TOLHUBST, H Allegretto Grazioao 

66. TOLHUBST, H Adagio and Allegro 

VIOLIN, PIANO and HABMONIUM/ 

61. BBYSON, B. E Adagio CantobUe 

VIOLIN, VIOLA and FLUTE. 

81. ZOELLEB, C Suite 

TWO VIOLINS and 'CELLO. 
83. ZOELLEB, C Suite 



A LL THE ABOVE BOOKS, price !/■ each; port free, 1/ 1 . 

Quintet— Pi^ro" Godfrey s PRIZE QUINTET for Violin, Viola; Cello, Double Bass, and Piano,. 

PmCB a«« WET. _^_ 

The Castle Series of MUSIC BOOKS. 

No. 

58 THE VIOLINIST'S DANCE ALBUM for Violin and Piano. 
Firat Selection, oontenta : The Union Jack Qnadrille. The 
Garden Party Waltz. The Daisy Chain Mazurka. The 
Golden Fern Schottteehe. We Three Schottische. The 
Skating Polka. 
54 THE VIOIJNISTS DANCE ALBUM for Violin and Piano. 
Second Seleetion, contents: The Original Lancers. The 
Matrlmoaial Polka. Gathering Daisies Polka. On the 
Alert Galop. Mountain Belle Schottische. The Bats* 



57 VIOLIN SOLOB (with Piano aects.) by J. Tronsselle. 

1. Natloiua Song. S. Valse. 8. Intermezzo. 4. Mazurka 
5. Allegro. 6. Melody. (First posiUon only. ) 

58 EASY VIOT-IN AND PIANO OPEBATIC DUETS 

by W. F. Tsykir. First Seleetion. 1. Tannhanser. 

2. TraTlAta. 8. WllUam Tell. 4. Sonnambola. 

59 EASY VIOLIN Ain> PIANO OPEBATIC DUETS 

by W. F. Taylor. Second Selection 1 Orphic aax enfers. 
2. Troratore. 8. Fra DIatoIo. 4. Don GloTannL 

60 EASY VIOUN AND PIANO OPEBATIC DUETS, 

by W. F. Taykir. Third Selection. 1. Martha. • 2. Laciadi 
Lammeraioor. 8. Figlia del Becglmento. 4. Bobert leDiable. 

64 SONGS WITHOUT WOBDS TOB VIOLIN (with PUno act). 

by C. Mftwson Msrks. 1. Song of ETcntide. 
2. (Cradle Song. 8. Song of Sleep. 

65 VIOLIN FANTASIAS (with Piano act). Brilliant and Easy. 

by E. Beynolds. 1. Bine Bells of Scotland. 

2. The Keel Bow. 8. Aold Lang Syne. 
102 THBEE SACBSD MELODIES. Arranged for Violin 

(1st position) with Piano aects. Edited by BasU Althaus. 

1. SieHUn Mariners' Hymn. 3. Pilgrims of the Night. 

K Adeete Fideles. 
KJ8 TWO IBISH AIBS. Easy Duets for Two Violins with Piano 

aects., by B. Althaus. 1. The Last Bose of Summer. 
9. Oft in the StUly Night. 
ALL THE ABOVE BOOK5, 



No. 

104 ANDANTE GBAZIOSO. Trio for Violin, Violoncello and 
Piano, by J. H. Young. (Moderate difficulty.) 

108 THBEE POPULAB GAVOTTES for Violin & Piano. Edited 
and lingered by Henry Tolhnrst. 1. Wilkommen Garotte 
2. Stephanie GaTotte. 8. True Love Garotte. 

109 VIOLIN AND PUNO DUETS. The Handel Album Edited 
and fingered by Henry Tolhnrst. 

1. The Harmonious Blacksmith. 2. March f^om Soipio. 
8. Lasda chio planga. 4. The celebrated Larco. 

110 VIOLIN AND PIAlfODUETS. Three celebrated Marches. 
Edited and fingered bv Henry Tolhnrst. 

1. Bridal March (Lohengrin). 2. March from Boccacio. 
8. Blake's Grand March. 
112 VIOLIN AND PIANO DUETS Four Popular Transcrip- 
tions. Edited and fingered by Henry Tolhurst 
1 La Marseillalse. 2. The Oamiral of Venice. 
8. SanU Lucia. 4. German Airs. 
118 VIOLIN AND PIANO DUETS. Three Fantasias on National 
Melodies. Edited and fingered by Henry Tolhurst. 
1. Home, Sweet Home. 2. The Blue Bells of Scotland. 
8. The Last Bose of Summer. 
116 VIOLIN AND PIANO DUETS. Three Transcriptions of 
Nstional Songs. Edited and fingered by Henry Tolhurst. 

1. Hearts of Oak and The British Grenadiers. 

2. St. Patrick's Day. 8 Weel may the keel row. 
118 VIOLIN AND PIANO DUETS. Three Transcriptions of 

Popular Piecee. Edited and fingered by Henry Tolhurst 
1. The Old Church BeUs. 2. Weber's Lut Walts. 
8. Beethoren's Farewell O^' Adieu). 
120 VIOLIN AND PIANO DUETS. Three Merry Pieces. Edite(» 
and fingered by Henry Tolhurst. 
1. Corricolo Galop. 2. A Merry Ditty. 
8. Queen Boss Glgue. 
129 BEINAGLE. Twelve Studies for the Violin. Very useful to 
Students after any Instruction book. 

price 6d. each; post free, yd. 



The Phlihapmonic Series of MUSIC ALBUMS. 



80 



MALLENDAINE. J. B. Select Melodies, transcribed for the 

Violin (with Piano act.) 1. Andante in G (Batiste). 

2. Tranmerei (8chnmann)L 8. Chant du Berger (Schulhoff). 

4. Abendlied (Schumann). 5. Stephanie Garotte (Czibalka). 

6. Melody in F (BuMnstein). 
WAGNEB. O. Six Solos for Violin, with Piano act. (Fairly 

easy). 1. Tuning the Fiddle. 2. Villageoise. 8. PU^cato e 

colareo. 4. Melodic. 5. Naples. 6.LaJoie. 
HABBIS, OUTHBEBT. Moroeauz for Violin, with Piano act. 

(Easy). 1. Serenade. 2. Bomance. 8. Menuet. 
LEIDEBITZ, F. Four Charming Pieces for Violin with 

Pianoforte act. (Moderate difficulty). 1. Polonaise. 

2. Bolero. 8. Valsette. 4. Elteie. 
GEAFF, A. Scalea and Arpeggios in all keys. Major and 

Minor, for the Violin. Indispensable Studies required 

for an Bzaminatlona. 
GBIEG, E. Op. 12. Lyrische Stucke, for Violin and Piano. 

1. Arietta. 2. Waltz. 8. Watchman's Song. 4. Elfin Dance. 

5. Folk Song. 6. Norse. 7. Album Leaf. 8. Norwegian Song. 



66 DONAJOWSEI, E. Transcription for Violin and PUnoforto 
of G. Vincent's Popular Choral FanUsia on National Airs , 
introducing Hearts of Oak. The Baiurs Daughter, Tom 
Bowling, SsUy in our Alley, Home, Sweet Home, The 
Minstrel Boy, Vicar of Bray, Auld Lang Syne, and Bule 
BriUnnla. (Moderate difficulty). 

61 WAUD, W. W. 101 Progressire Exercises in major and minor 
keys for the Violin, with the bowing and fingering carefully 
marked. 

68 BBUNI. Method for the Tenor (Viola or Alto). 

64 HADEN, A. C. Elementary Exercises and Interrals for 

Violin Pupils (with Piano accompt.) 

65 ALTHAUS, B. Six morceanx faciles for Violin with Piano 

accompt. 1. Air Suedols. 2. Garotte. 3. Bomance. 
4. Berceuse. 5. Allegresse. 6. Humoresque. 
84 LYON, JAMES. Lyrics for Violin and Piano. 

1. Adoremns. 3. M^lancolle. 8. Chaoson triste. 
4. Berceuse. 5. CantUtoe. 6. Bomance. 



AL L THE ABOVE ALBUMS, price i/- each; post free i /i. 

i MEL," Jhefcenzie Murdoch's Scotch Fantasia for Vn. (played by WHti DUtiti at the Queewa h>ii) 2/- post free 
E. DONAJOWSKI, 26, Castle St., Berners St., London, W. 
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HELPFUL HINTS TO VIOLINISTS. 

USBPUL AND INTBEESTINQ. Very Mndly spoken of by 

redpmts. Sent to eny Strad reeder forwarding addreeB and 

Btamp for postage. 

SCHOLES, Violin Repairer, RU8HDEN. 

JiiES TUBBS & Son, 

VIOLIN BOW MAKERS AND EXPERTS, 
Dealers in Violins, Strings, &c. 

Bows by all the oelebmted old Makers 

All kinds of Repairs done skilfully. 

No connection with any others of the name of Tubbs 
Only Address : — 

94, WARDOUR STm LONDON. 

OUR SALE AND EXOHANQE MART. 

Oliarge for Insertion, 20 words 6d. and Id. for eyerr additional 
4liree words. Trade advertisementa not inserted In this oolnmn. 
AdTts. to be addressed to S, Green Terraoe, Bosebery Avenue, B.O. 

For Sale.— Oenuine Duke Violin : perfect state, salt conductor 
of orchestra. Offers and inspection Invited ; appointment. H. 
BoMant, 95. Donedln Boad, Ley ton, N.E. ] 

Violin Masic by Alard. vlenztemps, etc. For list apply, James, 
67, Barmouth Boad, Wandsworth, S. W. 

For Sale.— Fine-toned three-stringed Double Bass (English 
jnade), with wood ease made to shape and look up, by Howell, 
Bristol, date 1880 ; have no further use for it; genuine bargain. 
East, Douro Villa, Malvem. 

Old Violin, good tone, in ease, with bow ; accept 80s. Also one 
about 130 years old, genuine Tyroleae, for £7 10s. ; superb tone. 
Lowenthal Violin Bow, mother-of-pearl nut; cost £Z 8s., accept 
£1 IS. 17, Ecdeston Street. Wigan. 

For Sale.— Violin, fine orchestral instrument, concert (Blviere 
.and Hawkes); also Viola (Oraske). 16in., fine tone, very powerful. 
£B each, walker, 9, Essex Street, Beading. 

Fine English Violin, by Martin, London, about 1790, stamped ; 
perfect condition, fine tone, amber ramish; ;£10. Fox, Oun 
Maker, Canterbury. 

Wanted.— Vaslin*s "L*Art du VlolonceUe.*' H. W. Stevens, 
11, Newcomen Bosd, Sheemess. 

Old German Violin, perfect condition, tone mellow and power- 
ful and of excellent quality ; bargain, £4 10s. B., 305, Mackenzie 
Boad, Beckenham. 

A Gentleman would be pleased to Join Quartet Party. Ad- 
dress N. W.. c/o ** Strad,"* 8. Green Terrace, Bosebery Avenue. 

Panormo 'Cello, with Messrs. Hill's guarantee, also their 
agreement for re-purchase. Also Gagliano 'cello. Both instru- 
menU for sale in perfect condition. Boullangler, 16, Frith 
Street, Soho. W. 

For Sale, two Violins : one French, beautiful tone, ;£10, one 
German, £2 ; cause of sale, giving up study ; both full size ; seen 
after 6 p.m. ; no dealers or exchange. Frank Day, 105, Hyde- 
thorpesoad, Balham. 

Wuated, Hermann's Concert and Technical Studies for Viola, 
also Orchestral Pieces, in exchange for Violin Music by Sarasate, 
etc. L. Delaney, 74, Albert Boa4, Crossbill, Glasgow. 

Fine old VioUn by Matth&us Elots, dated 1707 ; grand tone, 
perfect condition, jflO Also Ytrj fine Violin by Kennedy, 1860, 
splendid tone, £7. Bargains, uenry, 84, Withy Grove, Man- 
chester. 

Gentleman giving up collecting has a few very good old Violins 
for disposal cheap. For particulars apply, 61, Orenvllle Street, 
Stockport. 

Fine Violin by Charles Adolph Maucotel, 1844, ;ClO : fine Violin 
labelled ** Lorenzo VenUpane," ;£8 ; beautiful Bocca Violin, /40. 
Seen by appointment, 7, Bank Street, Salford. 

Wanted the folio wing. —Itsllan Violin, with Hill's guarantee. 
Also VioUn Literature, for cash. Describe fully to '* Melrose," 
Whitton, Hounslow, W. 

Advanced Amateur Violinist in W. district^th two evenings 
weekly at disposal, can augment income. Write, *' Melrose," 
Whitton. Hounslow. W. 

'Cellist, good, required to complete Trio for practising Cltsslcal 
Chamber Music. Write, George Sutton, 124, Wood Vale, Forest 
Hill, 8.E. 



JUL. HEINR. ZIMMERMANN'S 
PUBLICATIONS. 



THE COMPLETE TECHNICS 
OF VIOLIN PLAYINQ, 

BY 

BICHABD HOFMANN, 

Arranged in progressive order from the first Technical 
Studies in Single Notes to the highest and most 
difficult Artistic Studies in Double Stopping and 
Harmonics : — 

Technical Studies in Single Notes. net. 

Op. 93. Books I, 2, 3, each 3 o 
Technical Studies in Double Stopping. 

Op. 94. Books I, 2. 3, each .3 o 

Technical Studies in Harmonics. Op. 95 . . 3 o 
38 Melodious Exercises in Double Stopping. 

Op. 96. Books I and 2, each 3 o 

NOTK.— These unique Studies are used in all the great English 
and Continental Music Schools and Conservatoires. Recom- 
mended and used by Hcrr August Wilhelmj, Mr. W. Frye 
Parker, and the leading Violinists in the United Kingdom. 

TBCHNIC and MELODIC:— 

Op. 107. Part I. Fifty Easy Melodious net. 
Studies in the First Position and all 
Keys. Books i and 2 . . each 2 o 

(Supplement of his Technical Studies, Op. 93, I.) 

Op. X08. Part II. Forty Melodious Studies 
in all Positions and Keys. 

Books I and 2, each 2 
(Supplement of his Technical Studies. Op. 93, II.) 

Op. 109. Duet Studies— Forty Melodious 
Pieces for Two Violins:— 

NET. NET. 

Book I., 14 Duets.. 2 o I Book III., 7 Duets.. 2 o 
Book II., II Duets.. 2 o | Book IV., 8 Duets.. 2 o 

OPINIONS OF GELEBMTED VIOLINISTS ON 

RICH. HOFMNN'S TECHNICS. 

Prof. LEOPOLD von AUER:— 

I •• This most excellent work, • The Technic of Violin 
i Playing,' needs no further recommendation. How- 
! ever. I have special pleasure in stating that great 
I honour is due to the author for producing such a 
' work." 

HENRI MARTEAU :— 

" This work explains methodically the difficulties 
of Violin Playing. The part devoted to Harmonics 
, is a masterpiece as to simplicity, and the ordinary 
' student is enabled to follow the most interesting 
' difficulties that are consequent on the study of this 
I instrument. I shall have great pleasure in recom- 
I mending this work . ' ' 



PABLO de SARASATE :— 

' ' I agree with all my well-known colleagues saying 
that Richard Hofmann's work is one of the best 
existing, for the study of Violin Playing." 

LONDON. W. : 

BREITKOPF & HARTEL, 

54, GREAT MARLBOROUOH STREET, REGENT STREET,!. 
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Colleg^e of Violinists" 

SYLLABUS,— Summer, 1905, and Winter, 1905-6. 



Messrs. F. W. CHANOT & SONS' PUBLICATIONS 

for the above are the following : — 

Associate. 



ist Grade Junior. 

STUDIES : 

Violin School. Op. 57. Bk. I. (Guido 
Papini) 4/- net 

PIECES : — 

Romance, Op. 57 bis (Guido Papini) . . 3/- 
Impromptu (Louis Nicole) . . . . 5/- 

and Grade Junior. 

STUDIES : — 

Violin School, Op. 57, Bk. I. (Guido 

Papini) 4/- net 

PIECES : — 

Morceau de Genre (Tolhurst, H.) .. 4/- 



Cbanson sans Paroles (Carl Volti) 
3rd Grade Junior. 



4/- 



STUDIES : 

Violin School, Op. 57, Book I. (Guido 

Papini) 4/- net 

PIECES : — 

Tarantelle Mignonne, Op. 7 (F. de 

Guamieri) 4/- net 

La Romanesca (Guido Papini) . . • • 4/- 
Le Colombier (Gordon Tanner) . . . • 3/- 
Three Gavottes, Op. 63, No. i (G. Saint- 
George) 4/- 

Graduate. 

STUDIES : — 

L'Arcbet. Op. 118, Bk. II. (Guido Papini) 3/- net 

PIECES : — 

Pieta Signore (Stradella- Papini) . . . . 4/- 

Noctume (Rubini) 4/- 

Aria from Suite Fran9aise, Op. 55 (Sauret) 3/- 



STUDIES : — 

40 Studies (Kreutzer-Papini) . . . . 2/6 net 
Violin School, Op. 57, Bk. III. (Papini) 4/- net 

CHOSEN PIECE : — 

Concertino en Re majeur. Op. 209 
(Guido Papini) . . 7/- 

Licentiate. 

CHOSEN study: — 

40 Studies (Kreutzer-Papini) . . . . 2/6 net 

studies: — 

Violin School. Op. 57, Bk. III. (Papini) 4/- net 

pieces : — 

Nocturne in B flat major (Field-Papini) 4/- 
Caprice a lEspagnole (Guido Papini) .. 6/- 
Andante Religioso (Wm. Henley) ., 4/- 

Feliow. 

studies : — 

Violin School. Op. 57. Bk. IV. (Guido 

Papini) 4/- net 

6 Studies (Mayseder) 4/- 

PIECES : — 

Scherzo, Op. 135. No. 2 (Spohr) . . 4/- 

Saudade, Op. 40 (Guido Papini) . , 4/- 

Preludio in Mi majeur, Op. no (Guido 

I'apini) 4/. 

Chant Religieux (G. Contin) .. .. 5/- 

En Reve, Op. 40 (Guido Papini) . . 4/- 

All Grades. 

J. Harold Henry's Scales and Arpeggios .. 4/- 



To be obtained at half the marked price (excepting net works) of all Music Sellers, or 

direct of the Publishers : — 

Messrs. F. W. CHANOT & SONS, 

VIOLIN MUSIC PUBLISHERS, 
Violin Makers, DealerSi Repairers, and Experts, 

Importers of the best Harmonic Strings, Bows, Gases, A all requisites of the Violin t kindred Instruments, 

5, SOHO STREET, Oxford St., LONDON, W. 
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STANDARD ENGLISH EDITION 

8, GREEN TERRACE, CLERKENWELL, LONDON, E.C. 

BEST ENGRAVING. BEST PRINTING. BEST PAPER. CAREFULLY EDITED. 



VIOLIN AND PIANO. 



D no. 
D 114 
D 118 
D 119 

G I2X 

E 124 
E 129 
D 130 
E 139 
E 140 
F 141 
Di6o 
C 231 
C 232 
D241 
D327 
E 253 

E 262 
E 265 



BEETHOVEN. Romance in G, Op. 40 

SPOHR. Barcarolle in G, Op. 135 

BACH. Aria on the 4th String 

ERNST. Eltfgie, Op. lo 

CATHIE, P. Une vision (Romance) 

CARTER, J. F. The Blue Bells of Scotland... 

,, Men of Harlech 

,, The Harmonious Blacksmith 

„ Caller Herrin* 

LANGE, A. Rftverie 

„ Menuet de la cour 

,, Poime d' Amour 

„ Berceuse 

JENSEN, OTTO. Romance 

„ Tarantelle 

GRANDINGER. Vom Ballet 

„ Sonnenschein 

,, Liebesklage 

SOUS.\. Washington Post March 

CUMMING. Rfiverie 

ATTWATER. Pens^e 

LUCAS, CLARENCE. Valsette 

,, Novelette 

RAFF, J. Cavatine 

MANDER, H. Romance Dramatique 

WILSON, A. Andante 

PHILLIPS, J. Katinka 

WOOD, A. S. Humoresque 

KAHL, OSCAR. Slumber Song 

„ Romance 

JAMES, F. Spring Song 

BONAWITZ. March 

,, Allegretto 

GERMAN, E. Souvenir 

,, Intermezzo 

PAPINI. Adagio Cantabile (Haydn) 

,, Andante (Haydn) 

„ Che Faro (Gliick) 

,, L'Argentine Caprice 



^2 

3d 
35 

^A 
^i 
^A 
^A 
^A 
3d 

3d 

3d 

3d 
4d 
3d 
4d 
3d 
4d 
3d 
3d 
3d 
3d 

3d 
6d 
6d 
6d 
6d 
6d 
6d 



142 PACHE, J. Village Marriage Dance ... 



Festival Music 

Gi[»y Melodies 

Twilight Hour 

Through Fields and Meadows . 
May Dance , 



x6i HAUSER, M. Chanson du Berceau ... 

162 ,, Chanson d'Amour 

163 ,, Chanson du Villa^eois 

164 ,, Chanson du Batelier ... 

165 „ Chanson du Troubadour 

166 ,, Chanson du soir 

190 WAGNER. Nuptial March (Lohengrin) 

191 WEBER. Mermaid's Song (Oberon) ... 

192 BEETHOVEN. March (Fidel io) 

195 FLOTOW. Chorus (Martha) 

196 BELLINI. Still so gently (Sonnambula) 

197 AUBER. Barcarolle (Masaniello) 

198 MOZART. La ci Darem (Don Juan) ... 
202 VERDI. II balen (Trovatore) 

205 SEIFFERT, H. Scene Lyrique 

206 ,, Berceuse 

210 HAIN, H. M. Nocturne 

211 ,, .Andante Religiose 

212 ,, Mazurka 

213 ,, Blumenlied 

214 „ Schlummerlied 

215 POZNANSKI. S<ir<nade 
216 
217 
218 
219 ,, • 



Danse .^ncienne 
Barcarolle 
Doux Repos 
Feuille d' Album 
Tarantella 



267 POHL, K. Wiegenlied 

282 SIMON, A. Berceuse. Op. 28 

287 TOIIRNEUR, J. B. Nozze di Figaro 

288 ,, Italia 

278 SAMVELLI, A. Entre intimes 

279 ,, Zigeuner's Traum .. 



... 3d 

... 3d 

... 3d 

.., 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

... 3d 

• • 'a 

... 3d 

... 3d 

... 3d 

•• ^A 

•••? 

::: H 

... 4d 

... 4d 

... 3d 

... 4d 

... 4d 

... 4d 

... -,d 

... 4d 



VIOLONCELLO AND PIANO. 



25 DRIFFIELD, E. T. Danse des Tambourins ... 3d 

26 ,, La Tendresse 3d 

27 „ Meditation on Bach Prelude... 4d 

32 BURGMULLER. Nocturne in A minor 3d 

38 BETTS, C. D. Romance in C 4d 

78 JENSEN, OTTO. Romance 4d 

122 HUMMEL. Air with variations 6d 

D III CUMMING. Reverie 3d 

F 229 BALFE. Sonata i/- 



D 227 ALBERT, B0UB<!:E. La Tristesse. Mdlodie 

D 228 ,, Au bal, Morceau 

B 244 HOLLMAN, J. El««gie 

E 237 D.WENPORT, F. W. Six Duets 

F 294 BENNETT, Sir W. S. Sonata 

F 274 RUBIO, \. Romanza 

G 275 ,, Arlequin 

G 276 ,, Gavotta 

E 277 ,. Papillon 



VIOLIN SCHOOLS AND STUDIES. 



D 167 FIORILLO. 36 celebrated Studies 

A 131 HADEN. 12 Melodious Studies, with pf. act. 
♦ 293 KAVSER, H. E. 36 Studies, Op. 20 



I/- ' • 120 KREUTZER. 40 celebrated Studies... 

6d D 168 RODH. 24 celebrated Studies 

I/- 224 SANGSTER. Manual of Scales 



Latest additions to Cataiosrue for VIOLIN AND PIANO. 



B 364 RIEDING, OSCAR. Nocturne 



C 365 

C 366 

C 367 

D 368 

D 369 



Impromptu 
Romance 
Tempo di Valse 
Polonaise 
Air Varid 



3d 



D 370 RIEDING, OSCAR. Gavotte . 



371 
372 



3d I D 

3d I D 373 

3d ! C 374 

6d . C 375 



Barcarolle 

Dance 

Second Impromptu 
Berceuse 
Ballade 



4d 
4d 
4d 

xf- 

21- 

GA 
6d 
6d 
6d 



3d 
3d 

3d 



A QvUt Ehmentary; B Very Easy; C Easy; D Fairly Easy; E Modtrattly Difficult; F Difficulties can be overcome by Good 
Amateur ; G Difficult ; H Very Difficult ; I Only for Artists ; K Only for Virtuosi; * GraduaUd DifficuUiet. 



Pottage :~dd. and 4d. Pieces, Id. each ; 6d. Pieces, 2d. each, and Is. Pieces, 8d. each. 

€0«PLm CATALOeUE OF MUSIC FOR STRiNeED IRSTRUMERTS, POST FREE ON APPLICATION. 

Established Music Sellers appointed as Agents in Towns not already represented. 



Printed for the Proprietor, by E. Shore & Co., 3, Green Terrace, Clerkenwell, E.G. 
Published by J. Leng & Co., 186, Fleet Street. London, E.C. Berlin: Oswald Mockf.l, Charlottcnburg. Uhlandstr., 193. Saxony. 
Robert Penzel, Markneukirchcn, Roter Markt. New York : Victor S. Flechtf.r, 23, I'nion Square. Melbourne: Messrs. 
Thompson & Co., 362, Little Collins Street, and L. F. Collin, 178 & 179, Swanston Street. Sydney, N.S.VV. : Messrs. Thompsom. 
and Co., 180, Pitt Street. Adt-laide : 7, King William Street. Cape Town, South Africa: H. H. Sady, 75, Plein Street. 
Canada : Messrs. Barrowcloloh and Semple, 228, Partage Avenue, Winnipeg, Manitoba. 
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PuBLiSHwo Orrics:— x86, Fucrr Stibbt, Lokdoni E.G. 



Vol. XVI.— No. 189. 



JANUARY, 1906. 



FJricb twopence. 

Annual J^^^cription, 2/6, Post Fre«. 



VIOLINS A ^CELLOS- 

COLLIN-MEZIN of PARIS. 

VIOLIN, VIOLONCELLO St BOW MAKER. 

EipMltioii Unkwttlle, Paris 1M, enml Prfai. 

M4 tM Silw iedalt at the EihlMtiM tf Parit 1171. 

PaHt 1171 ; Paris 1M. Aoademleal Palms (Rnt ArU). 

THB MOST PBRPBCT IN THB WORLD. 

Uud by the Greatest Artists, and Considered by Masters, 
THB MODBRN 8TRADIVARIU5. 

" I was particularly pleased with the quality of the tone of the 
ColIin-M6ztn Violin, which we tried in St. James's Hall, and am 
glad to find it carried so well. 

April 5th, 1897. 



JOSEPH JOACHIM." 

METZLER AND CO., 

40 to 48. GT. MARLBOROUGH ST., LONDON, W. 

Sole Agents for the United Kingdom and the Colonies. 

ARTHUR BOWLER 

(Naplwv ta the lata aaarges Chaiiat), 

aiAKKR AND RKPAIRKR OP 

Violins, Violas, and Violoncellos, 

18t Mllnep Square, ISLINGTON. 



06p Villa Road, Hanti9Hn^rth» Birmingham. 
TH08. SIMPSON, 

TIOUH MAKBR & RESTORBR. 

06, Villa Road. Handtworth. Birmingham. 

Personal attention given to all Repairs. IMPROVEMENT IN 
TONE always made a Speciality. Highest Class Workmanship. 
Lowest possible Charges, and Prompt Attention to all Orders, etc. 

JOHN W. OWEN, 

Violin, Viola & ' Cello Maker, 

9, MERRION PLACE, 

AND 

18, MERRION STREET, LEEDS. 

VIOLINS. 

Maker, Repairer, Expert, and Collector. 

Largest Collection of Stringed Instruments 
In SOUTH AFRIGA. 

EXPERT OPINIONS, from B/- bach Instrument. 

U U A a R V 

75, PLEIN STREET, UPE TOWN, SOUTH AFRIGA. 

GOLD MEDAL FOR GENERAL EXCELLENCE AND 
REPAIRS, C.T. L EXHIBITION. 



IMP ORTANT NOTI CE ! 

A. W. GILMER & CO. 

Bee to inform their friends and the Musical Public that they have opened SHOW ROOMS 

and OFFICES at 

2, Great Marlborough Street, London, W. 

In future Stocks of Old & Modern Violins, Bows, American Cases, Strings & Fittings 

will be on sale at their J^ondon address. 

Send P.C. for free sample of VIOLIN STRINGS and CATALOGUE. 
DO NOT FORGET ADDRESS — 

2, Great Marlborough Street, London, W. 
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Special Violii> Outfit 

Which is now being supplied in large quantities to Schools and 
Colleges throughout the Kingdom. 



The "Harrow" School Violin Outfit- 

VIOLINi Superior quality, hand-made, purfled, fitted with ebony pegs, finger board 
and tail piece, and an excellent' bridge and good strings. 

BOWi Superior quality,- Brazilette stick, mounted with Pearl and German silver, 

and well haired with good hair. 

CASE. Varnished black wood, strong, with bent ends, and fully lined. Brass 
clasps, lock and key. 

Pfice^ with extra set of Strings, extra Bridge, and Resin, Carriage Paid, 20/~ 
Supplied in half, three»-quarter, seven-eighths, and full size. 

SPECIAL TJEBMS TO TRADE AND PROFESSION. 



We ask intending purchasers to have one of these Outfits 
on approval, and compare the same with those supplied 
by other Firms at same price, or even at a higher price I ! 

GENERAL ILLUSTRATED CATALOGUE, POST FREE, ON APPLICATION TO 

HAYNE5 & Co., Ltd., 

252c, GRAY'S INN ROAD, 
LONDON, W.C. 
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Patents applied for. Copyright. Protected by Law. All rights reserved. 

BOOM in "ESPERANTOS" ! ! ! 

The fiamous E String that caw be Trusted. 

Acknowledgments of samples sent are coming in every day. Each one is a Testimonial. 

One of our leading London Professors has called it a REVELATION. IT IS. 
TRY FOR YOURSELF. 

10,000 Samples to be Qiven Away ! 

Don't forget the << Esperanto " has taken me 16 yf^^rs to work out. 

THE "ESPERANTO" ENVELOPE will be as follows:— 

FRONT 



, Prunes' '^SDEb^' Trtp^ MorjCf 
t^^ied ^ ^ Copyngf»t. 

MULLER'S 



KSPERATSTQ 



FOR \701M^ 

AN E- STRING THAT 

CAN BE, TR.USTED 

BCAUTIFULLY SUPPLE . FULL.RICH 
TONE. CLEAR AND BRILLIANT.D 
HIGHLY RESPONSIVE TO THE BOW. 

I THE ONC RELIABLE STRING FOR 
i ORCHESTRA b HARDEST PIMCTICE \ 

NOT AFFECTED BY MOISTURE. 
TEMPERATURE OR VMMkRM HANDSl 
REQUIRES LITTLE TUNING & 
KEEPS IN TUNE DURING 
WORK. 

TRUE, O- PURE 



B.\CK. 

VERY STRONG. DOES NOT FRAY. 

THUS TONE CONTINUES TRUE 

AND PURE TO THE LAST. 

5UTABLE FOR ANy^ CLIMATE 
OR COUNTRy^ 



WORTH ONE 
SHILLING 
EACH LENGTH. 

SPLENDID 
TESTIMONIALS 



INVENTOR'S 
SIGNATURE: 



Send me a stamped addressed Envelope, and I will forward 22 sample lengths free of charge. 
I want every Violinist to try it. WRITE NOW. 

If you use a high-class gut String. Try the •• ESPERANTO," 

If you are accustomed to my Acribelles. Try the •• ESPERANTO." 

If you do not play at all, start at once. Try the •* ESPERANTO." 

TRY THE "ESPERANTO," 

For my totally new and complete ACRI BELLE SERIES see my advertisement in 

last month's " Strad." 

My weU-known ETERNELLE an d ACADEMY as hitherto. 

// you find any difficulty in obtaining my Goods through the Trade, please write to me direct : 

R, MULLER, 30, Spencer Avenue, Bowes Park, LONDON, N, 

N.B.— DONT TRY MY ** ESPERANTO" if you ever wish to 
play on other Strings again I 



Patents applied for. 



Copyright. 



Protected by Law. 



All rights reserved. 
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All Violinists who require Reliable STRINGS 

At a reasonable price should use the celebrated 

"ARNENTERON" Yiolin Strings. 



These Strings — which are manufactured by a SCIENTIFIC PROCESS and with the 
greatest care from the finest GUT— are warranted to be of the VERY BEST QUALITY, 
are perfectly true, stand well up to pitch, are accurately gauged, very durable, and give 
an EXCEPTIONALLY FINE AND PURE TONE. We recommend them to 
PROFESSORS as thoroughly RELIABLE STRINGS. 



805 First, or E, 3 full lengths (60 in. long) /" per Bundle 15/6 

805R „ „ „ Rough j „ Half Bundle... 8/- 

806 Second, or A, 2 full lengths j „ Quarter Bundle 4/- 

^ Single Strings, each gd. 

'per Bundle 16/6 

807 Third, or D, 2 full lengths I " ^^^ Bundle... 8/6 

„ Quarter Bundle 4/6 

Single Strings, each gd. 

808 Fourth, or G, single length per doz. 6/- 

each 8d« 

^09 „ „ „ „ „ Silver each 2/. 

836 First, or E, Silk, 12 single lengths 2/- 



The above Prices are subject to our usual Discount. 



The ''ARNENTERON" Strings are also supplied for Violoncello, 

and may be obtained from all Music Dealers throughout the world, or direct from 

HAYNE5 & Co., Ltd., 

252c, GRAY'S INN ROAD, LONDON, W.C. 



CATALOGUES POST FREE ON APPLICATION. 
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Establishtd 1860. 
FOR THi~FINE8T 

VIOLIN STRINGS 



TE»T 



CHESTER'S IUSIGUBRAR; 



SURPLUS STOCK. 



EDWIN RACE, 

REGENT ST., DOUGLAS, 



ISLE OF MAN. 



(Speciality) RODGfl NMPOUTAMS 

{These Strings are sent all over the world) 

Bundles of 30, 8/6; Hall Bundles. 4/6; 
Samples, 6d. each, 3 for i/i. 

YBRT FINEST ACRIBSLLES, 

6/6', Half Bundle, 3/6. 

Steiiing Silver GJs., Is. 3d. &2s.6d. 

ALSO TOR BASS, VIOLONCELLO, 
VIOLA, GUITAR, etc. 

P.S.— See "VIOLIN AND HOW TO 
MASTER IT" on Violin Strings. 

BOWS for ARTISTS. 

Not every Bow is capable (even in skilful hands) of 
executing all the styles of bowing demanded of the 
performers of to-day. 

We offer the following, each, even the cheapest, 
warranted to satisfy all demands made upon it. 

VIOLIN or XELLO B0W5. 

Each in three weights— light, medium, or heavy. 
Whtn otinring say which weight rtquirtd. 

Style k^ moDttted in «lamtailam, post free lOe 

„ B, mounted in Almninlnin, snperior 16e 

„ O, monnted in allTer 3(to 

„ D, moanted in silver, snperior 36s 

. „ E, moanted in gold £\ 4s 

These ilaminlom mounts are as handsome as slWer, and do not 
tarnish. 



IPUNOID GOLLECnON OF DOUBLE BASS BOWS. 

designed to be need either *ceIlo or old style. 

SBNIOB'S tested E strings for Soloists, 4d per length, are nniqae 

»» »» ^ »« .« M fld ,, „ „ 

« 5 w 

M M Q t« M fi Is M each pore sIlTsreoTered 



VIOLIN AND PIANO. 

each 

Leonard. Grande Fantasie Militaire, Op. 15.. 2 o 
,. Souvenirs de Bade, Fantasie Carac- 

teristique .. 26 

., Polonaise, Op. 33, No. z .. ..14 

., Morceau de Concert, Op. 33, No. 210 

, , Airs Bohemians and Syriennes . . 16 

,, Souvenir de Haydn 20 

Singelee. Masaniello 20 

,. FraDiavolo 20 

,, Lucrezia Borgia 20 

Vieuxtemps. Air Vari^ 10 

Sitt. Concertino, Op. 28 30 

Alard. Brindisi Waltz 14 

Berceuse and Tyrolienne .. .. 14 

Da Beriot. Scene de Ballet. New Edition . . z 6 

Hubay. Capriccio de Concert 20 

Vieuxtemps. Lombardi 20 

Zarzycki. Mazurka 18 

Artot. Souvenir de Bellini 16 

Thome. Berceuse 14 

„ Andante Religiose 16 

Massenet. Meditation (Thais) 16 

Papini. La Danza (Rossini Tarantelle) . . 16 

S. Saens. Le Cygne 14 

Alard. Faust 28 

STUDIES AND PIECES FOR VIOLA. 

Bach. 6 Sonatas, arranged from the Violin 

Sonatas 3 Books . . each net i 6 

Bruni. 25 Studies net 2 o 

Campagnoli. 30 Caprices .. .. net z 3 

Hermann. Op. z 8. Concert Studies . . net 2 o 

Kreutzer. 40 Studies, arranged . . net 3 o 

Meyer. The Art of Bowing . . . . net 2 o 
Orchestral Studies, by Fritsche :— 

Book I. — Extracts from Overtures and 
Symphonies by Auber, Beethoven, 
Boildieu, Clelard, Cherubini, Kreutzer, 

Mozart, Weber net 3 o 

Book II. — Bargiel, Berlioz. Donizetti, 
Flotow, Gounod, Grimm. Halivy, Harold, 
Lachner, Lortzing, Maillart, Marsch- 
ner, Mendelssohn, Meyerbeer, Nicolai, 
Raff, Rossini, Schubert, Schumann, 

Verdi. Volkmann, Wallace . . net 4 6 
Book III. — Adam, Bizet, Hofmann, Liszt, 

Wagner net 4 6 

Rolls. Idylles net i 3 

Tartini-David. Art of Bowing .. net z 6 

Weinreich. z8 Studies net z 8 
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viiiists at m am mniai 

One of the most astonishing events of the 
last month in the musical world of London, if 
not the most astonishing of the whole season, 
was the prosecution by the police of Mr. N. 
Vert, the well-known and highly esteemed 
concert agent, for "unlawfully procuring 
Vivien Chartres, a child under the age of 
eleven, to perform at a concert at Queen's 
Hall at three in the afternoon, contrary to 
the statute," and of Mr. John Chartres " for 
allowing the child to be on the licensed pre- 
mises for the purpose of playing.*' The 
summonses were taken out under Section 2 
of the Prevention of Cruelty to Children Act 
of 1904. The case was fully reported in 
several of the papers. From the reports I 
gather that the point on which Mr. \'ert was 
mulcted in a fine of five and twenty pounds 
and costs and Mr. Chartres of five pounds and 
two shillings costs, was that the child was 
permitted to perform after an agent from Mr. 
Vert had inquired of the police beforehand 
what course he should pursue, and that when 
the police informed them of the illegality 
of the child's appearance they still per- 
sisted in permitting her to appear. That 
is to say they were punished for disobedience 
to the law. That is all very well, but was 
the law drawn up and placed upon the 
statute books of the country for such cases as 
this ? To the best of my not too vivid 
recollection the bill was introduced and 
passed to prevent young children's lives being 
endangered by street acrobatic performances 
of a rough and ready type — that is, for per- 
formances which might result in actual death 
or permanent disablement. No one will deny 
the value of such an act of Parliament for 
such a purpose. But when an artistic career 
is in question, when the danger of physical 
danger of any kind or of moral and mental 
overpressure is practically entirely absent, it 
seems to the lay mind, to the man in the 
street, an extremely harsh reading of the law 
that results in so high a fine. As my readers 
know, I heard little Miss Chartres play at her 
concert and wrote in terms of warm praise of 
her performance, while 1 — the father of a 
family — have never seen a happier look on a 
child's face than on hers when she was play- 
ing. Does it mean nothing — this early 
beginning of a career which may lead on to 
Heaven alone knows what heights? Of 
course a big success at nine or ten must 
enhance the artistic value of an instru- 
mentalist ; it is an asset in itself likely to be 
of enormous value to its owner when its 



owner has grown up and developed into a full/ 
fledged artist. No doubt the magistrates are 
" there " to translate and apply the law. But in 
a case like this I do think something else might 
have been done for the sake of the budding 
artist, and, anyhow, it seems to me right to 
all concerned that this view of the matter 
should be put forward — that the punishment 
was awarded for disobedience to the law after 
due warning had been given, and not for 
cruelty to children. To talk of cruelty in 
such a case is, as I know, quite absurd ; and 
as someone has pointed out it is far greater 
cruelty to a budding genius to attempt to 
suppress that genius than to encourage it by 
letting it have at least limited sway. 

Since the above case ocoirred the death of 
Mr. Vert has been recorded, to the infinite 
regret of afll with whom he came in contact. 
Mr. Vert was a model of what a concert-agent 
should be, and the press no less than the 
people for whom he acted as guide, philosopher 
and friend, have lost in him one who invari- 
ably treated them with the greatest cburtesy 
and friendliness. Personally my applications 
to him for information concerning new artists 
and the like were invariably attended to with 
the most punctilious regularity and thorough- 
ness. Certainly I never came empty .away. 
1 am glad to hear that the agency is to be 
carried on; for in a sense this was the 
traditional agency. 

At the Crystal Palace the other day there 
was a veritable Gargantuan feast of fiddling, 
when an " orchestra " of about seven hundred 
children violinists hailing from the " Maid- 
stone " violin classes attached to the elemen- 
tary schools in London and the suburbs 
displayed their ability before a critical 
audience. The title is apparently derived 
from the original school at Maidstone, 
whereat a class was started by private enter- 
prise. It really makes one's blood curdle to 
think that the youngsters, taught I daresay 
with great skill and all the necessary patience 
— 1 have no information whatever on the 
point — should be calmly set down to play 
selections from The Bohemian Girl and // 
Trovatore ! Ye gods and little fishes. I have 
no hesitation in describing this as disgraceful. 
There are tons of pieces of music written for 
the violin that would serve such a purpose as 
this at least equally well, while by such an 
absurd act as the selection of arrangements of 
trumpery operatic "excerpts" the children are 
actually taught to ignore one of the very first 
and most elementary principles of art. I see 
that the ubiquitous Florizel von Reuter did 
what a local critic described as " some solo 
work." 
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Mine. Henriette Schmidt, who is I 
believe a Belgian artist, is certainly a violin- 
ist of whom far too little is heard in London 
concerts- rooms, although she is and has for 
some time been resident in London. Recently 
I heard her twice — once at a recital and once 
at a concert given by her string-quartet. At 
the former she played a charming concerto in 
D minor by Tartini, said to be the first per- 
formance in England. As Signor Emilio 
Pente, of whom and of whose discoveries of 
Tartini manuscripts at Padua I have already 
written in these columns, was probably the 
discoverer of this concerto, Mme. Schmidt's 
may well have been the first performance 
over here. Be this how it may the concerto 
is a delightful old-world work, and was very 
finely played. 

At the very end of May Herr Fritz 
Kreisler, fresh from abroad, gave a concert in 
the Queen's Hall, London, and created what 
was a positive furore. He played concertos by 
Bach and Beethoven, and Tartini s evergreen 
"TriJlo del Diavolo." A brother violinist, 
Senor Arbos, conducted the orchestra very 
sympathetically. 

Bronislaw Hubermann, too, gave another 
recital with a programme entirely selected by 
the audience at his previous concert. It was 
a quaint scheme, considering how musical 
taste has advanced, for it contained the 
Kreutzer sonata, Mendelssohn's violin con- 
certo and two or three of the Brahms 
Hungarian Dances arranged by Joachim — 
rather a triumph, that, for the laudator temparis 
acti. 

Messieurs Arm and Ferte and Marcel 
Chaillev, a pair of young artists who hail 
from Paris, gave recently a couple of recitals 
with good success at the Salle Erard. I con- 
fess I was rather astonished when I went to 
the first recital to find so large an audience, 
for audiences are very coy in the matter of 
turning up in the concert- room. They played 
a Mozart sonata — that in F to be exact — with 
commendable restraint and freshness, and 
though M. Chailley is by no means an 
astonishing violinist, he played expressively 
and well a romance by Lalo, that quite 
hackneyed piece, " L'Abeille " by Schubert 
(not Franz) and Vieuxtemps's "Fantasia appas- 
sionata." He has a brilliant but rather shrill 
tone. 

M. Johannes Wolff, who has not been 
heard a great deal in public in London in 
recent months, was not long ago in Paris, 
where he gave a concert, 1 hear, with very 
great success. 

The Nora Clench Quartet produced, for 
the first time in England another quartet by 



Taneiew,the first having been given by them in 
the early spring. The second. Op. 13, No. 
5, in A, is a curious, rather vague composition, 
as if a very complex modern musical mind 
were trying to write in the style in which its 
owner imagined Mozart would write were he 
alive to-day. The result was not altogether 
satisfactory, and the composition was not 
pirticularly effective, or worth the great 
trouble that evidently had been expended 
upon it. 

Lately there has been quite a run on Beet- 
hoven's violin concerto. Mr. John Saunders 
played it at Mr. Joseph Ivimey's concert in 
the Queen's Hall with the orchestra of the 
Associated Amateur Orchestral Society, 
Then Master Franz von Vecsey played it at 
his own recital — che first he gave since his 
return from America ; he repeated it — or will 
have done so ere these notes are in print — at 
the last Philharmonic Concert of the season. 
Von Vecsey seems to have gained in the 
general style of his playing since last he was 
among us, a fact that makes it all the more 
difficult to understand the reason of his failure 
in America— (1 presume the paragraph is 
true which went the round of the press a 
month or so ago, which stated that Von 
Vecsey's American tour had to be abandoned). 
He is a fine little artist, and every one inter- 
ested in violin playing will watch the future 
of the two boys, Franz von Vecsey and 
MiscHA Elman. 

The fact of the term ."Jubilee" being 
applied to the concert given on June 19th by 
KuBELiK seems to have led many astray who 
sought to divine its meaning, \arious 
explanations were vouchsafed, I believed, by 
the agent who "ran the show." It was the 
five hundredth concert he had arranged for 
KuBELiK, and it was Kubelik's five and 
twentieth concert in London — (I should have 
thought that he had given a far greater 
number). The date also was the anniversary 
of the birthday of Kubelik's family, though 
why this event should have a one year 
jubilee is not very clear. Kubelik, I am told, 
was not in his best form, and was rather 
overshadowed by the new conductor, Pro- 
fessor Ernst von Schuch, from Dresden. 

Professor Arthur Nikisch paid a fine and 
well-deserved tribute to the London Sym- 
phony Orchestra at their first annual dinner 
a week or two ago, when he said, " I do not 
hesitate to say that your organization is one of 
the finest orchestras in the world." Nikisch is 
one who speaks by authority for he is at 
present conductor of the famous Gewandhaus 
in Leipzig and of the Berlin . Philharmonic, 
while in former years he directed the Leipzig 
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Opera orchestra (he is now the Intendant of 
that once fine Opera) and the Boston Sym- 
phony Orchestra. He was once a first violin 
in the Royal Orchestra at Vienna, and as a 
violinist he not only gained many prizes in 
the Vienna Conservatorium, where he was 
musically educated, but took part in the 
historical performance at the laying of the 
foundation stone of the Bayreuth Theatre, 
when Professor Wilhelmj led the orchestra 
which included HB\ir and other great players. 
M. Jean Gerardy has been in London 
again; he played at one of M. Louis Hillier's 
pleasant festival concerts. It was a thousand 
pities to see the beggarly row of empty 
benches day after day at these concerts. The 
orchestra of the Ostend Kursaal was a fine 
one, and the programmes were nearly always 
genuinely interesting. M. Gerardy played 
with exquisite beauty of tone and a masterful 
technique Boellmann's symphonic variations 
and Bruch's " Kol Nidrei." 

M. Achille Rivarde is not often heard in 
public nowadays, which is a pity, for he is 
an interesting violinist. At the last Philhar- 
monic Concert but one he played Stanford's 
violin concerto in D — a work I am told which 
is not over-crowded with beauty. 

My Dublin correspondent tells me that the 
great Irish Festival, the Feis Ceoil, was held 
during the last week of May, and was a great 
success musically, and he believes financially 
also. The principal prize-winners in the 
various competitions were: Senior violin. 
Miss Keady, of Blackrock : test pieces were 
Beethoven's Romance in F and the first 
movement of Spohr's ninth concerto. The 
Senior violoncello prize went to Mr. Carrodus 
Taylor (good Christian name that, and full of 
omen !), who had to play Boccherini's third 
sonata. The Junior violin prize was won by 
Miss M. Porter, the second by Miss Edith 
Kelly — a ten -year-old : the viola prize by 
Mr. A. J. Crichton, and the string quartet 
prize by Miss A. Dill's party from Belfast. 
Mr. Arthur Payne was the judge, and 
besides scored a brilliant success by his 
playing at one of the festival concerts of the 
last two movements from Mendelssohn's 
concerto. 

Notices of and remarks on several interest- 
ing concerts — that by Mr. Francis Mac- 
mi llen for example — must be held over until 
next month. Gamba. 



Mr. Noah Rigby, a pupil of Mr. John Lawson, was 
awarded the premier prize in the open Violin Solo 
Competition at The Vale of Conway Chair and 
Crown Eisteddfod, held at Llanurst on Whit- 
Monday. Dr. Coward and J. H. Beswick, Esq., 
were the adjudicators. 



VIOLINS UNDER THE HAMMER. 

Messrs. Puttick and Simpson's Auction Rooms. 
Leicester Square, on May 3otb. The following were 
the prices realised by the principal lots : — A violin by 
Augustinus Chappuy, Paris, 1764. original label, in 
case, £y 15s. ; violin by Chappuy, £4 7s. 6d. ; violin by 
Buthod, £4 5s. ; violin by Carlo Antonio Testore. £4 ; 
violin by Panormo, Palermo, case and bow. £8 5s. ; 
old violin labelled Jacobus Stainer, in case, £3 17s. 6d.; 
violin by Preston, London, original label, /j ; 
old violin, the back inlaid, with case and bow. £S los. , 
old violin, labelled Francesco Ruggeri. with case and 
^^, £5 5s • ; old violin, labelled Nicolas Amati, with 
case and bow, £3 5s. ; old violin, labelled Nicolas 
Amati, with case and bow, £2 los. ; violin by Jacob 
Ranch, £2 15s. ; violin by Franciscus Rugerius, 1694, 
with case and bow, £6; old violin by Chappuy. 
£4 los. ; old violin, with inlaid back, in case. /8 15s. ; 
old German 'cello, purfled. case and bow. £4 ; Italian 
tenor, in case, £5 5s. ; French violin, Strad copy, case 
and bow, £5 ; fine old Italian violin, in case, £g ; 
fine old violin by Egidius Klotz, £$: small size 
Italian violin by Nicolaus Amati. belly and head not 
original, with guarantee of Messrs. Hill and Sons. 
£$ ; fine violin by Egidius Klotz. in case, £5 ; 
4-stringed double bass by Lafleur. ;fii 10s. ; fine old 
French violin by Moitessier, case and bow, £4 4s. ; 
fine old Italian violin in case, £4 ; violin by Panormo, 
case and bow, ;^i4 ; violin by Richard Duke, in case. 
£7 : fine old Italian violin, £4 15s. : viola by Pique, 
in case, £s ; violin by William Forster, £6 ; old 
German violin, with case and bow. £6; 'cello by 
Thierry, Paris, £3 7s. 6d. ; violin, stamped Mougenot. 
in case, £4 5s. ; violin by Andreas Amati, 1720, £2 ; 
violin by Andreas Amati, 1721, in case, with bow by 
Bazin, £4 ; small size violin by Gagliano. in case. £7 ; 
old Italian violin by Storioni, £7 15s. ; violin by 
Sebastian Klotz, 1779, with case and two bows by 
Weichold. £3 3s. 

Messrs. Glendining and Co.'s Auction Rooms, 
7, Argyll Street, Regent Street. W., on Wednesday. 
. June 2 1 St, 1905. The following were the prices 
realised by the principal lots : — An old Italian violin 
by David Tecchler. Rome, 1712, ^^4 ; fine old violin 
by Joseph Hill. £6 los. ; fine old Italian violin, 
£7 los. ; violin by Fendt of Paris, £5 15s. ; fine old 
violin by Fendt ol Paris, ;fii 5s. ; fine Italian nolon- 
cello, by Domenico Montagnana. Cremona, 1742* 
with bow, /13 los. ; violin by John Baptista Ceruti 
of Cremona, dated i860, £9; well-made French 
violoncello, £4 4s. ; old Italian violin by Felice 
Beretta. of Como. about 1770, £10 ; old Italian tenor, 
£4 4s. ; very fine violin by Gregorio Montaldi of 
Cremona, a pupil of Antonius Stradivarius. with Mr. 
Horace Petnerick's certificate, ;f48 ; fine violin, 
labelled Peter Walmsley, £6 los. ; fine old Italian 
violin, labelled Stradivarius. with bow, in case. 
£6 15s. ; old Italian viola by Joseph Rocca, £7 los. ; 
violin by Gagliano, dated 1752, £8 15s. ; old Italian 
violin. Gisalberti School. ^5 5s. ; very fine violin by 
the great master Antonius Stradivarius, dated 1721. 
in excellent preservation and of very fine tone, with 
Mr. F. W. Chanot's certificate. /550 ; very fine 
gold-mounted violin bow, by Voirin. £6] violin, by 
Andreas Guarnerius, " fecit Cremona, sub titulo 
Sancta Teresia, 1696." in perfect condition. /70 ; fine 
old Italian violin. £3 7s. 6d. ; fine old violoncello, 
labell^i Nicolas Amati. £2 17s. 6d. ; fine violin, in 
good preservation, by Lauren tins Storioni. fecit 
Cremona, 1765. with warranty by Angelo Zanetti, 
Italian expert. £S ; fine old violin by Bernardo 
Calcagno of Genoa, with certificate of Messrs. Wm. 
Hill and Sons, in case, with bow, /40; very fin^ 
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viola by Szepessy B^la, with two bows in case, ;f 7 ; 
fine viola by Gabrielli, of Florence, /40; splendid 
violoncello by Bernard Simon Fendt, made for the 
London Exhibition of 185 x, mentioned by Mr. Hart 
ia his book, "The Viohn." ;f 38 ; vioUn by Perry, 
1% 106. ; very fine English violoncdlo by William 
Forster, known as '* Old Forster." about 1760, original 
label, and certificates of Mr. Joseph Chanot and Mr. 
J. M. Fleming, /28 ; fine and perfect violin by 
Sebastian Klotz, £5 ; old Italian violin by Storioni, 
£^ 15s. ; fine old Italian violin, in case £^ 15s.; 
important violin by the celebrated Joseph Guarnerius 
del JesQ, in excellent preservation. Fonnerly the 
property of Sivori of Genova, pupil of Paganini. to 
whom it was presented by the Conti di Cittadella. 
After the death of Sivori. the violin became the 
property ol Count Bonmartini, /340 ; very fine violin 
by Francesco Ruggeri, in case, £^ 5s. ; small size 
Italian violin by J . B. Ruggerius, Brescia, in excellent 
case, /3 ; violin by Giovanni Francesco Pressenda 
dated 1843, one of the finest specimens of this maker. 
in perfect state of preservation, ^'85 ; old violoncello, 
after Testore, £\ ; fine old Dutch violin, £\ 15s. ; 
very fine violin by John Watson, £^ los. ; violin 
by N. F. Vuillaume of Brussels, dated and 
stamped, 1866. £\o\ fine old violin by Leopold 
Widhalra, 1777, original label, £'j ; old Italian violin 
by Castro, Venice, /6 15s. ; gold-mounted violin bow 
by Francis Tourte, £3 15s. ; fine old violin, Venetian, 
about 1730, Peter Guarnerius School, £t 15s. ; fine 
old Neapolitan violoncello, in excellent condition, ;^9 ; 
fine violin by Francesco Stradivarius of Cremona, 
with certificates of Mr. Horace Petherick and Messrs. 
Balfour and Co.. also the opinion of Messrs. W. E. 
Hill and Sons on this violin. /'150 ; violin by Petrus 
Guarnerius, filius Joseph, Cremonensis fecit. Venetia, 
Anno 1700, very fane tone, fine condition, ^95 ; old 
Italian tenor by Luigi Bajoni, ;^3 ; violin by Giov. 
Francesco Leonparri of Milan, dated 1755, £^^1 ^os. ; 
fine old violin by Egidius Kloz, original label, in 
excellent case, with silver mounted bow. £t 5s. ; fine 
old Italian violin. £\ 5s. ; violin by Gottlieb 
Pfretzschner of Cremona, original certificate of 
Messrs. Hill and Sons, /15 los. ; old Italian violin 
by one of the Testore Family, with Messrs^ Balfour and 
Go's, certificate. ;£22; old Italian violin, probably by 
Panormo, with bow, in case. £yi \ old violin labelled 
Jacob Stainer, with bow, in case, £2 17s. 6d. ; old 
Cremonese violin, bearing original ticket, £1 los. ; 
fine old Italian violin by Secbini Sabitino, ot Pesaro, 
£z i8s. 



VIOLIN VARNISH. 



The old Cremona with its admirable purity of tone is 
well known to all amateurs of music. We do not 
however wish to cast any slight upon modern industry, 
H'hich in the hands of experienced and skilled workers 
provides us with remarkable and scientifically con- 
structed instruments with which a virtuoso can render 
exquisite efifects. Nevertheless the best concert 
violins are in most instances old ones ; dating back 
several centuries. There is a current opinion in the 
musical world that the secret of violin making has been 
lost. Yet the instruments of to-day are as similar as 
possible to those of the old Italian makers ; the kind 
of wood, strings, mounting, all are identically the 
same. As for form and details of structure, they are 
also scrupulously similar. The sound emitted, how- 
ever, is more hyaline, and the practised ear of the 
expert fails to recognize that infinite softness peculiar 
to the old violins. What is the cause of this differ- 
ence ? After long and patient studies specialists have 



concluded that it is solely due to the varnish. The 
numerous discoveries of modem Chemistry are now 
within reach of industry, and formulae for varnish are 
many. Specialists give more than a hundred — oiU 
spirit, alcohol varnishes, etc., a certain number 
amongst which are employed bv violin makers, each of 
whom has some jealously guarded secret recipe. The 
researches of M. Mailand demonstrate that pliancy is 
the essential quality to seek for in the manufacture of 
varnishes for string and bow instruments. In fact they 
must adapt themselves to the incessant stresses in the 
wood and not impede its modifications. Their quality 
has an incontestable influence on the instrument. 
They are coloured red or yellow when required, or 
both colours are mixed. Alcohol is usually employed 
to incorporate them with the varnish. Now accord- 
ing to Mailand too great siccativeness of this solvent 
is detrimental to the varnish, and he recommends a 
very careful fractional distillation of the varnish, so as 
to completely expel all the alcohol, as is the custom of 
many violin makers. M. Laurent Nadin thinks that 
lavender and rosemary oils must have played an 
important rdle in the old varnishes and that inspissated 
oil, i.e., that which has thickened in air and light and 
thus lost nine-tenths of its weight, would be a good 
substitute for lavender and rosemary. The following 
is the type formula of the Mailand varnish. 



Mastic in Tears . . 
Very soft dammer 
Inspissated oil 
Raw linseed oil . . 


.. 0909 to 1-515 
.. 0454 ., 0760 
.. 8183 .. 6815 
.. 0454 .. 0-910 



10,000 



10,000 



A layer of crushed glass is first laid in a glass vessel 
with wide bottom, then the thick oil is added, and 
finally the mastic. The dammar is added, while stirring, 
after twenty-four hours and the oil is poured in last. 
The mixture is then let rest for fifteen days away from 
light and finally filtered on cotton. To acquire all its 
properties the varnish must be kept eight to nine 
months in a dark cellar. A red colour is given it with 
sandal wood, caillatour (?) dragon's blood and yellow 
with gum guttae. The yellow tint can be modified by 
aid of the reds. 

Recent investigations give us to suppose that the 
famous Cremona varnish was made with a certain 
amount of a varnish now sold under the name of 
Han-Kao. The British Consul at Hankow, a large 
commercial town of China (province of Hupe). made 
inquiries regarding the origin of this famous varnish. 
It is simply the sap or gum of the Rhu& vernicifera ; 
but it is requisite to know the way it is collected and 
the precautions taken to ensure quality. Incisions 
are made in the tree before daybreak and the gum is 
gathered in darkness, then filtered in. a cotton 
bag which retains a magma of impurities. The work 
is always executed in darkness because light makes the 
varnish coagulate, thus rendering clarification im- 
possible. The sap must not be filtered in damp 
weather as moisture would solidify it. The Chinese 
apply the varnish with a ball of worn soft silk and it 
must only be used in damp weather, as in a dry 
atmosphere the varnish, at time of application, always 
remains viscous. In such circumstances drying takes 
a month. Experiments have been made with Han- 
Kow varnish incorporated in variable proportions in 
mixtures like the Mailand formula and conclusive 
results obtained. Thus, it seems, that the violin 
industry is now in possession of a material making it 
possible to produce perfect instruments, worthy rivals 
of the old Stradivaris. 

Cosmos. 
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TO ORCHESTRAL SOCIETIES. 

Send for dstaiUd lists of CARL VOLTI'S works; tht best and 
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NICOLO PAQANINI : HIS LIFE 
AND WORK. 

By Stephen S. Stratton. 



{Continued from page 44,) 

But, alas! even that was not the end. In 
the letter addressed by Paganini to the 
Editor of the Paris Revue Musicale, the closing 
f^entence breathed a prayer that, howevef 
calumniated he might be in life, the world 
would at least allow his ashes to repose in 
peace. That appeal was not granted. It has 
been shown that five years dapsed between 
his death and his burial ; fifty years more, 
and the repose of the grave was broken. The 
Athemtum of September 7th, 1895, contained 
this paragraph : — 

" In the Communal Cemetery of Parma the 
mortal remains of the great violin plj^er, 
Paganini, have just been exhumed. The 
violinist was buried there fifty-five years ago, 
nevertheless his face has been found to be 
well preserved and easily recognizable. It is 
proposed to show the body to the public before 
it is re-interred." 

Horrible I But first note the mistake. The 
body was buried fifty, not fifty-five, years 
before. Those terrible five years seem to 
have been unnoticed in this country, and I 
have been unable to find any reference to the 
mournful function of May, 1845.* 

Now, what was the reason for exhuming 
the remains ? For the purpose of removal to 
a more prominent site 1 Thus is homage paid 
to genius ! Sach, too, was the feite of Beethoven. 
His remains were removed in 1888 to the 
Central Cemetery at Vienna, sind lamentable 
incidents attended the exhumation. Schubert, 
who, by his own desire, was buried by the 
side of the great master, did not escape the 
doom ; but Mozart was mercifully spared ; he 
was buried in a pauper's grave, and his body 
has remained undiscovered. The story of the 
preservation of his skull may be dismissed as 
apocryphsd. But what are gorgeous monu- 
ments? Does the true artist value the case 
more than the instrument ? Why seek ye the 
living among the dead ? The artist does not 
die — he puts off the " muddy vesture of 
decay " ; he lives in his art-work. 

CHAPTER VIII. 

Having traced the career of Paganini 
** from the cradle to the grave," let us now 
look a little more closely at the man, the 

* In ih^Muiicid World oi February i6th, 1843. there 
is a paragraph stating that Paganini's remains were 
still nnaepulcbred, the corpse lying in an uninhabited 
house. 



artist. Glimpses of his character have already 
been revealed, but so curiously interesting a 
personality will repay further study. Totally 
uneducated, he yet made himself so much a 
man of the world, as to enjoy the personal 
friendship of such notabilities as Lord Byron, 
Sir Thomas Clifford Constable, Lord Holland, 
Prince Metternich and others. In his official 
positions at Court he comported himself with 
dignity. He had the pride of the artist, and 
would not play if the conditions were not 
suitable. One instance has already been 
given. Here is another, which also occurred 
in Paris. Paganini was asked to play at a 
Court concert at the Tuilleries. He went the 
day before to inspect the salon where the 
function was to take place, and found the 
heav^ draperies so numerous that the tones 
of his violin would be deadened, and the 
effect of his playing would be lost unless 
those curtains were removed or rearranged, 
and acquainted an official with his wish. 
To that aufi;ust personage a " fiddler " was 
a mere nobody, and Paganini was ^iven 
to understand his proper place. Highly 
offended with the manner of the official, 
Paganini resolved not to play. The Court 
was assembled for the concert, but the great 
violinist was absent. A messenger was sent 
to his hotel, and was informed that the Signor 
had retired to rest very early. 

Mobbed by ill-mannered crowds whenever 
he appeared in the streets, and this especially 
in London, when strangers not only spoke to 
him, but even felt him, to ascertain if he was 
really flesh and blood, Paganini, with his 
sensitive nature, shrank more and more from 
contact with the outer world. He was not a 
Milton, '< whose soul was like a star, and 
dwelt apart," but he was essentially a solitar^^, 
a recluse. His character was the result of his 
environment. Accustomed to brutal treatment 
in his childhood, he became hardened; set 
free from restraint, he tasted the wild joys of 
youth, only to find them turn to Dead Sea 
apples. Schumann, in his " Advice to young 
musicians," wrote : " The laws of morality are 
also the laws of art." But Paganini had no 
mentor, and learnt by bitter experience the 
lesson of life. He was accused of avarice, 
and many ridiculous stories were told of him. 
When at Prague, it is said that even the 
members of the theatre were struck off the 
free list, and he was annoyed that the police 
who watched the upper galleries could not be 
made to pay for their places ! He beat down 
a London laundress a halfpenny in her charge 
for washing his shirts, and Moscheles gives 
currency to the story, though he cannot 
vouch for its truth, that Paganini gave his 
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servant a gallery ticket for one of his concerts 
on condition that the man served him 
gratuitously for one day ! All these wretched 
things may have been true, more*s the pity. 
But there is one little story that appears to 
have been overlooked. The father of Nicolo 
Paganini'was avaricious, and compelled his 
son to minister to that vice, even robbing him 
of the first-fruits of his own earnings ; Nicolo 
n turn became avaricious, but it was for the 
sake of his little son, whose life he desired 
might be better than his own. " He saves for 
his yet uneducated child," wrote Guhr, in 
1 829. Yes, this man, proud, scornful, despising 
the crowds whose money made him rich, in 
the recesses of his heart nourished a love, pure 
and unselfish. That was the fine gold ; his 
wealth was dross. His affection for the child 
was boundless, and he allowed the little fellow 
to t)rrannise over him completely. There are 
pretty stories of his playing with the boy, but 
there is nothing about teaching the boy to 
play — the violin. The memory of his own 
childhood was quite sufficient to deter him 
from any attempt to force instruction on his 
boy, and cloud the sunshine of his young 
life. 

The world gave Paganini its plaudits and its 
money ; but there never seemed to be any 
bond of sympathy between the artist and the 
public. Yet Paganini could appreciate kind- 
ness. Moscheles relates that the father of his 
wife rendered Paganini some important 
service before the visit to England. When 
Paganini first called upon Moscheles he was 
profuse in expressions of gratitude, and taking 
down a miniature portrait of his benefactor he 
covered it with kisses. " Meantime," Moscheles 
writes, ** we had leisure to study those olive- 
tinted, sharply defined features, the glowing 
eyes, the scanty but long black hair, and the 
thin, gaunt figure, upon which the clothes 
hung loosely, the deep sunken cheeks, and 
those long, bony fingers." Moscheles was of 
service to Paganini during his first days in 
London, and, to use his own words, he was 
paid with quite as many honied epithets as 
his father-in-law received. But he suspected 
the Italian to be rather too sweet to be 
genuine. Indeed, the friendship was too 
fervent to last long, and money was the cause 
of the rupture. Mori commissioned Moscheles 
to write a piece "Gems a la Paganini," 
taking the precaution of obtaining the 
violinist's consent. His style is imitated, and 
he expresses his admiration of the piece. A 
second and third book of " Gems " are 
published, and down comes Paganini with 
the charge of musical piracy. His permis- 
sion extended only to the first book. A law- 



suit was commenced, but Paganini efifected a 
compromise with Moscheles, conceding tbe 
free sale of the three books of " Gems," in 
return for pianoforte accompaniments to 
twelve small violin pieces. Moscheles reluc- 
tantly consented to write the accompaniments, 
but refused to allow his name (which Paga- 
nini wanted) to appear on the title-page. 
Mori had to pay something by way of 
damages, and Moscheles at last rejoiced at 
being quit of an episode as little worthy of 
an artist, and having done with those dreadful 
lawyers.* 

But quite enough has been said in reference 
to Paganini's avarice : it has been shown that 
he had a motive for saving money. Is it as 
easy to account for other traits of his 
character ? That aloofness, that scorn of the 
world, that hard bargaining : " Take me or 
leave me," revealing callous indifference. Was 
there no cause for all that ? There is a very 
graphic, and at the same time, appalling, 
account of the impression produced by 
Paganini among the Parisians, which is 
translated at length in Dubour^*s "The 
Violin." Berlioz wrote of the weird genius 
making his appearance in France during the 
uproar of the collapse of a dynasty, and 
arriving in Paris — ^with the cholera. The 
terrors of the scourge were powerless to check 
the tide of curiosity : the people were mad for 
the time being. This is the conclusion of the 
notice just mentioned : " Of such a public, and 
such an artist, how saddening is the sight I 
.... The public, made up of idlers— of 
beings isolated, cold, corrupt — must be 
amused, forsooth ! and the artist exhausts his 
taste and his sentiment, and well ni^h perspires 
blood and water, to comply with their exactions 
— to amuse them ! and if he attain this end, the 
public clap their hands, the manager of the 
theatre counts out to him a heap of gold, 
and he goes away, with his ears deafened at 
the noise which has surrounded him, and 
which, for a moment, it may be, has made 
his heart beat high ; — ^he goes away, with a 
loving grasp tightened over the coin he has so 
hardly won; and now inwardly exclaims, 
with a simle of pity, 'The blockheads— the 
barbarians ! who is there among them that 
can comprehend me — that can feel my inten- 
tions ! * and then the home-returning public^ 
selfish to the very soul, indemnify themselves 
for their finger's-end applause by sottish con- 
tempt, by remarks that are empty, or worse 
— that are scornful, bitter, shocking, disgust- 
ing even — such as those which may have been 
buzzed into one*s ears in Italy or in Paris, 
but varied in a hundred ways, and aggravated 
"^ Life of Moscheles (English Edition). I., p. 252-7. 
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at will, just as he varies and enlarges, twists 
and turns, beneath his magic bow, a subject 
of apparently the most simple and insignifi- 
cant kind. And now the voices most distin- 
^^shable among the ebbing crowd murmur 
out the words, * Gambler, Libertine ' I or 
worse. . . . And the privileged public resort 
again to the theatre, to admire the talent of 
him who they comprehend not ; and the 
artist returns, m like manner, to amuse those 
who provoke bis pity, and whom he beholds 
so far below him ! Thus we have contempt 
on one side, compassion on the other; 
applause from hands chilled with the touch of 
gold, on the one part, — on the other, sounds 
that borrow their animation from no social 
sympathy! Such are the relations between 
the public and the professor — such the bonds 
that connect them!" Unhappy artist; 
miserable public ! 

(To he continued.) 



THE 



VIOLA AND ITS MUSIC. 

By Basil Althaus. 
(Continued from page 52.) 



Gradb L Elementary. 

" The Art of Bowing," by Clemens Meyer 
{Breitkopf and Hartel, 3s. net). In those 
few words, The Art of Bowing, how little is 
understood by the beginner or the non-player 
as to the enormity of the task in acquiring 
the same. Even to players of some years* 
standing, there ]are many items that are still 
wrapped in mystery to them. The explanations 
given in this book, which are both in German 
and English, are to the point, and each item 
most clearly put. 

In the early part of either violin or viola 
playing the student should remember that there 
are essential points to be obtained in bowing 
that must he accomplished before it is possible 
to make any progress whatever. The actual 
playing a few easy exercises in a shaking and 
slovenly way cannot be counted as progress — 
the point is how to avoid making these miser- 
able noises. A few quotations of the text of 
this work should be engraven on the minds of 
all would be players, and we will take them 
in the following order : — 

(i). " The first condition of acquiring good 
tone is always to keep the how parallel with 
the bridge." 

This is a known fact, and one that can be 
easily proved by placing the instrument on 
the table and drawing the bow across any one 
of the strings in a diagonal direction. It will 



be found that there will ly no tone, only a kind 
of blurred noise, and again, if pressure be 
brought to bear, the result will simply be a 
scratch. 

Now the question arises, how is one to 
avoid this crooked way ? First of all we must 
observe another quotation. 

(2). " The bow must be held in the hand 
firmly enough to prevent it slipping." 

Common sense will tell us the necessity of 
this, and as a simile we take the use of any 
ordinary implement used by the hand, the best 
perhaps being the pen. Universally the pen 
is held just firm enough to be able to direct 
it, and the position is not altered^ whether in 
making 3, y or sl z, or, for an implement 
requiring more force, take the hammer, and 
the same conditions apply. 

Another quotation helps us : " When ad- 
ditional force is required in playing, it should 
be exerted only by the forefinger, thumb and 
wrist. The lower arm obeys this force by 
being kept quite independent of the upper 
arm. The upper arm and the shoulder should 
never move directly. All the fingers should 
lie as loosely as possible on the stick and 
should be free from any stifiness." 

Naturally this '* looseness of the fingers " is 
regulated oy the amount of force required, 
but the one point to observe is, that the bow 
is held with the finger and thumb, therefore, 
in order to enable one to direct the bow 
parallel with the bridge, the wrist must be 
perfectly free from all stiffness, and it will be 
found that at the commencement of the down 
bow the wrist is raised as high as possible, 
turning the stick of the bow slightly towards 
the finger-board, and as the bow descends the 
wrist descends with it. All imperfections of 
tone are caused by the stiffness of the back 
arm, or its interference in trying to produce 
the tone. As a matter of fact, the back and 
fore -arm simply unfold as it were in a natural, 
easy and graceful manner. 

The author speaks of the "angular pro- 
jection of the hollow of the nut " as being 
quite useless and advises having it filed away, 
" so that the point of the thumb may be placed 
not on, but in the nut." This is only a 
matter of choice or habit, all bows are made 
with this projection, and most players find 
that it tends to give a firmer grip ; on the other 
hand there are people with extremely sensitive 
fingers who find this projection painful, in 
such a case its removal may be necessary. 

Proceeding with the exercises given, which 
are extracts nrom Kreutzer, Fiorillo and Rode, 
easily written in minims and crotchets, and 
form a series of exercises for acquiring a straight 
bow. These exercises can be supplemented 
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either by the exercise in its entirety, or by 
easier or more difficult exercises of a similar 
nature, according to the advancement of the 
player. The author puts a note to this effect. 
There are some excellent pages on scale 
playing and staccato bowing, which will be 
found very useful at a later period, and 
some sound advice for the spring bow. 

Grade II. Easy. 

"Twenty-four Studies," by Louis Kron, 
Op. 83 (Breitkopf, 2s. net). The first study 
in C major is on scales, a special feature being 
the avoidance of the fourth finger. It is a 
good study for acquiring speed, though it 
must be remembered that the speed must be 
gradually attained, in fact, the sixteen notes 
m one bow should be practised just as slowly 
as the player can get them comfortably in one 
bow. It is even advisable to practise with 
eight notes in one bow. The second study 
is also legato. A special difficulty occurs at 
the first bar, which will require separate 
practice, and that is, the crossing of the third 
finger from one string to another, thus : — 



i^^^^ 




This entails moving the third finger from one 
string to another, not bending it over. 

Grade III. 
Using Jlrst and third positions, 

" Theme avec variations," by Guido Papini, 
Op. 57 (Chanot and Sons, 3s.) This easy 
flowing melody is very grateful to play, the 
three variations are simple and taking and are 
further enhanced by the clever piano part. 

The second suite of " Petite 6cole de la 
Melode," by Ch. Dancla, Op. 123, transcribed 
for the alto by Ph. Roth (Schott, 8s.). The 
suite comprises six pieces of a varied character. 
Petit air varie in G major, with a short intro- 
duction followed by Th6me and variation. The 
variation is in triplets with mixed bowings. 
An A ndantc Cantahile in B flat major and a Priere 
in A major are very melodious. Barcarolle in 
B flat. Mazurka in A minor is a dainty piece. 
The succession of down bows should be 
played near the heel. The second part in F, 
marked molto staccato, is best in the middle 
of the bow. This passage was originally 
intended for the sautille bowing, but for the 
alto it is best played with a light and firm 
stroke. The last of this set of pieces. 
Introduction and Rondo in D major, makes 
another nice little solo. The whole set can be 
well recommended. 



"Chanson," by Guido Papini,Op. 57(Chanot 
and Sons, 3s.). A good arrangement by the 
composer of tnis charming little melody. Both 
treble and alto clefs are used. 

Grade IV. 

Not exceeding the third position, 

" Sonate IV.," by Francoeur (Schott, 55.) 
This is one belonging to the collection of the 
Classical Masters, by Alard, transcribed for the 
viola by H. Dessauer. The music of the old 
masters is very satisfying, and withal this 
particular form of music makes such excellent 
material for study. The movements include 
an Adagio, Corrente, Aria, and Sarabande, all 
of which are in E. The Adagio calls for 
plenty of good round tone, the Corrente must be 
played with a light bow. The Aria, which is 
in gavotte form, is very pleasing and not diffi- 
cult to play. The first part of the Sarabande, 
in three-four time, must not be taken too quickly, 
so that the second part in six* eight will show 
up more brilliantly. The phrasing and finger- 
ing given are all that could be desired. 

" Allegro con moto," by Rubinstein, Op. n, 
revised and fingered by Fr. Hermann (Augener 
and Co., IS. net). An effective drawmg room 
piece in the hands of a musical player, that is 
to say, that there are no passages or phrases 
that require any great technical skill. It is in 
the interpretation where the player's powers 
are taxed. As the piano takes a prominent 
part, this piece is not recommended to those 
unable to find a reliable colleague. 

"Six Nocturnes," by Kalliwoda, Op. 186 
(Augener and Co., 2s. 2d. net). It is almost 
safe to say that these six pieces enjoy the 
most popularity amongst viola solos. That 
they suit the instrument there is no question, 
besides being a type of music that even the 
most uneducated player can appreciate; and 
yet there is nothing commonplace. The 
secret, if there be such .a thing, lies in the 
simple fact that a good honest melody is 
bound to find favour wiih all. 

These Nocturnes vary somewhat as to 
difficulty, but not so much that they require to 
to be put into either a higher or lower grade 
than this one, but in some cases a more 
advanced fingering could be taken with 
advantage ; for example, to quote the first two 
bars of No. i, they are quite playable in the 
first position, though a better effect can be 
obtained by the following fingering : — 



Latghetto, ^ ^^. — 

.0^ •iti3^ 
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Seven bars from the end we have : — 




The staccato is out of place and sounds hard, 
the bowing given under the notes is recom- 
meiuied* 

The second Nocturne, Allegretto, ma un poco 
vivo, has a very jolly swing to it, the accent on 
the first note should be particularly noticed. 
In the second part the two quavers slurred, 
with quaver rest in between, must not be made 
too short. 

No. 3, Poco Adagio in F, is the easiest of 
them ail and a most telling piece; one in 
which the player has every chance to make 
a beautiful tone. 

No. 4, Allegretto, ma un poco vivo, is a lively 
pastorale movement. The arpeggio passages 
in the middle are made more effective by a 
decrescendo on each one so : — 







No. 5, Adagio con molto expressione, is the most 
solemn of them all. In the grandioso part the 
bow must be kept well to the string. In the 
skips from the C to D string the bow must pass 
over the intermediate string without sounding 
it, or the bow may be taken right off the 
string after sounding the open C. 

No. 6, Allegro Moderato, Plenty of move- 
ment must be kept up. The passage : — 




must be played lightly, remembering that it 
is only an accompaniment to the piano. 

These Nocturnes will ever be a source of 
delight to all viola players. The piano accom- 
paniments to all are extremely interesting and 
most grateful to play. 

Gradb V. As Jar as fifth position. 

" Select Studies, Book III.," by Emil Kreuz, 
(Augener, is.). Continuing with these studies 
— No. 3. is by Spohr and is all in the third 
position. It is the legato study in E flat 
transposed to A flat from the Violin School. 
The extension of the fourth finger is frequently 
used and fully illustrates the real uses it can 
be put to. No 4. is taken from one of the 
Sonatas of Corelli and is capital practice for 
large bowing at the point. Most of it is in 
the first position. 



No. 5 is the first study in Fiorillo. No. 6^ 
one taken from Mazas' celebrated Thirty-six 
Etudes, is a splendid study for strengthening 
the up bow and should be played at the 
extreme point, bringing each down bow right 
down to the tip. 

" The Third Sonata," by Boccherini (Schott^ 
5s.), provides a fund of enjoyment. The 
first movement in G major. Largo, is of 
a florid character. The second, Allegro 
alia Militaire, in which some brilliant chord 
passages occur. The last movement is a 
Menuett, 

Grade VI. Difficult. 

"Select Studies," Book III., by Emil Kreuz 
(Augener and Co., is. net^. Before com- 
mencing the practice of this useful book of 
studies, it is absolutely imperative that the 
student should commit to memory the various 
signs or letters representing the indications of 
bowing, for the author has been at particular 
pains to indicate the quantity and style of 
bow to be used for each phrase. To the 
student this will be of great assistance, and 
more especially to those who are unable to 
obtain professional assistance for the time 
being. This book consists .of twenty studies 
in the first three positions, which are all at 
a somewhat advanced stage. Commencing 
with No. I, we have a transcription from 
Louis Spohr's " Violin School," which will be 
easily recognised from the following quotation : 

2Qd Position. 
Allegretto. ^ 




■te^^S 



=rpc ^^_L3 4?^-= 



H.B.u. 



S.St. H.B 1. 



and will further illustrate the above-men- 
tioned method of bowing ; taking each mark^ 
we have W.B. — Whole Bow, and on the third 
bar, H.Bu. — Half bow upper. S.St. — Short 
Stroke, which signifies about two or three 
inches, played at the exact spot at which the 
bow arrives for the preceding note, which 
will naturally be, according to directions 
given — in the middle of the bow, then H.B.I. — 
Lower half of the bow. 

In all cases the word restez is used to indi- 
cate that the passage or entire exercise is to 
be played in the same position, unless contra- 
dicted. The second position comes to many 
players and students as a kind of nightmare^ 
One can always notice the scared look on 
the student's Mice when this position is even 
mentioned, and yet from many points it 
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is of vast importance. For instance, there 
are some passages that can only be played in 
this position with ea§e. The quotation given 
is a good example, also such phrases as the 
following, that are so often used in accom- 
paniments : — 




4 S S 1 3 8 X 



W 



m 



ss^ 



-^-■-• 






4 1 



m 



4 10 1 




4 3 S 1 4 SSI 

It will be seen at a glance that these 
examples just fit the position. At (c), of 
coucse, the second position is imperative. 
As another important reason for making a 
special study of this position, it gives the 
player a better idea of the relative position of 
the fingers from one note to another, and 
helps to foster a purer and more reliable 
intonation. 

Passing to the second exercise we have one 
by Campagnoli, in which the chief difficulty 
to overcome is the changing from the first to 
the second positions and vice versa. This is 
•even more difficult to accomplished with ease, 
than the changing from first to third. The 
exercise chosen is excellent, not only for the 
practice of it, but also for showing to what 
beneficial purposes these two positions can be 
used; take for instance the passages com- 
mencing on the fifth bar :— 



Andante q 



3 



E=C 



:|= 



jd :t ■?■ -f- t^^ JL .m. ^ 



V9.B.poco/^ 



4 



h 



i&- 



jm—iL 



-J=:St. 



T 



^ 



T 



The second part of this study in B flat minor, 
Allegro moderatOy gives many more examples 
convincing one of the necessity for a proper 
knowledge of the second position. 

"L'Angelus," by Henry Vogel (Schott, 
4S.), A good concert solo — the viola part is 



two pages in length and contains plenty of 
effective -bits, the sustained chords with the 
pizzicato for the left hand and the octaves are 
all telling in a solo. 

" Six Concert Studies," by Prume (Cranz). 
Continuing these studies, No. 2 is continued 
throughout in the following style : — 




No 3, " La Raisonneuse." One of mixed 
bowings, it is six pages in length and is interest- 
ing if somewhat fatiguing to play. 



Grade VH. 
' Rode's Caprices " 



Very Difficult. 

^-^..^ — (Cranz). Continuing 

with No. 4" Sicilliano." The graceful chords in 
the opening must be well sustained. In the 
allegro which follows there are some special 
bars accented thus : — 




in these particular bars the accent is very 
often played by lifting the bow off the strings 
and bringing it down with force on the 
accented note. It has a good effect, and is also 
good practice. The allegro should be played 
with a good martelc stroke throughout. 

No. 5, Moderato J = 104, lends itself to 
a variety of bowings. The opening bar 
should be commenced near the heel, the 
quavers requiring about half a bow. In the 
second bar, the notes marked with a dot can 
be sautilU. The mark o occurs a good 
deal on the first page and helps to a proper 
interpretation'. 

{To h$ continued.) 



TARTINI. 

By E. VAN DER Straeten. 



(Continued from page 48.) 

In 1728 Tartini founded a, school of music 
at Padua, which town he never left again 
after his return from Prague. Pupils from 
all parts of the world went thither to benefit 
by his instruction and he was justly called 
" 11 maestro delle nazione " (the master of 
nations). 

Among his numerous pupils were: Nardini, 
Pasqualino, Bini, Alberghi, Domenico Ferrari, 
Carminati, Maddalena Lombardini (Madame 
Sirmen) — to whom he addressed the famous 
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letter on the art of bowing — Pa^in,Lahoussaye, 
Rust, and many others. As Director of Music 
at the church of St. Antonio he received 400 
ducats per annum, and that position only 
imposed the duty to play on great festivals, 
but he never missed a week without playing 
several times. He died of scorbut on the 
i6th of February, 1770. Job. Ad. Hiller 
attributes his death to cancer in the leg. 

He left all his manuscripts to Count Turn 
and Taxis, his patron. The ''Journal 
Encyclopedique de Venise," of 1775, contains 
a notice that Captain P. Tartini, a nephew of 
Giuseppe, had deposited with Antonio Nazzini, 
an excellent violinist, the following com- 
positions found among the MSS. after the 
master's decease: — 42 sonatas, 6 more 
modern sonatas, trio, 114 concertos, 13 more 
recent concertos, etc., which were offered for 
sale by Carminer at Venice. What has 
become of these treasures ? 

Tartini's published works consist of : 

First book of sonatas, Amsterdam, 1734; 
second book of sonatas, Rome, 1745 ; nine books 
of concertos were published in Amsterdam and 
Paris. " L'arte d'ell arco " (variations on a jig 
by Corelli) was published by Cartier in Paris. 
Eighteen concertos were published by Tartini 
in three books. He wrote over one hundred 
violin sonatas, some of which rank among the 
finest compositions for that instrument. The 
Adagio from his sonata, " L'Imperator,** he 
used to play every Sunday during divine 
service at the church of St. Antonio. 

The story of the sonata known as " Trille 
du Diable" was related by Tartini to his 
friend Lalande,the famous French astronomer, 
and through him it became known to the 
musical world. It miy be found in almost 
every book on the violin, and we can therefore 
dispense with its repetition in this place. 

The importance of Tartini's violin com- 
positions lies in their great variety of expression 
as well as of figuration. Perhaps not two are 
alike in poetical conception, and even their 
formal construction sho^s a great variety, 
partly ari^ng from an instinctive feieling that 
tfie existing form was not satisfactory to enable 
him to express his ideas. His ** Art of Bowing *' 
has recently found an exponent in Kreisler, 
who mikes its wonderful devices more 
apparent. His theoretical works owe their 
existence apparently to a desire to shine as a 
profound theorist. He gloried to parade with 
long rows of figures, though it was an open 
secret to his learned friends that he did not 
even know the laws of ordinary arithmetic. 
Father Colombo, who published his last work 
on musical theory after his death, is generally 
looked upon as having given his services to 



Tartini in the same manner as Castel did to 
Rameau with regard to the theoretical works 
of the latter. 

Tartini wrote only one vocal composition, 
viz., a Miserere sung before Pope Clemens VI. 
in the Sistine Chapel on Ash Wednesday, 
1 768, and which is considered one of his finest 
works. 

Algarotti tells us that before composing a 
piece Tartini used to read some passage or 
other from the poems of Petrarca, with whom 
he was greatly in sympathy on account of his 
refined -$eili^ent. He did this in order to 
find a definite object for musical expression, 
and this object he always kept in view while 
writing one particular composition. Thus he 
combined uniformity of thought with the 
greatest variety of expression. Ginguen^, in 
analysing the concertos of Tartini in the great 
French Bncyclopsedie, says: "It is known 
that this great man brought about a double 
revolution ; in musical art, and in the art of 
violin playing. Noble and expressive strains 
(chants), a scientific but natural treatment 
basedon melodious harmbniies, subjects treated 
with infinite art without the air of slavish 
plodding and pedantry which even Corelli, 
who was more occupied with counterpoint 
than with melody, did not always escape. 
Nothing ne&;ligent, nothing affected, nothing 
vulgar; melodies to which it is impossible 
not to attach some meaning, and which 
almost seem to speak in words, such is the 
character of Tartini's concertos." 

Fayolle says in a note to Tartini's letter to 
Madame Sirmen that Tartini considered rosin 
one half of the art of violin playing, and that 
he prepared his own rosin in the following 
manner : — " Put rosin and water in equal 
proportions into a glazed earthenware or 
silver vessel. Let it boil over a strong fire 
and skim all impurities that are thrown up in 
the boiling with a spoon. When no more 
impurities appear on the surface boil down 
the residue and pour it into prepared boxes or 
into egg. shells, which can be afterwards 
chippedoff as the use of the rosin will demand!'* 
For the use of the double bass or violoncello 
Gin^uen^- recommends the addition of a little 
virigin bees-i^ax. 

Tartini's death was lamented throughout 
the world. He was buried in St. Catherine's 
in Padua, a Requiem by Valloti was sung in 
St. Antonio, and a great funeral service was 
held at the Servite Church at which the Abb6 
Fanzago held the funeral sermon, which was 
afterwards published with Tartini's portrait. 
This portrait, from a copy in Mr. Edw. 
Heron- Allen's collection,appears in our present 
number. 
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A COMPLETE COURSE OP INSTRUC- 
TION IN VIOLONCELLO PLAYINQ. 

By Arthur Broadley. 



(Continued from page 45). 

(6) Q. I am caused great inconvenience 
when playing in the thumb positions by the 
strings cutting into the side of the thumb ! Is 
there anything that I can do to remedy this ? 

A. 1 am afraid I can only recommend 
constant use of the thumb as a cure for the ill 
of which you complain. It is, however, 
advisable to see if you are using the thumb in 
a proper manner. The thumb should be 
placed with its outside edge on the strings ; 
the strings should pass, one almost at the 
tip of the thumb, the other at the root of the 
nail. On no account should the higher string 
be so near the joint of the thumb that when 
rapidly moving, the rounded joint pushes the 
string out of place. When once the skin has 
hardened, or thickened at the particular places 
across which the strings pass, be careful to 
see that the position of the thumb when on 
the strings is not changed. A vast deal of 
difference exists in the character of the 
epidermis of different people, the most trying 
is that kind of skin which instead of slightly 
thickening, forms most painful corns. I may 
say the distance of the strings from the 
fingerboard, if not nicely adjusted, may make 
it difficult for your thumb to adjust itself to the 
new conditions imposed upon it. The edge 
of the thumb may be hardened and the 
muscles strengthened by rubbing it on the 
table, do this for a few moments whenever you 
think of it. 

(7) Q' J am an interested student of the 
violoncello, and I intend devoting myself to 
music, my aim being to teach rather than to 
perform in public. Will you out of your 
experience inform me how I shall best succeed. 
Is it advisable to learn also violin and piano, 
or what other subjects should I study ? 

A. I can scarcely imagine anyone who 
will deliberately settle down as a teacher to 
the exclusion of every other branch of the art, 
however, there are teachers and very success- 
ful teachers, who seldom, if ever, play in 
public ; so perhaps after all your determination 
to teach, rather than play in public, may not 
be so outrageous as at first sight appears. 
In teaching, as in any other branch of the 
profession, so very much depends upon the 
class of business you wish to do. If you 
desire to become an expert on the violoncello 
and to be known as such, it will be necessary 
to keep to the violoncello as your principal 
instrument. This point I would at once 



impress upon vou ; if it is known that you 
play and teach more than one instrument^ 
your chances of ever securing really first-class 
teaching, and with it good fees, will be 
diminished. With respect to the subjects you 
should study, I think besides the violoncello 
you should take up a course of Harmony and 
Theory, and — although this is quite optional 
and for your own use rather than for teaching 
purposes — a few lessons on {Hanoforte playing 
may not be out of place. A great deal can be 
done by judicious advertising, and by waiting; 
but to my mind nothing succeed so well as 
establishing a reputation as a player. My 
advice to you as soon as you are sufficiently 
proficient, is to commence a yearly series of 
concerts or recitals. .As you are only anxious 
to secure teaching in your immediate neigh- 
bourhood, this should not be a difficult or 
an expensive matter ; and the good work you 
do as a soloist, will reflect itself in the appli- 
cations you will receive for lessons ; as time 
goes on and you have pupils sufficiently 
advanced to appear in public, you should 
arrange students' invitation concerts. In short, 
as far as is possible with a private individual, 
copy the modes of the great teaching establish- 
ments and you will not go very far wrong. 

(8) Q. Will you please tell me how I can 
improve my tone ? I am told I play rather 
well but have not sufficient tone. 

A, The power to produce a really fine 
tone is not acquired in a few weeks nor even 
months, it is the outcome of years of steady 
growth. Anyone who has sufficient muscular 
strength can produce a loud noise on the 'cello, 
especially when playing long sustained notes 
in the lower register. It is, however, a far 
different matter to play in any part of the 
instrument and in all the various bowings 
with good tone. To do this requires, besides 
knowledge, a proper condition of the muscles 
of the hand, wrist, and forearm. One finds 
many players who can play an ordinary 
passage with moderate tone, but immediately 
they arrive at any inticate bowing or finger- 
ing, the volume of tone decreases and one 
hears a series of scrapes or squeaks. Perhaps 
the following hints may be of servicg. In 
the first place tone is produced by a proper 
grip of the first finger on the bow, and the 
correct application of hand and arm pressure. 
If the grip and the pressure are incorrectly 
applied, instead of tone we have noise. Practice 
assiduously the upper half and upper third of 
the bow. In order to acquire an even tone 
throughout the length of the bow-stroke, it is 
essential that the pressure should increase as 
the point of the bow is reached, and as it is 
far more difficult to apply pressure when the 
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arm is extended, hence the necessity for the 
full development of this portion of the bow. 
Practice the scales first in semibreves, then in 
crotchets, and later in quavers, using the 
whole length of the bow, the upper half and 
the upper third respectively. When practising 
rapid passages in any composition, play them 
very deliberately, especially when first learning 
a work/ When speed is at last attained, see 
that the fingers of the left hand fall firmly on 
the strings, and also that they work quite in 
accord with the bow. 

(9) Q. My 'cello on several notes gives 
out a most oojectionable ^sound, I have been 
told these notes are " wolf-notes." Will you 
please tell me what are «* wolf- notes," and if 
there is any cure for them. 

A, The objectionable sounds to which 
you refer are undoubtedly "wolf-notes." 
These most distressing sounds are often found 
on the notes E flat, E, and F, especially on 
the C and G strings. Wolf-notes are caused 
by incorrect vibration, sometimes it is a 
certain portion of the upper table which is too 
thin, or the bass bar not nicely adjusted. 
There is not any certain cure ; that is to say, 
the remedy which in one case is successful 
may not effect the slightest improvement in 
what appears an exactly similar Case. I have 
knoym an instance where a wolf-note made 
its appearance by incorrect adjustment of 
sound-post and bridge ; when a good old 
bridge was fitted and sound post re-adjusted 
the wolf-note disappeared. Much can be 
done by correct adjustment of bridge, strings, 
and soundpost ; if this fails, the bass-bar is 
most likely at fault ! 

(To be continued.) 



KNOWN AND UNKNOWN STRADS. 

In an interview obtained from Jean Gerardy, by one 
of the writers for the Continental Times, the gifted 
young artist is quoted as having said some curious 
things. Touching upon the ever-interesting subject 
of Stradivarius's instruments and modern imitations, 
Gerardy, we are told, declared that "all possibility 
of deception is practically eliminated, because the 
Strad instruments are now all catalogued and can be 
definitely located." 

It is possible, of course, that Gerardy made such a 
statement to his interviewer. If he did, the statement 
was, at best, a thoaghtless one. It is far from 
true that all the existing instruments which Stradi- 
varius made are known and their present where- 
abouts recorded. Indeed, a second thought would 
convince the most credulous reader of the Continental 
Times that what Gerardy said, or is supposed to have 
said on this matter, is wholly absurd. Much, it is 
true, is being said and written every day about the 
greatest of Cremonese masters and his work, and 
there is still an endless amount of theorizing being 
done about the number of Strads in existence to-day 



and the actual number which Stradivarius made^ 
during his remarkably ' long career. To get at the- 
truth, however, or to estimate, approximately, how 
many instruments Stradivarius mide and how many 
of these exist to-day, is absolutely hopeless and im- 
possible. It is true enough that many London dealers,, 
as well as prominent firms on the Continent, have 
made it their business to trace, and keep a record of 
Stradivarius instruments. It is also quite true that 
these dealers have succeeded in accumulating much 
interesting data and information on their favourite 
subject. But they have been successful only to a. 
degree. They know, for instance, all thie Strads that 
are in the hands of great artists or well-known 
players, and those that are owned by wealthy ama- 
teurs and collectors. But this is practically the 
extent of their information. 

The present writer knows of at least two magnifi- 
cent Strads that are wholly unknown to dealers- 
and fiddle enthusiasts. One of these violins is\in all 
but perfect condition and well covered with a rich 
• red varnish ; the other is unquestionably one of the 
finest instruments in existence. Neither of these in- 
struments is for 2«ale, and no sum could tempt their 
present owners to part with them. It will thus be 
seen that those who speak and write much on this- 
subject, and claim to be in possession of all pro- 
curable facts, are anything but reliable in their state- 
ments. As we have already stated, dealers, and those 
who are specially interests in the question, are in a 
position to know much concerning Stradivarius and 
bis work ; but that anyone should know with any- 
thing resembling certainty just how many fiddles 
the great master made, or how many of these are still 
left to us, is obviously impossible. 

That Stradivarius was a sort of travelling fiddle^ 
maker, and that he sometimes journeyed a long dis- 
tance to demonstrate his skill when requested to do- 
so by some admiring king or queen, is also news to 
us. We have always been under the impression that 
Stradivarius's activities as a fiddle maker were con- 
fined to Cremona ; and that all commissions which he 
received from distant cities and foreign countries were 
executed in his own workshop. But Gerardy has 
the following to say on this subject, and we give 
his statement to our readers for what it may be 
worth : 

" I came across a lot of valuable old instruments- 
when I was playing for the Queen of Spain. Among 
these were several genuine Strads which had been 
made on the spot bv the great Cremona master, the- 
commission having been given him on the condition 
that it should be executed in Spain. These priceless 
old instruments are kept quite recklessly in the chapel 
of the castle and taken out of their cases every day 
by the ordinary Court musicians who scratch the 
Mass upon them, without even taking the trouble to 
remove the rosin. They have apparently no idea of 
their value, and it positively distressed me to see the 
irreverence with which they treated them. And they 
will probably never fall into worthier hands, as they 
are as much a part of the royal possessions as are the- 
crown jewels. ' ' 



David Popper, the famous 'cellist, is a native of 
Bohemia, having been born in Prague, December 9th, 
1843. He studied at the conservatoire in his native- 
town, which has turned out so many celebrated string 
players. His first position was that of 'cellist in the 
Prince of Lowenberg's private orchestra. In 1872 he 
married the famous pianist. Sophie Menter, daughter 
of the well-known 'cellist, Joseph Menter. The artist 
couple then made concert tours throughout Europe,. 
everywhere winning great success. 
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Music: The numbers placed after the pieces in- 
4licate the degree of difficulty thus: (i), means quitd 
^ementary ; (2). very easy ; (3), easy ; (4), fairly easy ; 
j(5), moderat^y difficult ; (6), difficulties can be over- 
come by a good amateur ; (7), difficult : (8), ve^ 
•difficult ; (9), only for artists. 

From Messrs. Breitkopf and Haertel. 

Two albums of the Hohe Schule des Violinspiels of 
David, for violin and piano. This is a new edition of 
this excellent work revised by Henri Petri. Each 
album contains ten senates selected from the works of 
the old masters. Book I. contains senates by Biber. 
Corelli.Porpora.Vivaldt.Leclair, Nardini.Veracini and 
Bach . The fingering and bowine given is most minute, 
.and apart from the benefit to be derived from the study, 
-these beautiful compositions will afford all players 
unbounded pleasure (6-7). 

Introduction and variations on the theme, I am the 
Utile drummer, by Ferd. David, Op. 5, for violin and 
piano. Though this class of solo is now rather out of 
date, there are 9till audiences who dearly love a tune 
with brilliant variations — or fireworks as they are 
-so often called. It is a showy solo and of first- 
class quality. Henri Petri is responsible for this new 
^edition (7). 

Twelve Italian Melodies, arranged by C. de Beriot, 
new edition revised by Rich. Hofmann. A very 
pleasing album of pretty music (4-5). 

The Second and Third Concertos, violin and piano, 
by Ferd. David, Op. 14 in D major and Op. 17 in A 
minor, respectively. This is again a new edition, 
revised by Fr. Hermann. The David School is held 
in esteem by all players, and has been worked on for 
years as one of the best schools of playing. Though 
these concertos are not heard in the London concert 
room, it is not for their lack of beauty and interest — 
it is simply a matter of their being pushed aside for 
newer works. We trust that this new edition will 
help to revive the former interest taken in this 
composer's works. Many of the present generation 
may not know that David, who was trained by the 
great German violinist, Spohr. was the master of one 
vof our great virtuosos of to-day, to wit, Herr August 
Wilhelmj. 

David's most popular work, of which mention has 
already been made, Hohe Schule des Violinspiels, how- 
ever, is still used extensively, and takes a big place 
in all violinists' education. 

Sixty Duets, for two violins, by F. David, published 
in two books. The first book is confined to the first 
position, and in the second the uses of the other 
positions are given. These duQts are of a scholastic 
■ nature and' will be of great use to amateurs, more 
^especially to those players unable to have the 
assistance of a gooid piano accompaniment. Dr. H. 
Schmidt has carefully edited this edition. 

Twelve little duets, for two violins. Op. 87, by De 
Beriot, are melodious and extremely easy. New 
-edition edited by Rich. Hofmann (2-3). 

Three duos concertante, by De Beriot, Op 57. These 
well-known duets are always acceptable to players 
who like this form of music ; they are exceedingly 
brilliant (6-7). 

Six Suiten, for violin solo, by Bach, is the 'cello 
.suite arranged by David, the original keys have been 
altered to suit the violin. This suite is first-rate 
-study (6). 

Idyl, for violin and piano, by O. Floersheim. In 
ithe hands of an artist this piece would be effective. 



the ordinary amateur would h>ve a difficulty in giving 
the right interpretation (5). 

Elegy, in G minor, for violin and piano, by Jcno 
Hnbay. A capital sipail solo for concert work (6). 
We notice that the right 0/ performance is reserved. 

Romance, by E. Centola, for violin and piano. An 
easy piece in A minor (3). 

From Messrs. F. W. Chanot and Sons. 

Six duets, for violin and 'cello, with piano accompani- 
ment, by Chas. Dancla. The first of this set is 
selected from Mozarts Opera, Figaro, the subject 
chosen being the air AdesU fideles. The 'cello sustains 
the melody mostly, the violin having a fiowii^ 
accompaniment (4). No. 2. from Don Juan is of a 
similar style (4). No. 3. is another selection from Don 
Juan (4). No. 4. from the Magic Flute. This is 
charmingly arranged and can always be relied on for 
a success (4). No. 5. is another selection from Don. 
Juan and is decidedly the best of the three ; it is to be 
highly recommended to players of equal proficiency (4). 
No. 6, from the Magic Flute, is the liveliest of the set. 
Nothing could be better than this set of selections for 
music at home. They are all well written, good 
music, and well within thefjowers of amateurs of any 
pretensions to skill and musical ability. 

From Messrs. Augener and Co. 

Ballad, for violin and piaiio or, 'cello and piano, by 
August Nolck, Op. 122. . An effective and easy piece 
for either instruinent (4). 

Two Album Leaves, tor violin and pianoforte, by 
Jules Sz^kics, Op. 18. No. i. Souvenir and No. 2, 
Invocation. Two easy and melodious pieces (4). 

Chanson d' Amour, for violin and pianotorte, by 
J. L. Nicode (4). 

Under the title of Enumble Music we have the Scherzo 
from Schumann's Third Symphony, Mendelssohn's Funeral 
March, and a selection from Wagner's Lohengrin, 
arranged by Fr, Hermann. All these selections can 
be had for— (A), violin and piano ; (B), piano and two 
violins; (C). piano and three violins; (D), string 
quartette; (E), two violins, viola, 'cello and bass; 
(F), piano, two violins, viola and 'cello; (G), piano, 
two violins, viola, 'cello and bass; (H), piano, three 
violins, viola, 'cello and bass. Certainly enough 
variety of combinations to suit any well regulated 
family— no one need be "out of it" unless their 
talents forbid them playing any musical instrument. 
All parts are splendialy arranged, and the difficulties 
range from 3 upwards 

Ten Original Pieces for 'cello and piano, by A. 
Nolck. Op. 1x6, are easy and of a light character 
(3-4). 

The People's Music Publishing Co. 

The Rudiments of Violin Practice, by C. Corelli. 
This w0fk, of siWe^fpages, is constructed on similar 
lines to the celebrated ^evcih Method. It has been 
compiled very carefully and a lot of good can be 
obtained by the^^dy of it. Whether the yoiing 
violinist can- be^^^ersuaded to learn' from this new 
system remains to be seen —though we presume that 
tnis work is intended to be supplemented by studies 
and exercises from other composers. 



Beyond dispute Ysaye has been the lion .of the 
season in New York. He has drawn larger audiences 
than ever greeted Vieuztemps, Ole Bull. Wieniawski, 
or Wilhelmj. Thus far this season Ysaye has played 
in about fifteen concerts and recitals in New York, 
and there is not the slightest diminution in his popu- 
larity. He is still the regnant subject of conversation 
in musical circles. 
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OBLBBBATXD TUTOBS, «to. , 

S'OR T'JHB: YIO Xi I M s 

MASTEB AND PUPIL, it. nat. Tbe great Duel Book. ** Thk 
Stxad** mjb of this work:— ''It ■konld be in tho I 

B^npTUTOB, U. 6d. net. SfanpUeityitecilf. Ar»pidinttnictor 
B8, li.net; wttb BzerelMe, te. net. Indl ep anfftWe foi 
"^t* tJeed In ftll the prlnetpal Seboole, 
-^ OK,wlthB 



of 



for 



I & TBXTBOOi 



I ffirfc»«*«^*«V" Papers, le. net 



' A boon tg bdtb nrofeeeorend pttpfl. A freat tUno^eTor. 
HI5TOBIQAL OATBOmSM, li. net. FvU of omMI Inf onnatton 

for the oonnolMeor. Meet intereetinc end InttmetiTe; 
TWXLYE DUBTS (lit position), li. net. raTOorites from tho 
TV ar^tli»rten-Plefel,Oebauer,lliiner.llMM,eJc. 

PABMEB*8 TUTOB (edited Volti), 9i. M. net. Oontaini Important 

•dditionU matter, ai weU ai the <»fi*n^^"J»i«^yy^J*5«^„ 
LODBB'8 TUTOB (edUed Volti), ii. Id. net. The finest edition 

extant. With additfcmal duets, etc., OTor 80 pagee. 

JOHN BLOCKLEY. «, MWYU tTWCET, W. 



8EVCIK NEW VIOLIN MKTHOD 

(Master of Kubblik— Kocian). 

PROF. HERMAN KOENIG, of Prague 
(pupa of Herr SBVOJK), has arranged for PBIVATB 
VIOLIN LESSONS AND 0LA8SES 
at 1^, OXFORD STREET, L4»BdMi,W.. or at papll*sresi. 
deiMM.-.For Prospeotns, ete., kindly apply to 

Prof HERMAN KOENIO. mOIfWD tT.. W. 
SEVCIK'S VIOLIN MKTHOD. 

ERR HEINRICH DITTMAR, Pupil of 

Professor SEVOIK. and oertifloated to hare entirely 
aoonired his teaching method, end with twenty years' teaching ex- 
perience. tArm LESSONS in this system in London at his Studio, 

40,^ Wl^mor* Street, OavsiMllah Square, W. 

For Prospectus, etc., sddrees as abore, or 36, Nottlni^am 
Piece, London. W. ^ 

MR. BASIL ALTHAUS has a vacancy 
for one or two Adranced PnpUs. Lessons in proyincial 
towns during JUNB and JULY, by arrangement. Terms, etc., 
ft, Soho Street, W. 



H 



W 



ALTER HAMPSON, VioUn Professor, 

Teaehes at HESKETH'S, Violin Maker. Manchester, 
MARSDEN'S, Grore Street, Wihnslow. For tenns spply— W. 
HAMPSON, 57. SHAW HEATH, STOCKPORT. 

WALTER H. MAYSON, Violin Maker, 
deceased. — The Business, 6a, OXFORD ROAD, 
MANCHESTER, to be SOLD as a GOING CONXERN, 
with over 100 fine examples of this celebrated maker's entire 
work. Also a large stock of other Instruments, a quantity of 
well-seasoned Wood, and numerous other items. 
For particulars, apply as above. 

The Art of Practising the Violin 

ON 

Prof. SEVCIK'S Method. 

CORRESPONDENCE COURSE. 
For Prospectus address— 

l lp, CTEIMDOBFF, 41, Wettwood »tpeet. lAMCHEffEB , 

OIL AMBER VARNISH FOR VIOLINS. •Xc. 

Prkparkd According to ths Italian Msthoo. 

QtmrmntaMi Pur« AmiMr lit Solution lit Oil. 

Texture and Brilliancy unequalled. Full of Fire. Dries quickly, 

is very elastic, and will not chip. Easily applied. 

Bettlea, witii foU dirsictions. Post Free, 4s. 3d., of 

C. & W. CAFFYN, the Orifl^iial Makers, 

30, CHAPLIN ROAD, WILLESDEN, LONDON. 

Instruments artbtically varnished, ais. each. 

VARNISH MAKERS SUPPLIED WITH MATERIALS. 



TYROLEIE WOOD for VIOUN MAKINa. NatunJIy SMMiied. 

Ber. Mr. MOBBIS sars :— ''Ihave never eeen aoything that will 
equal it.*' Mr. OMOKD, Orkney :— '' It is full grovni, mature, 
and Naturally Seaaoned," and, later. '' It has tamed out V.Q." 
Semplea, with Teetimonlala and Prices, free on application. 

Violins from above wood, hand-made and oil-vamished, from^ 
^9 lOe. Two (fair samples), valued by two experts each at £T 
aad £J 10s. respectively. 

Instruments by Mayson, Omond, Walker, Davidson, Torr, 
Dewars, Neuner, and by many other Modem and Old Makers. 
Approval 

OENUINE BUTFINI VIOLIN STBINOS-E, l-bondle. 6s. : 
A, 7d., D, 8d. fall 9| lengths) ; Q (real silver), Is. 4d. Post freel 

J. D. MICHIB,MU8IC WAREHOUSE. Bi-Mhln.N.B. 

Sole Scotch Agent for above Wood. 

A NOTED VIOLIN MAKER, WRITING 
FROM FRANCE, says:— 

" Please select me some of your best old Italiair 
Wood, for violin making. I am so pleased with the- 
results from your wood that I shall now use no other. 
Having shewn the work to several Continental pro- 
fessors, they are perfectly surprised at the beauty and 
marvellous tone. I have other new violins here, made 
from expensive wood, but no other wood gives such 
grand results as your old Italian." 

Prices 4 particulait of this Wood posted to all applicants. 

I can also supply Swiss and Tyrolese Wood at all prices . 

I have alwavs on hand some rare Violins made from 
Italian woods by some of the finest makers in the king- 
dom, at moderate prices. Also old and new Violins 
and 'Cellos of all nationalities and all prices. 

JIM TAIT, lUSICAL INSTRUIENT DEALER, 
NiSBET STATION, BY JEDBURGH, N.B. 
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EXTRACTS FROM THE CATALOGUES OF E. DONAJOWSKl (Music Publisher). 



VIOLIN Nunc 



109* THE HANDEL ALBUM OF VIOLIN AND PIANO DUETS 
1. ThB Hfurmonloni BlftckBinlth. 3. Mtfch from Seipio 
8. IiMdsch*lopUnM. 4. Theoeletar*tedL4rgo. 

110 VIOLIN AND PIANO. Three Celebrated Marohes (euyl 
Edited b7 H. Tolhnrtt. 1. Bridal Maroh (Lohengrin). 

3. Man;h from Boccaeio. 8. Blake's Grand Maroh. 

131 VIOLIN & PIANO. FantaBiae on Welsh Melodies (eaay). 
1. Sveet Jennj Jones. 2. Men of Harlech. 3. Ash Grove. 

114 VIOLIN ft PIANO DUETS on Amerlean FaToarlteejeaayX 

1.. Pansy Blossoms. 3. Silvery Waves. 8. Street violets. 

115 VIOLIN & PI iNO FANTASIAS on Old English Songs (easy). 

1. The Pilgrim of Love. 3. The Bloom Is on the Bye. 
8. OherryBipe. 4. In, my Cottage near a wood. 

118 VIOLIN & PIANO. Fantasias on National Melodies (easy). 
Home, Sweet Home ; Blue Bells, and Last Bose of Summer. 
^116 VIOLIN & PIANO DUETS on National Songs (easyX 

1. British Orenadiers. 3. St. Patrick's Day. 8. Keel Bow. 
The above Books are all edited by Henry Tolhnrst. 
:242 VIOLIN, easy Fanfasias with piano a'vt. by J. H Young. 

No. I on '' Kelvin Orove " and '' My love she's btxt a lassie." 
No. 2 on *' Lass o* Gowrie" and '* Talloehgonim.** 
140 TWO EASY DUETS for Two Violins with Piano accts., by 

Hugh Brandon. 1. Morn. 3. Noon. 
159 TBIO for Three Violins, with Piano aoots] 

Intermezzo Mennet. by G. Bachmann. 
les TBIO for Three Violins, with Piano act, *' n Trovatore," by 
Mallendaine (viola, 'cello, andd. b%ss, extra parts 8d. each). 
' 160 DUST for Two Violins, with Piano act. (easy). 

" Sunbeams," by Hugh Brandon. 
168 VIOLIN SCALES AND ARPEGGIOS. 2 and 8 octaves. 
By E. Darmaro. As required for I.S.M. Diploma. 

ALL THB ABOVB BOOKS, 



THE CA5TLE 5ERIES OP MUSIC BOOKS. VtOLOKCELLO MIWC 



No. 

57 VIOLIN SOLOS, withPIaoo aeets., by J. ThraaseneCvery essy) 

1. National Song. 3. Valse. 8. Intermeno. 4. Masvka. 
5. Allegro. 0. Melody. (AU in first posiaon). 

58 VIOLIN ft PIANO. Operadc Duets feaay). By W. F. Taylor. 

First Selection. 1. Tsnnhauser. 2. La TraviaU. 

8. William Tell. 4 La Sonnambnla. 

59 VIOLIN ft PIANO. Operatic Dneto (easy). By W. T. Tsylor. 

Second Selection, l. Orpbte anz enfera. 3. U T^ovators. 
8. FraDlavolo. 4. Don GloTasol. 

65 VIOLIN FANTASIAS, Piano act., by Beynolds (easy). 
1. Blue Bells. 3. The Keel Bow. 8. Aukl Lang Syna 

103 VIOLIN, with Piano aoot Thjrae Sacred Melodies (sasy). 

Edited by BasU Althaus. 1. SicUian Marines* Hynui. 
3. Pilgrims of the night. 8. Adest^ Fideles. 
108 DUETS for Two Violins, with Piano act.(easy),by B. Althaoa. 
1. Last Boee of Summer. 3. Oft in the StUly Night. 

104 TBIO for Violin. Violoncello and Piano. Andante Graciow, 



by J. H. Young (moderately ditfloult}. 
VIOLIN, with Piano act., Seotla's Eve 



Evergreens, by Brandon. 
Nine Standard Scotch Melodies (very easy). 
'*'"'" .... -V. Seronatl^Bejmgnola, by Pinsntl 



167 

158 VIOUN. with PUaoactT 

(difllcult). 
164 VIOLONCELLO, with Piano act. Two >OomposItions (M), 

toO.Hause. 1. Abendlied. 3. MorgenUid, 
105 VIOLONCELLO, with Piano act. Aree' ^mances (M) 

By C. Hansmann. Very melodious. 
166 VIOLONCELLO, with Piano act. Andante and Allegro, by 



48 VIOLIN. Beethoven*s Bomance in G, Op. 40 (D). The 
orchestral accompaniments arranged for Piano and 
Harmonium, or American Organ. 
6d. each. Post PrM, yd. 



PHILHARMONIC MU5IC 4LBUM5. 

80 MALLENDAINE, J. B. Select Melodies, transcribed for the 
Violin (with Piano act.) 1. ^dante in G '(Batiste). 

3. Traumerei (Schumann> 8. Chant du Berger (Sehnlhoff). 

4. Abendlied (Schumann). 5. Stephanie Gavotte (Czibulka). 
6. l^elody in F (Bnbinsteln). A most popular album. 

LEIDEBITZ. Charming Pieces foe VioUn with Pf. act. (M.D.) 

1. Polonaise. 3. Bolero. 8. Vflaettf. 4. El^gie. 
GEIEG, E. Op, IS. Lyrische Stucke, for Violin ft Piano (M) 
TOLDCA, E Fidry Fancies. Six Violin Solos, with piano 
acts. Very pret^. First Position. 
75 GOUNOD, G. Faust. Fantasia for Violin and Piano (easy). 

•<AU Prices strictly net). ALL THE ABOVB BOOKS, 



•«7 



51 
79 



PUBLISHED BY E. DONAJQWSKl. 

81 LYON, DB. JAMES. Six Lyrics for Violin and Piano (M). 
1. Adoremus. 3. M^lanoolie. 8. (Shanson triste. 
4. Beroense. 5. OantU^ne. 6. Bomance. 
81 GBABNBE, P. Suite Italienne. Violin and Piano (e^sf 1. 
86 HAEEIS, DB. C. Easy pieces for Violin, with Piano set. 

1. Serenade. 3. Bomance. 8. Menuet 
84 WAGNEB. O. Six Soloe for VioUn, with Piano act. 

Tuning the fiddle. Pizzicato e col arco. Naples, etc, eta 

These six pieces are interesting, effective and not difflenlt. 
61. WAUD. 101 Progressive Studies for the Violin, in major 

and minor keys, bowed and fingered. 

I/- each. Post Free, i/i. (5/- Parcels Post Free). 



D0NAJ0W5Kr5 OCTAVO EDITION OF CHAMBER MU5IC. 



No. TWO VIOLINS and PIANO 

««8. TOLHUEST, H. Allegretto Grasioso (easy) 
«6. TOLHUEST, H. Adagio and Allegro (easy) 

89. SLATEB, W. J. Zingareeca (Gabussi) (easy), 'cello ad lib. 
40. SLATEB. W.J. GondoUed (Mendelssohn) (easy) ^ ,, 

90. HAYWABD, FLAVELL. Dense Boh^mienne (M.D.) 

THRBE VIOLINS and PIANO. 

TB0US8ELLE, J. BarearoUe (Fairly eaay) 
TBOUSSELLE, J. Allegretto Scherzando OTairly easy) 
TBOUSSELLE, J. Gavotte and Musette (Fairly easy) 
TAYLOB, H. J. SerenaU (violins muted) (Fairly easy) 
EIEDING, OSC AB. Prelude and Fugue (moderate difiicnity) 
TOLHUBST, HBNBY. Intermezzo (easy) 

POUR VIOLINS and PIANO 

OAKE, ALFBE D. Gavottik Spianato (moderate difliculty). 
TOLHITBST, HENBY. A graceful dance (easy) 
TOLHUBST, HENEY. Anna Boleyn Gavotte (easy) 
TOLHUBST, HENBY. Allegretto (easy) 

TWO VIOLINS and VIOLONCELLO 

BEETHOVEN. Trio, Op. 55 (dllBcnlt) 



90. 
3tf. 
34. 
5f. 
26. 
35. 



86. 
37. 
3& 
39. 

•47. 



No. VIOLIN, VIOLONCELLO and PIANO 

18. HADEN,A.C. Alia Danza (Fairly easy) 

14. TBOUSSELLE, J. Tarantella in A minor (moderate dlflloiihy) 

15. TBOUSSEUiE, J. L^gende in E major (moderate diffleolty) 
88. HAEBADEN, S. Andante by Gluck (easy) 

63. TOLHUBST, H. Aprte la Valse (easy) 

TWO VIOLINS, VIOLONCELLO and PIANO 

8. WAGNEB, 0. AUmto (Fairly easy) 
ea GODFBEY. PEBC Y. Slumber Song ft Intemesso (easy) 
84. KEABNB, L. Andante con variaslone (diifieult) 

VIOLIN. VIOLA Mid PIANO 

87. HADEN,A.O. Barcarolle (Fairly easy) 

TWO VIOLINS, VIOLA and VIOLONCELLO 

8. TBOUSSELLE. J. Haydn's Last Menuet (easy) 
4. STBELEZKI,A. Serenade (difllcult) 
54. . MOZABT. Serenade (Posthumous) (moderate dlfflcaltyj 

TWO VIOLINS, VIOLA. 'CELLO. D. BASS ft FLUTB 

55. MULLEN, F. Intermezzo in D (moderate difficulty) 
Violin Sole, ist ft and Violins, Viola, *CeUo ft D. Bass 

56. LYON, DB. JAMES. ** Adoremus,*' an eaqulsite oompoii- 

tion (moderate diflleshy) 



ALL THE ABOVE ALBUMS, 1/-. Post Free i/i. 
DONiUOWSKI'S MINIATURE EDITION OF RILL 0RCHE8TIUU. NGMES. LATEST AOMTIONt. 



'9B HAYDN. Symphony in G. The Surprise 

90 HAYDN. Symphony. The Oxford 

91 CHEBUBINI. Overture. Anacreon 
94 CHEBUBINI. Overture. Medea 



Price Is. 



Is. 
Is. 



95. GLINKA. Ovwtniei La vie pour le Czar ... Pries li. 

97. CJOBNELIUS. Owture. The Barber of Bagdad „ la 

99. SCHUMANN. Overture. Genoveva „ !■• 

lO-i. SCHUMANN. Overture, Manfred , !>. 



DANSBS TZIGANES (Gipsy Dances) by Tlvadar Nach«z. No. 1 in A minor. No. 3 in G. No. 8 in G. No. 4 in A. Pries 3». saok. 

Played tar all the leading violin solo players— by Sandor Karcsay at Queen's Hall. May 38»d. 
Two BRILLIANT FANTASIASlor Violin aad Piano ^ot too difficult) ars H. Hay ward's "Traviato" and ^'Trovatore." PrioeSi. each. 
Dr. BENTLEY— 13 Sacred Pieces for the Violin, with Piano acts.— ftom Beethoven, Mozart, Bach, etc. (1st positloni Price If. «d. 
BfJi^S 9wS???J?2S27oX!**l*" ?°^J^l~5y ®^" Althaus-the very best book for beginners and classes. Price Is. net. 
??2l?^*?Si552®^.^ ^^^ ?' Meehanlsm-lOl Exercises for the Violin. Excellent Finger looseners for aU pUyere. Price Is. net. 
BASIL ALTHAUS— Arpeggios for the Violin, from Elementary to Profeesiona] Grade. A book of 46 pages. Prtoe 3s. 6d. net 

E. DONAJOWSKl, 26, Caatle St., Bei*nei*a St., London, W. 
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ILTESSRS. PUTTICK & SIMPSON hold 

A'X Monthly Sales of Pianofortes, Harmoniums, American 
Organs, Harps, Violins,' Tenors, 'CeUos, Double Basses and other 
Musical Instruments. Property intended for same, or a notifica- 
<»on thereof, should be sent at least t en days prior. 

ASHDOWN EDITION 
STANDARD vYoLIN MUSIC 

„ (VIOLIN & PIANO). N^. 

^<^^ s. d. 

'• ?3n!;^fe?"J*p*«»> - ... » « 

«. DmU. Six Gavottes i 6 

3. Bnniimlkr. Thr«e Noctomes i o 

4- Hdkr and Ernst. L«s gages d'amide. Book I. 

nil ^yi»J*?> o 

5. H«U« and Imst. L«s gagas d'anttie, Book II. 

< » (6p««»«) ... a o 

*• £"«- Foot Moreean da Salon „ i 6 

7- Kiyaer. Foar S o n a rina«, Op. 58 s o 

«. Lange. Sx pieces ^ i 6 

9- SpojEr. Grand Violin School, complete 4 o 

■*■ SJ^ J'onnnla (Scales and ArpMgks) i o 

"*• 5^ Popular pieces (Nos.ito^ i 6 

xa. Hol taead tr. Four characteristic pieces. Op. 4a ... 1 o 

■^ SF*^* Concerto Dnun^que, Op. 47 x o 

M- iJoBqne. Stt Melodies, oj. 36 ... ... .« ... i o 

X5- J*«Ael. Six BagatellM, Op. 149 i 6 

afi. Papini. Six Characteristic Pieces, Op. 100 a 6 

■I- S'^*- "Studies of Stephen Heller a o 

zS. HoAnaan. Six pieces i 6 

«9. CoreUL Six pieces ^ ... x 6 

ao. RoeckeL Trois morceaax melodiqoes i o 

ax. Bbcov. Practical Violin School 1 o 

**. Kahlenbcrg. Six popular transcriptions i 6 

93. Sciirotcr. Six easy sketches i 6 

a4. CamalL Four pieces i o 

as. DiehL Pbpolar Pieces (Nos. 7 to la) i 6 

«6. Doni. Twelve Albom Leaves a o 

37. Vteoxtemps. Seven Romances ... a o 

(7*tf fa CifntimMfiiy. 

EDWIN ASHDOWN, (Limited). 

MHW YORK. LONDON. TORONTO. 

TENTH YEAR OF 



J. K. H 



OSK'S 



TRIPLE-BARS 



1904 EVIDENCE. 

Casa Mia, Putney, 
Mr. J. K. Monk. 4th January, 1904. 

Dear Sir, 

The improvement you have e£fected in the 
modem French violin that I sent you by the applica- 
tion of yoar Triple-Bar System Is little short 
ai marvellous. 

The instrument, which was hardly fit for orchestral 
-work. Is now an excellent violin for solo 
jplayin^ . Yours truly, 

T. LAMB PHIPSON. Ph.D., 
Formerly President and Solo Violin to the 
Bohemian Orchestral Society ; Author of 
" Confessions of a Violinist," etc. 

MONK'S NEW VIOLINS 

are EQUAL IN^TONE to old Italian 
Instruments. 



«l. K. MONK, 

17, LIMES GROVE, LEWISHAM, S.E. 

A free trial is allowed, and money returned if 
necessary. They can also be seen at KEITH, 
PROWSE and CO., CHEAPSIDE, E.C. 



WARRICK, 

VtoHn Maker and Mejpairer. 

AWARDED GOLD MEDAL FOR HIQK 

CLASS WORK. 

litTIUIIEITS BOUaHT'AiD SOLO Oil COHMISSIOi. 

VIOLIN VARNISH 

OF 

QOLDEN YELLOW. 

Bl^OWN RED, 

RUBY, 

In BotUes, 2/6, 4/- and 7/6, 
As Bappliad to the PRINCIPAL VIOLIN MA£EBS. 

41, GRAND AROADB UIBDS. 



VIOLIN TALKS. 

THE SEASON. This iscooiraonly called the slack season. 
The bulk of theatres and concert halls (except at pleasure resorts) 
bein^ closed. My own custom is to m in this slack time.makin2 
new instruments tor the following year's demands. But I would 
like to point out to my patrons the fact that these warm sunny 
days are the verv best for the efiicient execution of repairs. There 
IS good light, and glue and varnish dry quickly. Then drop me a 
line about those repairs you have been thinking your instrument 
needs, or let me see what I can do to remedy the unsatisfactory 
tone it has lately developed. Sometimes a slight accident will 
surt a fault which consunt playine develops into a serious 
matter, and causes the owner to wonder at the steady foiling off 
in tone. Or if you would like a violin or part of a violin mScing 
to your own design I am at your service. I always have an 
instrument or two in course of construction which I shall be 
glad for you to see. If you call on me you can also see the 
originals of numerous testimonials from my patrons. Bows 
re-haired is. 3d., post paid. .Bow lapping, new nuts, ivory tips 
at low prices for good work. 

ROBERT QREOSON, 
190. WHALLEY NEW ROAD, BLACKBU RN. 

STAINER'S PATENT STRINGS 

■^ These Strings are prepared by 
I a new' process from the finest gut 
I of ENGLISH lambs ; and owing 
to the use of a powerful anti- 
septic during manufacture, the 
finished strings remain in prime 
» condition for years, even in the 
/ hottest climates. 

ONE QUALITY ONLY— The 

Best. 

PERFECT TONE— Just like 
Italian. 

9 REMARKABLY TRUE— Ab- 

■ solutely correct fifths. 

VERY DURABLE— Stronger stringscannot bemade. 

A Sample, consisting or 

3 fall length E I 2^ length A 

2k length D | x Re3 Silver G 

In neat box, will be sent post free on receipt of remittance for 1/7. 

SPECIAL PRICES FOR QUANTITIES. 

GENUINE RUFHNI YIOUN STRINGS, 

B, 8d.. A, 8d., D, zod. each. Post Free. 
GuaftmUed ff$$k and direct from the Factoiy. 

STAINER'S GENUINE TONDNI STRINGS, 

Guaranteed Italian. 
E, 6d.. A, 6d., D. yd., Silver, 1/3 each, Post Free. 

A Fine Collection of Old Violins. 
REPAIRS CAREFULLY DONE BY EXPERIENCED WORKMEN; 

THE STAIiER MAniFMmnillO COMPANY. LTD. 
02, St. Martin's Lane, Oharing Cross, London^ - 
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IMPORTANT TO TEACHERS & PUYERS 
OF THE VIOLONCELLO. 

JUST PUBLISHBjD. 

School of Bowing 
Technic, 

SEVCIK'S CELEBRATED WORK (Op. 2), 

TRANSCRIBED FOR VIOLONCELLO BY 

L. R. FEUILLARD. 

FOUR THOUURD R0WIR6 EXERCISES systematically 
aifd progressively graded. 



nRST PART. Books 1 and 2. 2/- 

Preparatory Exercises, Rhythmic Exercises, and dividing of 
the' Bow Length. Detached and hopping styles of Bowing. 
Exercises in sustained notes, and in economising of the 
Bow Length— »'.«., holding it back as much as possible. 

SECOiD PART. Books S and 4. 1/6 oaoh not 

Exercises for developing suppleness of wrist. 

THIRD PART. Book 5, 2/- not. Book I, 1/6 not 

Exercises for developing the power of the wrist. Arpeggios 
en three or four strings. 

BY THE SAME AUTHOR. 

FORTY VARIATIONS 

<Op. a). 

APPLICATIONS OF DIFFERENT STYLES OF BOWINC. 2/- not. 

PianofbPto Aooompanimont by H. TRNECEK. 4/6 not. 

The compleU Work (Op. 2 and 3), hound in cloth, 8/- net. 

This work in its original form attained such celebrity that the 
publishers reeeived letters from all parts of tibe globe asking if it 
could not be had for the Violoncello. Messrs. Bosworth 8l Co. 
accordingly entrusted the work to the well-known Paris Violon- 
cellist and Professor. M. FEUILLARD, and they are convinced 
that it will before long become as universally used for the 
Violoncello as it now is for the Violin. 



KROSS PICTORIAL LESSONS. 

HOW TO HOLD THE VIOLIN AND BOW, 

Price SIXPENCE. 
One of the cheapest and most beautifully gtot«p little books 
ever issued. Twenty-two photographic pictures* in the produc- 
tion of which an enormous amount of care has been bestowed, 
showing the correct and also the faulty positions. 

Sevcik Violin Method, 

Now being universally adopted as THE MOST EFFECTIVE 
METHOD OF TEACHING THE VIOLIN that has yet been 
known. The experts of the whole world testify to the genius of 
SEVCIK, the inventor of these Studies. Professors of the Violin 
unanimously bear witness to the great progress made by back- 
ward students of the Violin with this Method. 

REDUCTION IN PRICE. 
Tho " SCHOOL FOR BEOINRERS " (Op. 6) Is now iosuod in sovon 
sopanito parts, at tho i^uood rato of 1/- oaoh (Ibmoply 
1/6), OP In two vols, at S/- oaoh vol. 

Prospectuses of the SEVCIK METHOD and complete List of 
Works for Violin, Violoncello, Viola, and "Bijou Orchestra" 
^ver 8o numbers), will be sent post free on application to the 
Publishers, 

BOSWORTH & CO., 
Si Princes Street, Oxford St., W. 



IMPORTANT JO^ VIOLINISTS. 

''The Secret of Tone in Stringed 
Instruments," 

a beautifully printed and illusfrated, and highly 
interestiikg booklet, con tuning a full description 
of the greatViolin invention, the "Resonatonb." 
and a lucid explanation of how and why this 
new Scientific Flexible Tailpiece increases the 
Resonance and improves the Tone of the Violin, 
Viola, Violoncello, &c., can be obtained 

FREE OR APPUCATIOR RV ARV PUVER. 

The booklet also contains extracts from Press 
Notices which have appeared in the leading 
London and provincial newspapers, and a selec- 
tion of numerous opinons of Experts, Professionals 
and Amateurs who have thoroughly tested the 
invention on their own instruments. 



OPIRIOR of Ir. EDWARD WITHERS, 

The well-known Violin Maker and oldest Expert in 
the Trade :— 
22, Wardour Street, London, W. 
April 2Sth, xoos. 
Dear Sir,— Having thoroughly tested the " Rbsonatokb" 
on several violins and violoncellos, I am quite certain that 
it would improve the tone of any instrument. The vibra- 
tions are much freer. I consider it a great improvement 
on the old Tailpiece. 

Yours faithfully, 

EDWARD WITHERS. 



No instrument is so good that it cannot 
b« improved 

by the ••Rksonatone," the value of which for beautifying the 
tone, producing great volume of exquisite mellowness, and 
increasing the responsiveness and expressiveness, in both 
new and old instruments, without detracting from the 
individuality of either the instrument or the player, is 
testified to by leading experts. 

FUU PARTieUUM u to PRICE Of " REIONATONE," 

and how toobtain' ir, are given in the booklet, which can 
be obtained personally or post free from 

Mr. MARSHALL B. HBRN, 

REOEiT HOUSE, m, REHEITT STREET, UWOOH, W. 

(MENTIOK THIS PAPER.) 



RICHMONirS VIOLIN POLISH. 

Specially prepared to clean violins without injuring the varaisli, 
taking away all resin and dust from the belly, which stops the 
vibration and interferes with the tone. Gives the varnish a fine 
polish and keeps it in its original condition. Also for the wood 
of the bow, the bridge, fingerboard, and strings. Violins not io 
use should be cleaned at mtervala to preserve the vamisb. 

Bottles, i/i, post free. 

R. G. RICHIORD, Fountain Fiaoe. AlEttRDRIA, II 

BV SpBCIAL APPOIMTMBifT H.R.H. THE DUKB OP EoillBUBGH. 

^„„. SPECIAL AWABD 

SILVBB MEDAL. INVENTIONS BZHIBITION, 18»» 
rOfi VIOLINS, TBNOBS ft VIOLONCELLOS. 

C. BOULLANGIER, 

VIOLIN MAKER AND RESTORER, 

ICaBiifMtarer ft Importer of the llnatt French and ItftUaa Strinfi,. 
64, FRITH ST., 80H0, LONDON, W. 

DEPOT FOB OENUOTE BOMAN STBING8. 



To Violin 

Have you used LEE'S ceiebrattd CREMONA AMBER OIL 

VARNISH? Try it. and you will use no other. 

X ox. bottle, as. 8d. post free. 

LEE ft SONS, 14, KILBUW STREET, OREEROCK, N.B. 
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NOVELTIES for 

VIOLIN & PIANO. 



d* Ambroftio, A. Berceuse, Op. 15 . . 

Borowsid, F^llx. Ballet £6enqae ..4 
., Danae Polonaise .. ••4 
,. Villanelle 4 



5. d. 
4 o 



Ten Have, W. 



Humoresque .. •• 5 

2 me. Poloaaise, Op. 33 . . 4 

.. Saltarelle, Op. 34 .. ••4 

Henry, J. Harold. Reverie 4 

Villanelle .. ••4 

Air de Ballet .. ..4 

Lefebvre, Ch. Romance, Op. 43 . . • • 4 

Paplnl, Q. Chansonette 4 

,, Sc^ne nistiqae 4 

5eitz, Fr. Six Pieces in First Pos.. Op. 29 :— 

,, No. I. March 3 

.i .. 2. Cavatine .. ••3 

.. 2B. do. (Pos. I.— III.) 3 

>• ..3- Menuetto •• ••3 

,. 4. Humoreske .. .•3 

.* ,.5. Andante sostenuto .. 3 

.. ,, 6. Gavotte 3 

WUe, H. Gavotte, arrd. by Basil Althaus .. 4 

FOR 3 VIOLINS. 
Seitz, Fr. Op. 29, Nos. i, 2, 3 and 6, each 1/6 net. 
Fiano part ad. lib. . . ,, 3/. 

LAUDY & CO., 

139. OXFORD STREET, LONDON, W. 

BALFOUR'S 

PERMANENT SALE REQiSTER 

or OLD ITALIAN VIOLIN8, te., 

Is established for the benefit of all buyers and sellers of old 
Italian Violins, Violas, Violoncelli, and Contra Bass. Those 
possessing old Violins, etc., of which they wish to dispose, as well 
as those who desire to secure a fine instrument at a reasonable 
price, should write for full particulars to Messrs. Balfour & Co. 
(established 1840), Antique Italian Violin Transfer Agents and 
Experts, 11, Rood Lane, Fenchurch Street, London, E.C. 
Licensed Valuers for Probate or otherwise. 

HOW MANY 

A student is drudging on with a badly-proportioned violin, and, 
in consequence, not miking the progress nor gaining that cer- 
tainty on the instrument after which he is striving, when by 
seeking the advice and skill of an expert violin-maKer, a very 
substantial tone improvement might be etfected. 

I have twenty years' experience in making, restoring and 
improving. Mv new violins are giving the greatest satisfaction, 
ana I have the highest references from all parts of the country, 
testifying to my success both as maker and repairer. If you have 
a damaged instrument, or one you would like properly adjusted, 
send on to me, and I will write vou as to what will be required 
and probable cost. You can relv on the work being hrst-class, 
and charges reasonable. Should you desire to purchase one of 
my own make violins— price £6 6s., violas, £7 105.— I will allow the 
fullest value for your present instrument. Instruments bought 
and sold on commis.sion. All violin-makers' requisites, Wood, 
Tools, Varnish, etc., supplied. 

F. WATSON, 47, King Stre et East, ROOHDALE. 

WANTED, 

Violinists, *Celll8U, Pianiita. etc. etc.. troubled with penpirinf 
hftoda, to use Hay*e Palmallite. 

When applied, the hAods keep perfectly dry and soft for as 
hoar er so, thus affording the greatest beneflcial results to all 
Solo Instrumentalists handicapped by this malady. Numerous 
reeommendatlons and thanks for the invention from some of 
our frsAtest Artists, memlMrs of the Scottish Orchestra, etc, 
etc In Tubes, price Is. Id., post free, from the Mantifacturer, 
O. B. HAT, EelTindook Obemieal Worlcs, MaryhUl, QlMgow. 
AQBNTS WANTED. 




BONN'S PATENT BRIDGE. 

Senor SARASATE savs : "I find it a 
decided improvement on the old two-footed 
bridge." 

Herr DAVID POPPER says: "It pos- 
sesses all the advantages you claim for it." 

MoNS. JOHANNES WOLFF says : 
" While it greatly improves the inner strings, 
the outer strings are more clear." 

•' All Violinists know that with the old two-footed bridge the two 
inner Strings are never so powerful and brilliant as the two outer 
ones — in fact, they are very much weaker. This is because the 
outer Strings have a direct bearing on the belly of the Instrument, 
whereas the inner ones have not. 

BONN'S NEW BRIDGE WITH FOUR FEET renders each 
String perfect. Clear ringing tone, clearer pizzicato notes, notes in 
high positions more mellow, greater carrying power, and aboveall 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE is. id. 

Used at the Principal Conservatoires on 
the Continent . 

Perfect in tone. Artistic in construction. 

PRICE LIST AND TESTIMONIALS 
, POST FREE. 

iSoLK Agent for Great Britain and 
*■ Colonies, 

J. EDWIN BONN. 

BONN'S ''PREMIER'' STRINGS. 

FOR VIOLIN, VIOLA. 'CELLO, BASS. etc. 

The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M. S.C.I , F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the* same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the " E " will bear pulling up to " A," 
thus standing a greater strain than any other strmg ever pro- 
duced. Eacn is subjected to a test before leaving the hands 
of the inventor. Prospectus and Price List post free. Sample 
packets, is. id., is. 7d., 2s., 2s. 6d., or 5s., post free. 

J. EDWIN BONN, 17, High Street, Brading, Isle of Wight. 

IMPORTANT NOTICE 



All Subscriptions, Advertisements, and business communications 
to be sent to The Manager, Harry Lavknder, 3, Green 
Terrace, RosEBERv Avenue, London, E.C. Cheques and Postal 
Orders to be made payable to Harry Lavender, and crossed 
" Union of London and Smith's Bank/' 

Editorial Communications, Invitations, Music for Review, etc., 
etc., to be addressed to The Editor, 3, Green Terrace, 
Rosebery Avenue, London, E.C. 

TERMS OF SUBSCRIPTION. 
For the United Kingdom, per annum (post free) ... as. 6d. 
For the Continent, America and Colonies within 

postal union, per annum (post free) 3s. od. 



i:ke cStrab 



JULY, 1905. 



KALMAN RONAY. 

No man is a prophet in his own country, 
whether it be his country by birth or by adop- 
tion makes no difference. A glaring example 
of this was Mr. Emile Sauret, whose extra- 
ordinary powers as virtuoso as well as 
composer and all round musician were never 
fully realised by the London public while he 
was a professor at the Royal Academy. ' The 
subject of these lines is another case in view. 
Equipped with everything that one may 
expect from artists of the highest order, he is 
treated so far with more or less indifference 
by the so-called musical public. Had he 
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newly arrived with a flourish of trumpets, he 
might eclipse some of the popular idols of the 
present concert season. 

Kalman Ronay was bom at Veszpr6m in 
Hungary on July 20th, 1869. At a very 
early age the musical genius of his country 
became manifest in a manner which caused 
anxiety to his parents, and trouble for him- 
self, for whenever a band of strolling zingari 
came to the town he was so entirely under the 
spell of their music that he followed them 
wherever they went, while his relations were 
greatly alarmed at his absence. His home- 
coming was then celebrated in a manner 
which the budding virtuoso never quite 
relished. His musical propensities would 
probably have found very little encouragement 
at home had it not been for his uncle, Leopold 
von Auer,the famous violinist and director of 
the Imperial Russian Musical Society. 
Through his instrumentality he received at 
the age of seven- his first lessons on the 
violin from Frederic Raczek, an excellent 
virtuoso who, on account of his health, lived 
in retirement at Veszpr6m, where he fulfilled 
the comparatively easy duties of solo violin at 
the cathedral. During four years Ronay con- 
tinued his studies under that excellent master, 
after which time his uncle von Auer con- 
ducted his studies until he reached the age of 
twelve. In 1881 he entered the Vienna 
Conservatoire, where he studied under Pro- 
fessor Grun, famed for the excellence of his 
teaching on the lines of his famous master 
Bohm, as well as for the kindliness of his 
disposition. In harmony and counterpoint he 
received the instructions of Robert Fuchs, 
the w.ell known suite composer. At the age 
of fifteen Ronay received the gold medal at 
the Vienna Conservatoire and in the same 
year, 1884, he went to Leipzig to continue 
his studies under Professor Brodsky, while the 
late S. Jadassohn and Oscar Paul instructed 
him in the science of harmony and composi- 
tion. In 1886 to 1888 he finished his long and 
careful training under the grand master 

ioseph Joachim, who imparted to him that 
readth of style and nobility of phrasing in 
which he stands unequalled. Ronay on the 
other hand had the advantage to cull the best 
fruit from the trees of various nurseries, and 
hence he acquired great versatility. His 
Hungarian origin endowed him with a 
brilliant and fiery temperament, his uncle 
Leopold von Auer, Grun, and Brodsky 
imparted the grace and lightness of his be wand 
sweetness and singing quality of his tone, and 
Joachim the classical repose and breadth of 
style and conception. After finishing his 
studies under the latter master he returned to 



Vienna and Budapest and started on a 
concert tour through his native country, where 
he was received with acclamation. His 
severe self criticism did not allow him to be 
satisfied with his own achievements, and con- 
sequently he withdrew once more from the 
concert platform to devote himself to close 
and assiduous study. In 1892 Sir Augustus 
Harris made his acquaintance while travelling 
on the Continent, and he was so struck with 
his playing that he induced him to come to 
London as leader of the Covent Garden Opera. 
His nomadic propensities however soon 
regained the upper hand, and he started on a 
prolonged concert tour. He played several 
times at Cologne at the famous " GOrzenich " 
concerts. In Vienna he met with enormous 
success and received from the Emperor the 
Knight*s Cross of the order of Francis-Joseph. 
In 1900 he extended his tour to Budapest^ 
Belgrad, Sofia, Bucharest and Constantinople. 
The Sultan was so delighted to hear him that 
he had to appear several times at Yildiz Kiosk, 
and at parting he was nominated a commander 
of the Medjidie Order. He speaks with 
thrilling detail of his visits to the court of 
Servia, where the unfortunate king Alexander 
decorated him personally with the Officer's 
Cross of St. Sava. In Bucharest he had the 
good fortune to win the personal friendship 
of Carmen Sylva, the most accomplished poet- 
musician that ever wore a crown. Like all 
who ever met this wonderful lady he is full of 
her praise, extolling her simplicity of manner, 
the graceful charm of her conversation, her 
ideal views of life, her musicianship, and her 
surprising technic as a pianist. Day after day 
she invited him to the palace to play violin 
sonatas by Bach, Beethoven, Brahms, etc., 
with him, and she even played the piano 
parts of the Schumann and Brahms quintets. 
So great was her admiration for Ronay that 
she honoured him with all conceivable titles 
that might be bestowed upon a musician, and 
when he returned in 1904 on his second tour 
through the oriental countries, she raised him 
to the rank of nobility by bestowing upon 
him the title of a Chevalier of the order of 
the Crown of Roumania. 

Chevalier R6nay has been appointed 
professor for violin at the Hampstead Con- 
servatoire, where he gave a concert recently 
with the assistance of Mr. Carlowitz Ames 
and Madame Madeleine Friedheim. With 
the assistance of the composer he played Mr. 
Ames's Sonata in C sharp. Op. 6, a very 
brilliant work which makes great demands 
upon the executant powers of the violinist 
as well as the pianist. The work was 
received with enthusiastic applause by the 
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audience, and should become a favourite with 
all advanced players. A splendid rendering 
of Tartini's "Trilio del Diavolo" followed, with 
Mr. Stanley Hawley at the piano. Mr. 
Hawley played also the accompaniments of 
his solos. The purity of Ronay's technic 
w^as here shown to even greater advantage. 
The facility and evenness of his shakes, is as- 
remarkable as the power of his tone, which is 
of very great volume yet always beautiful, 
and absolutely free from any grating or 
coarseness through forcing. The Concerto 
in D minor by Vieuxtemps was played with 
such elegant refinement that it caused a 
storm of applause, and numerous recalls. 
Tschaikovsky's beautiful Serenade Melan- 
colique, a delightful Berceuse by Beatrice 
Parkyns, which was encored, and a Spanish 
Dance by Sarasate were followed by an 
enthusiastic ovation at the end of the concert. 
As a teacher. Chevalier Ronay has already 
produced a number of excellent pupils, the 
most talented of whom is undoubtedly Master 
Anton Tschaikow. For contemporary com- 
posers, Che v. Ronay has shown a great deal 
of sympathetic interest, as may be seen from 
his choice of works by Ames and Parkyns in 
the above programme. On May 13th he lead 
the performance of Mr. Algernon Ashton's 
noble quintet in E minor, Op. 100, of which a 
splendid rendering was secured with the 
assistance of Messrs. Henry Such, Alfred 
Laubach, Alfred Gallrein and the composer 
on the fiftieth Ladies' night of the Tonal 
Art Club at the Great Hotel Central. 

E. VAN DER StRAETEN. 



A COLLECTION of musical instruments was sold at 
Messrs. Clare's Depository, Brixton Hill, on Tune 
20th, by order of the executors of the late Mr. J. D. 
Hayton. The following were the prices realised by 
the principal lots: — A violoncello with bow in case 
(label Antonius Stradiuarius Cremonensis), £\ys ; Invo 
violins in mahogany case, with two bows (label, 
Nicolaus Amatas Cremonen, 16S9), ;^2o : violin in 
case and bow, j^3i ; violin in mahogany case with 
bow (label Antonius Stradiuarius Cremonensis), ;^2i ; 
two violins (labels Nicola Amatus, Cremona, 1C73, 
and Hieronymus Amati, Cremonensis, 1638), £g$ ; 
\iolin and bow (label Gio. Paolo Maggini in Brescia). 

Sir Henry Hbvman. — When Paderewski takes a 
£ancy to anyone, he is simply lavish in his manner of 
showing his affection. If he doesn't like a person, he 
takes no pains to conceal his feelings. But be has 
several friends in San Francisco whom he likes. 
One of these is Sir Henry Hey man, the San Francisco 
violinist. On both occasions of the virtuoso's former 
visits there, he was entertained by Sir Henry, but on his 
recent visit the tables were turned, and Sir Henry 
became Paderewski 's guest at a very elaborate 
luncheon given in his private car "Hazelmere." 
The virtuoso and his wife also showed their liking 
for the local violinist by presenting him with a rare 
jewel, a pear-shaped opal of unusual lustre and 
brilliancy, set in a scarf pin. 



€0rresp0!ttreit«. 



Tki Editor will print short, interesting and suitable' 
Utters on matters likely to prove attractive to our readers 
All copy must be written on one side of the paper only, and' 
addressed to the Editor, J, Green Terrace, Rosebery Avenue, 
London, E.C. 

THE "FIRST WOMAN VIOLIN MAKER." 
To the Editor of The Strad. 

Dear Sir, — In your issue of April, I notice under 
the heading of " Violinists at Home" a paragraph 
referring to the ' * first woman violin maker. ' ' Un- 
willing as I am to rob the lady referred to of any 
glory she may deservedly enjoy as a " lady violin 
maker," I cannot pass the paragraph without a word 
of protest as to the first lady violin maker hailing from 
Leeds. The Yorkshire town is certainly a go-ahead 
one in many respects, but in this particular departure 
is rather belated. To come to the substance of my 
protest. I may quote the following taken from Antoine 
Vidal's *• Les Instruments k Archets " Tome Premier, 
Paris. 1876, page 213, in a long and eulogistic article 
about my grandfather, Georges Chanot of Paris (of 
whom I am a pupil), the following occurs :— " Artiste 
enthousiaste, il avait su communiquer aux siens le feu 
sacr£ : lors de I'Exposition de Paris en 1827. on fut 
tr^s-surpris de voir figurer parmi les produits de la 
lutherie Fran^aise un violon remarquable. fait par 
une dame, et cette dame 4tait Mde. Chanot (2) : 
c'est un fait probablement unique dans I'histoire de 
la Lutherie. — Mde. Chanot fit plusieurs violons : elle 
travaillait regulierement et avec assiduity pr^s de 
son mari, et lui rendait de veritables services" ; so 
that eighty years ago in Paris my grandmother was 
making, as the foot note (2) describes it. a " violon 
historique et monumental," followed by many others ! 
Professor August Wilhelmj bought one such, many 
years ago, from my father, paying a good price for it ; 
and in 1836 Cyprien Desmarais wrote a pamphlet of 
37 pages about this particular instrument, which I 
believe was one made especially for the celebrated 
violinist of the period, Baillot (unfortunately I have- 
not a copy of the pamphlet); and although I have 
in my boyhood heard many times this and other 
interesting family legends, I could not absolutely 
say if it were Baillot or some equally eminent 
violinist. 

In finishing this protest. I tender my apologies to 
the Leeds lady violin-maker for dethroning her as the 
"first" of her kind, it is just possible my grand- 
mother was not the first either, could history be 
brought to reveal the truth ! I may trust also 
that " Le Petit Bleu " will be good enough to send 
this protest round among its " Nouvelles Etrangeres." 
and keep its readers up-to-date ! 

And now, sir, it remains but for me to thank you 
for the space you have so kindly given me in the- 
interest of light and truth. 

I am, yours sincerely, 

F. W. CHANOT. 
5, Soho Street, London, W. 



(2) Description d'un violon historique et monumental, par 
Cyprien Desmarais, a Paris, chez Dentu, au Palais-Royal, 1836, 
Brochure in 80. de 37 pages. 
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Violin Verses, by Marion M. Scott. London : The 
Walter Scott Publishing Co., Ltd. 

The violin has had its historians and chroniclers in 
plenty, but we do not remember that it has ever 
before had its poet. Some great writers — George 
Eliot for one — have burst into sporadic enthusiasm 
over some isolated specimen, but so far as we known 
this dainty volume of dainty verse is the first attempt 
to honour the violin entirely in rhymed measure. 
Our poetess deserves our warmest thanks, for she has 
here penned some exceedingly gracious, clever, and 
withal philosophical •• Violin Verses." Every genuine 
lover of the violin is at heart a poet, but not all 
of us are capable of giving to the ** airy nothings " of 
our thoughts •• a local habitation and a name." The 
lady to whom we owe this charming little volume has 
done this, and done it right well ; her love for the 
violin has its epiphany on every page, her language is 
chaste and beautiful, her thoughts are noble, refined, 
and inspiring. One or two samples will serve to show 
what we mean. Take "Violinist to Violin," at page 
II : — 

" Dear, you will still be young when I am faint and old, 
If God doth grant me a^e : 
Dear, you will still be strong, like vivid, vibrant gold, 
When I trace life's last page." 

• • * • 

" Sing, dear, and tell musicians in those future days 
To hope and work in joy, 
Counting themselves God's craftsmen, dowered for His 
praise, 

And blessed by His employ." 

Again, in "My Nicholas Gagliano speaks," page 

17:— 

" O blue, blue sky of that soft, southern clime 
When first I woke to breathing, vibrant life ! 
How all the joy and laughter of that time 
Still sound for me, and stir for me sweet strife. 

" The Bay of Naples gleaming in the sun, 

The haunting rhvthm of the summer waves. 
And the fine smoke wreaths, delicately spun 
Above Vesuvius and his ancient graves." 

Our poetess (for such she is) does not neglect the 
practical, as witness her " Recipe for Staccato 
Bowing " on page 25 : — 

Recipe for Staccato Bowing. 

" If you wish to acquire a brilliant staccai ■>, 
Begin with a stroke that is almost leffato, 
Played at a temto about moderato ; 
Then sharpen tne stroke till the whole thing's marcato ; 
Shorten the notes and quicken the pace 
And from that 'tis a step of the tiniest space 
To a genuine, springing, sparkling spiccato." 

And in "The Betts Strads speaks" we reach the 
highest philosophy : — 

" That which lies deepest is the longest sought, 
That which lies highest is the latest found : 
That which is dearest is the dearest bought, 
That which is truest is the hardest taught. 
That which is noblest has the widest wiund." 

Every violiA lover should add this little gem of 
poesy to his fiddle library, for it is well worthy of a 
place among the best literature of the instrument, 
and it costs but a modest florin. 

John Broadhouse. 



College of Violinists' Summer Examinations. — 
The Pass list of candidates at these examinations will 
ht published in our next issue. 



The Editor will he glad to answer questions on any 
subject likely to interest players of stringed instruments. 
All letters to be addressed to the Editor, J. Green Terrace, 
Hosebery Avenue, London, E.C. 

Rbadbrs may obtain our opinion endorsed by & 
leading London expert as to the value etc.. of their 
violins for a fee of 3s. All instruments should b^ 
sent, carriage paid, to the Manager, 3, Green Terrace, 
Rosebery Avenue, London, E.C. 

A. B'ham. Not at all. Violin solos in church are 
very acceptable. Such solos as Gounod's Ave Maria 
(Schott), Andante Religiose, Thom6 (Schott). Pieta 
Signore by Stradella (Chanot), all of moderate 
difficulty, would suit admirably. 

H. Simpkins. Providing the machine head is fixed 
rightly and doesn't rattle, the tone will nM be agected. 
Personally we prefer the ordinary pegs II they 
worry you, why don't you have them altered ? 

E. B. Sevcik., N.' S. IV. You are evidently an 
enthusiastic worker and deserve every encourage- 
ment, but even your enthusiasm need not get so far as 
to delve right through the 4.000 bowings given by 
Sevcik. On a closer study of this great work you will 
find that there are many and sundry bars on exercises 
that give you trouble. Maybe they make your 
fingers or wrist ache, or you find them difficult to 
play neatly; these are the exercises for you. Sevcik is 
splendid for acquiriag a good technique, but you must 
not forget' that sonatas, concertos, pieces, etc., also 
require special attention. All iiems of music must 
have their fair share of study. 

Reader. The label of the violin you describe rouses 
our curiosity. Have you given it in its entirety? 
There are so many makers in this family, and so many 
labels dating from Cremona, Milan, Turin. Parma, 
and Piacenza, but none we have met with have the read- 
ing as yours. • ^ Joannes Baptista ' ' is the best of them. 
The label you quote is the first we have come across 
indicating the instrument to be made in Piacenza, 
other than Lorenzo, who dates from there ; most 
others are Milan or Turin . We should like to see the 
instrument should you be passing our office. 

" The Mink.'' " Nikolaus Dopfer Mainz." 1715 to 
1768 is the correct reading of this maker's name. 
His instruments are described as well made, of good 
tone, but rather large model. We have as yet not 
met with a sample of his work, and therefore could 
scarcely put a value without first seeing the 
instrument. 

Stradiuarius. There are so many copies that it is 
impossible to give any idea without seeing the instru- 
ment. Note the heading of this column. 

''Cremona.'' We know of no maker there now. 
Messrs. Metzler and Co. import a genuine Italian 
modern violin. Write to them for catalogue, Great 
Marlboro' Street, London. 

A Strad Reader. There are three other makers in 
the Cappa family, Giuseppe Francesco. 1640; 
Gioacchino and Giuseppe. 1660 ; but the most cele- 
brated isGiofredo. whose instruments date about 1680. 

L. Turnbull. Messrs. No vello and Co, i.Bemers 
Street, W., Messrs. AugenerLtd. 199. Regent Street, W., 
or Messrs. Goodwin and Tabb. 71, Great Queen Street, 
London, W.C. Write to either of these firms, we 
think however the last is more likely to meet your 
requirements. 

F. L C. The label you quote answers itself, 
" Copie de " merely means "copy of." " Pietro 
Antonius dalla Costa " was a violin maker of Treviso 
who also worked at Venice, date about 1690— 1700. 
We scarcely think it likely to be of great value. 
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B, L. We cannot find any trace of Justin Maucotel . 
There are three Maacotels on record, the last being 
Ernest Maucotel. now associated to Stlvestre in Paris. 
Sorry under the circumstances we cannot give the 
information you seek. 2. Gironimo Bamabetti is one 
of Messrs. Thibouville Lamy's proprietary brands. ■ 

** Alpha.** Oak stain for colouring (watered down) 
nibbea over with linseed oil and flour pumice, then j 
French polish. 

N. H. I. The maker you name has a good reputa- 
tion and is fairly valuable if genuine, its value turning 
mainly on this, and preservation and tone. It would 
be best to see the instrument if a value is required to 
be set upon it. 2. We confess to a non-acquaintance 
with the tuning of the *' Hurdy Gurdy," presumably 
D or G would be the main notes ! Perhaps some of 
our readers can oblige ? 

*f . V. O. About £i is the value of the maker you 
name. 

Bass VioL i. You may obtain a fair instrument for 
£7 or £8. See our advt. columns. Most of the firms 
stock these, yrrite for catalogue to any one of them. 
2 These instruments are considered good value at the 
price you name. 

A. F. Gatcw, Trinidad. "The Bow, its History, 
Manufacture and Use," by Henry Saint-George, 
Strad Library, No. 3. price 2s. 6d. net, will give you 
all the information you require, and is the most 
complete book on the subject to date. The tools 
required are really the most simple, a bench vice, a 
sharp knife in wooden handle, a fine pocket comb, 
and a file are really all that is necessary. The end of 
the file can be sharpened and used to take out the 
plugs, the flat side is used to fix the wedge under the 
hair at the nut. Skill in fixing the plugs and combing 
the hairs straight is the most essential in the opera- 



tion. We advise using the hair drv, merely dipping- 
the comb in water to straighten the hair when obtain- 
ing the length. It is best to rehair " too long " than 
** too short. ' ' Cleanse the hair with methylated spirits 
before putting resin on. 

W., Basingstoke-, A. G., Lisbon', Dr. H., St. Louis; 
and a large number of others, are thankeid for their 
kind letters to Dr. Phipson. He is still, unfortunately,, 
quite unable to attend to correspondents regularly, or 
to receive visits ; but hopes to continue his communi- 
cations to The Strad when he may be able to do so. 

Colunio. Second part of Violin Tutor by Basil 
Althaus (Gould and Co.). The Seitz Concerto should 
be classed 5. 

Constant Rtader. Chevalier de Munck has not 
appeared as a soloist for some time, for the simple 
reason that he has been too much occupied and 
interested in his many pupils. As a professor of the 
'cello he is one of the nnest. 

Flautist. We suggest the following title. ' ' Orphean 
Orchestral Society." 

\V. H. S. Messrs. Schott of Regent Street. W.. 
keep in stock most of Richault's publications. We 
do not know the price of Vaslin's ** L'Art du 
Violoncelle. " 

W. B. In short detached exercises at the point the 
bow must not leave the strings. M.d. ■— main droite, 
right hand. M. g. :^ main gauche, left hand. 

A regular reader of The Strad. Your suggestion is a 
good one, and we shall do our best to follow it. 

E. G . We are not sure that the Sonata in C minor 
by York Bo wen for viola and piano is published yet. 
Enquiries shall be made. 

Master. The caricatures you mention can be 
obtained at Messrs. Breitkopf and Hartel. 

R. L. C. At Messrs. Augener's. 
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Selected Violin Solos & How to Play Them 

With 283 Musical Exampies, 
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Grade A.— Elementary Pieces. 
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PAUL VOIQT, 

152a, OXFORD ROAD, MANCHESTER, 
Violin Maker and Dealer, 

BEST ADDRESS FOR STRINGS. 
MY NEW VIOLINS, JS16. 

For five years with Mr. THOS. E. HESKETH, 
Manchestkr. 



ORCHESTRAL PUYERS WOULD DO WELL 

By sending Tenpence for a Sample Parcel of Twelve 
complete Violin Parts to TheOrphetts Pttbllshers, 
MOQRGAT E ARCADE. LONDON, EC. Lists free . 

JiiES TUBBS Si Soi, 

VIOLIN BOW MAKERS AND EXPERTS, 
Dealers in Violios, Striogs, &c. 

-fiows by all the oeiebrated old Makers. 

All kinds of Repairs done skilfully. 
2^0 connection with any others of the name of Tubes. 
^NLY Address : — 

94, WARDOUR ST., LONDON. 

OUR SALE AND EXOHANQE MART. 

Charge for insertion, 20 wordt 6d. and Id. for every additional 
•three words. Trade adTertisements not Inserted in this colnmn. 
Adyts. to be addressed to 3, Qreen Terraoe, Bosebery Avenue, E.G. 

For Sale.— ** The Strad" from commeneement, ;f 1 post free. 
Hubert King, 297, Hoe Street, Waltbamstow. Essex. 

Genuine old Viola, splendid famish, £6; also old Double Bass, 
three strings, ;^20: each been iu use over 6j years. O. £. 
Bnckingbam, Violinist, Hitchin. 

Good 'Cello by Thomas Kennedy, 1827, perfect condition and 

£)od tone; price £15. £. H. w., 84, Charleville Boad, West 
eoslngton. 

For Sale. —A splendid- toned Violin, perfect condition ; §, good 
bargain, price ^6. J. W. Ellis, 84, Dover Boad, Folkestone. 

For Sale.— One doz. bottles WhlteUtw^s Cremona Amber 
Varnish (dark ruddy brown) with pale for first coating. What 
offers? or exchange first -class violin wood. Wm. Walker, 
Mid-Calder, N.B. 

Wanted, for cash. Hart's *' The Violin: its Makers and 
Imitators," also books on the^Cello and Music. Dr. Spenoer, 
Bolsover 

Wanted, new or second-hand Trios and Quartets, cheap for 
cash ; apprcTsl. Humpldge, 22, Etnam Street, Leominster. 

Violin Mubic— Vieuxt4>mpB. Bazsini, Arbos, Saint-Saens. Sara- 
sate, Sauret, Wieniawpki, Leonard, Papini, De Beriot. Betum- 
able list. D., Albion Terrace, Bamsey, Man. 

Bare Bargain.— For Sale, a beaotiful Violin, Strad Model, 
excellent tone ; sacrifice ; with case, £4 lOs. F. Crampton, 46, 
High Street. Dudley. 

Very handsome and fine-toned Violin by Protiglione, Naples, 
1886, £id; also one by Salamon, about 1745, £16. Maund, 8, 
Avenue Boad, Swindon. 

Viola, fine genuine Thos. Kennedy, perfect condition, case, 
bow, tutor, etc., 8 gs. Spohr's original '" Violin School," bound, 
complete, 5s. *Cello pieces. Studies and Waterproof 'Cello Bag 
wanted. Flower. 18. Boekmead Boad. South Hackney. 

Finest Violin by •Gilbert, Peterborough. 1895 ; cost /15, take 
/lO. Very handsome Violin by Charles Adolphe Manc6tel, 
Paris. 1844, /15. Apply, 6, Abbey Mead, Tavistock. 

Viola bv Craske, full size, powerful tone, perfect condition, 
with wooden case, and bow ; price £7. Walker, Essex Street, 
Beading. 

A Violin by Egldins Klos, 1766 ; a Violoncello by Thomas Dodd, 
1800. E. Smith, 2, Northumberland Street, Baker Street, W. 

Barak Norman 'Cello, splendid specimen, original label ; 
guaranteed. Left at Bonllangler's, 16, Frith Street, Soho. 

Carrodns Violin, with receipt 8 guineas ; sacrifice, £4. Also 
'Cello, splendid tone, £4. Martin, 8, Ktngsley Terraoe, Sldcup. 

Wanted. Kummer's ^'Complete violoncello School,*' Dotzauer's 
** Studies," and Straeten's " Technics." Send price to Green- 
-. wood, Longfleld Terrace, Todmorden. 
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Bound in handsome red cloth with gtOd lettering. 
Price 5/., post free 5/6. 



TITLE AND INDEX FOB VOL. XV. 
Priee ad., post free a^d. 
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CASES FOE BINDING VOL. XV. **THX STBAD,'' 
Price 1/6, post free 1/8. 



3, Green Terrace, Rosebery Avenue, London, E.C. 

'•THE STRAD* LIBRARY. 

UIOLIN PLAYING. By JOHN DUNN. 

Y Crown 8vo., doth, 2s. 6d Post Free, 2s. gd. 

CONTENTS, 
latrodactory. On the Choice of a Violin and Bow. Oq tb« 
Choice of Strings. On the General Posture. On Fingering Gene- 
rally. On Gliding. Double Stopping. Bowings Tone fVoaaction. 

OW TO STUDY THE VIOLIN. By 

Crown 8vo, cloth, 2s. 6d. 

Post 



H< 



J. T. Carrodus. 
Free, 2s. gd. 



" An interesting series of articles on * How to Study the Violin,' 
which Carrodus contributed to Ths Stuad, and coni^eted only a 
week or two before his death, have now been collected in cheap 
book form. The technical hints to violin students, which are 
practical, plainly worded, and from such a pen most valuaUe."— 
Daily News. 

THE VIOLIN MUSIC of BEETHOVEN, 
Critically discussed, and illustrated with over 50 
Musical Examples Medicated, by permission, to Dr. 
Joseph Joachim), oy J. Matthews. Crown 8vo., 
cloth, 2s. 6d. Post Free, 2s. gd. 



"Mr. John Matthews— dealing with Beethoven's 
pleasant fashion, and at not too great length— gives an historical 
account, and in manv instanc 4 short analyses, with illustratioBS 
in mu^ic type, of Beeth(9ven's woiks for this instniment, and 
particularly the sonatas (to which considerable space is devoted), 
the trios, the quartets, and other corap uitioos in which the master 
employed the violin. The book will be found by amateon both 
interesting and instructive.'*— Dot/y News, 

ADVICE TO PUPILS & TEACHERS 
OF THE VIOLIN. By Basil Althaus. 
Crown 8vo., cloth, 2s. 6d. Post free, 2s. gd. 



_ ^ _ _ Advice t« 
with great Interest, and Hud 



AUGUST WILHELMJ sm :^** I read your book, 
Pnpils and Teachers of the Violin ' 
it very osefaL" 

pHATS TO 'CELLO STUDENTS. By 
\J Arthur Broadlby. Copiously illustrated. Grown 
8vo., cloth, 2s. 6d. Post free, 2S. gd. 

THE *'TRIBUNE." Nuneaton. March 8th, 1899:- 
*' Mr. Broadley njt only knows what ne is talking about, bat has 
practised what he says. From the chmce of an instrumeat to 
finished delivery and orchestral playing, ' Chau to 'Cdlo 
Students ' leaves nothing undiscussed. The treatment is simple 
and practical. The exhaustive chapter on * bowing ' should be an 
invaluAble aid to students. In the last chapter of his book. 'Oo 
Deliver]^ and Style,' Mr. Broadley has given a lucid expression 
to a subject which has sadly needed voicing." , 

VIOLIN MAKING, by Walter H. 
Mayson. with Thirty -one Full -page Photo 
Etchings, illustrating the process of Violin-making in 
every stage, from the rough slab of wood to the 
finished instrument. Crown 8vo., doth, 5s. Post 
Free, 5s. 4d. 
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EDITION CHANOT." 



CATALOGUE OP COPYRIGHT VIOLIN MUSIC. 

"SAMPLE ADVERTISING PARCELS.' 



IPS. F. W. CHANOT A SONS will send " Sample Parcels" from their well-known Catalogue 
of VIOLIN MUSIC, ••EDITION CHANOT," at the following prices : -3/. pieces at 4d. each; 4/- pi^ 
at 6d. each ; 5/- pieces at 8d. each ; 6/- pieces at lod. each ; 7/- pieces at i/-each ; and " net " works (excepting 
bound books), at half the marked prices, all postage free, under the following rules : — 

1. That each parcel shall not be less than 4/- in value. 

2. That selections and remittances be made by post only. 
That no duplicates will be sent (at these prices) to any one person, this being an advertisement to extend 

the knowledge of our Catalogue at home, abroad, and in the Colonies. 
That these numbers and prices are only available during the month of issue in which they are offered ; 
the order to be received between the first and last day of the month, American, Indian and Colonial 
mails receiving time allowance. 
That in the event of any numbers selected having run out (and in this contingency only) others may be 

substituted of equal price and merit. 
That any deviation from these rules will nullify our offer. 

That all remittancesbe made by P.O.. P.O.O., or Money Orders, payable to F. W. Chanot & Sons, London. 
Under these rules we intend to offer for selection 60 numbers monthly, at which rate it will take about two 
years to run our Catalogue through, so it is advisable to secure numbers required at once. 

N.B. — Please make your own list, and order by number, and from list as under only, to avoid mistake. 
Will our patrons kindly remember that we do not collect music from other publishers. 

All " College of Violinists " numbers (marked thus *) are barred in the United Kingdom, but will be sent 
to all countries abroad. 

FOURTH SELECTION for '^SAIPLE PARCEL,'* available during JULY, IMS, only. 



3- 



5- 

6. 
7- 



151- 
152. 
153. 

154- 
156. 

157- 

158. 



159- 

160. 
161. 
162. 
163. 
164. 



165. 
1G6. 
167. 
168. 

169. 

170. 
171. 
172. 
173- 
174- 
175- 



HEN'KEL, HENRI. Six Pieces, Op. 62, vn. & pf. : 

„ No. I. Alia Marcia 

„ No. 2. Serenata ... , ... 

„ No. 3. Pastorale ... ' ... 

,, No. 4. Barcarolle 

No. 5. Tarantelle 

„ No. 6. Gavotte 

The six together, net 
,, March, 3 vns. and piano 

„ Trio Concertante, Op. 60. 

Three violins only 

CAVE, W. R. Six Pieces, Op. i, vn. and pf. :— 

No. I. Romance 

No. 3. Impromptu 

Cavatina 

Impromptu 

Romance sans Paroles 
Romance en Sol 
The six together, net 
BENKERT, F. Four Pieces, Op. 20, vn. and pf. : 

No. I. Cradle Song 

At Grandmother's ... 
The Little Troubadour 
The Guardian Angel... 
The four together, net 
March, 3 vns. and pf... 



No. 3. 
No. 4 
No. 5. 
No. 6. 



No. 2. 
No. 3. 
No. 4. 



KETTEN US, ALOYS. ^ . 

PAPINI, GUIDO. Twelve Pieces, vn. and pf. :— 
„ No. I. In C major 

No. 2. '- * - - — 

No. 3. 

No. 4. 

No. 5. 

No. 6. 



In A major 

In F major 

In D minor 

In B flat major 

In G minor 

The six toi?ether, net 



176. 
177. 
178. 
179- 
180. 
181. 



182. 
183. 
184. 
185. 
186. 
187. 

188. 
189. 
190. 
191. 
192. 
193. 
194. 

196. 

197. 
198. 
199. 
200. 



PAPINI, GUIDO (continued). 

M No. 7. In G major 

M No. 8. In C minor 

„ No. 9. In D major 

M No. 10. In C minor 

,, No. II. In A major 

II No. 12. In F sharp minor 

The six together, net 
HAUSER, M. Six Pieces, vn. and pf. :— 
,, No. I. Chanson du Berceau 

,, No. 2. Chanson d'Amour 

„ No. 3. Chanson du Villaj^eois 

„ No. 4. Chanson du Bateher 

,, No. 3. Chanson du Troubadour ... 

,, No. 6. Chanson du Soir 

The six together, net 

ERNST. EKgie (Papini) vn. and pf. 

RODE. Air in G (Papini) 

SPOHR, LOUIS. Barcarolle 

VIEUXTEMPS, HENRI. Rftverie .. 

M » Air Varid ,, 

SPOHR, LOUIS. Scherzo 

BACH, J- S. Celebrated Air on the Fourth String 

vn. and pf. 

„ Chaconne violin alone 

BEETHOVEN, L. VAN. Romance in G. 

vn. and pf. 
ft M Romance in F ,, 

SVENSDEN, J. S. Romance 

PAGANINI, N. Moto Perpetuo ... 
FOWLER, CHAS. Fantaisie Caprice „ 



Tbe following indications show the decree of difficultv :— i. very easy, ist position ; 2. easy, ist position ; 3. very moderate, ist position ; 
4. moderate, ist position ; 5. moaerate, using 3rd position ; 6. moderately difficult ; 7. diflicult : 8. very difficult ; 9. for virtu osi. 

Messrs. R W. CHANOT & SONS, 

VrOLIN MUSIC PUBLISHERS, 
Violin IMalcers, Dealers, Repaireps, and Experts, 

Importera of the best Haraionio Strings, Bows, Cases, A all requisites of the Violin t kindred Instruments, 

5, SOHO STREET, Oxford St., LONDON, W. 

NOTE* — Special facilities will be accorded to Teachers requiring quantities for class work from their selection 
in above list on receipt of requirements and professional card. 
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STANDARD ENGLISH EDITION. 

8, GREEN TERRACE, CLERKENWELL, LONDON, E.C. 

BEST ENGRAVING. BEST PRINTING. BEST PAPER. CAREFULLY EDITED. 



241. 
327. 

253- 
254- 
255. 
256. 



GERMAN EDWARD. Souvenir .. 
Intermezzo 



PAPINI, GUIDO 



E 257- 
F 258. 



259. 
260. 
261. 
262. 



Adagio Cantabile (Haydn) ... 

Andante (Hajrdn) 

Largo Cantabile (Haydn) 
Adagio et Variations (Haydn) 
Moto Perpetuo (Paganini) ... 
Sarabande etTambourin (Leclair) 
Adagio in E major ( Viotti) ... 
Gavotte in E major (J . S. Bach) 
Bourree in B minor ( J . S. Bach) 
Che Faro, aria (Giuck) 



VIOLIN AND PIANO. 

6d. C 269. POLONASKI.T. Une Idylle ~. .. 4^. 

6d. E 171. POZNANSKI, LB. Souvenir deKonnandie ... 4d. 

6d. E 172. „ Repose dnSoir 3d. 

6d. D 215. „ Serenade (in C) 4d. 

6d. D 216. „ Danse Ancienoe (in G) 4d. 

6d. D 217. „ Barcarolle (in G) 4d. 

6d. D 218. „ Doux Repose, Berceuse (in D) 4d. 

6d. (Played by Miss Nettie Carpenter with immense success.) 

6d. D 219. POZNANSKL B. Feuille d' Album (in A) 4d. 

6d. D 220. „ Tarantella (in A minor) ... 4d. 

6d. G 121. RAFF, J. Cavatine 3d 

6d. D 97. SOUSA. Washington Post March .. .. id. 



NEW ADDITIONS TO CATALOGUE. 



D 332 POPULAR MUSIC FOR VIOLIN. BOOK L 

(without accompaniment 

contents:— 
Kathleen Mavoureen ... 
Eileen Alannah 



6d. 



LeSoir 

Hearts and Homes 

John Peel 

Sad is the Parting 
In Shady Vale ... 

Light 

A Carol of Spring 



F. N. Crouch 

J.R.Thomas 

Ch. Gounod 

John Blockley 

D. Pentland 

Volkslied 

Silcher 

Sir Geo. A. Macfarren 
Ciro Pinsuti 

BOOK XL 



333 POPULAR MUSIC FOR VIOLIN. 

(without accompaniment) 6d. 

CONTENTS : — 

Dreamland Waltz Batho 

S^r^nade de Mandolines Desormes 

Post Horn Galop Koenig 

Mattei's 2nd Set of Quadrilles ... Tito Mattei 

My Love is True Valse G. Asch 

Jolly Frogs Galop M. Kiko 

334 POPULAR MUSIC FOR VIOLIN. BOOK III. 

(without accompaniment) 6d. 

contents:— 

La Pervenche Gounod 

Le Ruisseau Gounod 

Mozart Idyl Jules de Sivrai 

Bach's Gavotte in D D. Brocca 

Le Regret J. C. Beazley 

A Lament J. C. Beazley 

Une Fleur Pour Toi F. Schiller 

Willst Du Dein Herz C. Bohm 

335 POPULAR MUSIC FOR VIOLIN. BOOK IV. 

(without accompaniment) 6d. 

contents :— 
Woodland Whispers Waltz ... Stanley 

Venezia Valse Desormes 

Springtime of Love Waltz ... Desormes 
Merry Revels Quadrilles... Michael Watson 

John Peel Galop M. Kiko 

On the Sands Polka Desormes 

336 HUME, WILLIAM. Flowers of Me ody. No. i. 

Scotland. Vn. &¥f. (with 2nd vn. part ad. lib.) 6d. 

337 HUME, WILLIAM. Flowers of Meody. No. 2, 

England. Vn. & Pf. (with 2nd vn. part ad lib. 6d. 

338 ALTHAUS, BASIL. Summer Time Vn. & Pf. 6d. 

339 ALTHAUS, BASIL. Marjorie Valse. Vn. & Pf. 6d. 
BEAZLEY, J. C. Pleasing Strains. Vn. &Pf.:— 

340 ,, ,t Home, Sweet Home 3d. 

341 „ ,, The Last Rose of Summer ... 3d. 

342 „ ,. Auld Lang Syne 3d. 



B 343 

B 344 

B 345 

C 346 

C 349 

C 350 

B 351 

B 352 

C 353 

C 354 

% lU 

B ^57 

C 358 

C 359 

B 360 

B 361 

C 362 

B 363 

B 364 

Is U 

C 367 

I D 368 

I D 369 

: n 370 

' D 371 

I D 372 

D 373 

C 374 

C 375 



BEAZLEY, J. C. (continued.) 

„ ,, The Blue Bells of Scotland .. 

„ „ March of the Men of Harlech.. 

„ ,, Keel Row 

„ M Shades of Evening 

„ „ Santa Lucia 

„ „ The Bloom is on the Rye 

„ », Auld Robin Gray 

March (Judas^MaceabaBus) 



Angels Ever Bright and Fair ». 
Merry Bells (E. Redhead) 

Minuet (Boccherini) 

Bonnie Dundee 

The Harmonious Blacksmith ... 
My Lodging is on the Cold 

Ground 

Silvery Waves 

The Ironclads of England (T. 

Hutchinson) 

Hearts of Oak 

La Ci Darem 

Home to the Mountains 

Softly Sighs 

National Anthem 



RIEDING. OSCAR. Vn. & Pf. 
Nocturne 



Impromptu 

Romance 

Tempo di Valse 

Polonaise 

Air Varitf 

Gavotte 

Barcarolle 

Valse 

Second Impromptu ... 

Berceuse 

Ballade 



^' 
^• 

^i 

^A 

^A 
3d 

3d. 

3d. 
3d. 

3d. 
3d. 

I. 

3d. 

3d. 
5d. 

3d. 
6d. 
3d. 

3<1. 

? 

fa: 



VI01.IN SCHOOLS AND STUOIKS. 

23 ALLEY, W. H. Violin Exercises in the zst, 3rd, 

sth and 7tb Positions is. 

167 FIORILLO. 36 Studies if. 

131 HADEN,A.C. 12 Melodious Studies, with Pf. act. 6d. 

293 KAYSER, H. E. 36 Studies, Op. 20 i*". 

120 KREUTZER. 40 Studies 



.13 REINAGLE. Five original Studies for Violin ... 4d. 

168 RODE. 24 Studies is. 

224 SANGSTER. E. J. Manual of Scales for Violin ... is. 

41 SPOHR. The Standard English School for the 

Violin, adapted from Spohr's celebrated School is. 



A QuiU Elemmtary; B Very Easy; C Easy; D Fairly Easy; B Moderately Difficult; F Difficulties can be overcome by Good 
Amateur; G Difficult; H Very Difficult; I Only /or Artists; K Only for Virtuosi; * Graduated Difficulties. 



Pottage :— 8d. and 4d. Piacat, Id. aach ; 6d. Piacaa, 2d. aach, and la. Piacaa, 8d. aach. 
COMPLHE CAULOOUE OF MUM FOR STRINED imRUKm. POIT FREE OR APfUCATMNl 
Establiahad Mualc Saliara appolntad aa Aganta in Towna not already rapraaantad. 

Printed for the Proprietor, by E. Shore & Co., 3, Green Terrace, Clerkenwell, E.G. 
Published by J. Leng & Co., 186, Fleet Street, London, E.C. Berlin: Oswald MdcKBL, Charlottenburg, Uhlandstr., 193. Saxony: 
Robert Penzel, Markneukirchen, Roter Markt. New York : Victor S. Flechtbr, 23, Union Square. Melbouxne: Messrs- 
Thompson & Co., 362, Little Collins Street, and L. F. Collin, 178 & 179, Swanston Street. Sydney, N.S.W. : MesBS.' Thompson 
and Co., 180, Pitt Street. Adelaide : 7, King William Street. Cape Town, South Africa: H. H. Sabv, 75, Plain Street. 
Canada : Messrs. Barrowclolch and Sbmplb, 228, Partage Avenue, Winnipeg, Manitoba. 
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PuBUSHuro Officb:— i86, Flsst Stkbst, London, E.C. 



Vol. XVL— No. 184. 



AUGUST, 1905. 



Price TWOPENCE. 

Annual Subscription, a/6, Post Free 



VIOLINS A ^CELLOS- 

COLLIN-MEZIN of PARIS. 

VIOLIN, VIOLONCELLO ft BOW MAKER. 

*EipiiitiM UflivwMlla, PaHt IM, Snuid Prix. ' 

ttM and Slim ledalt at the ExhiMtiM af Paris 1171. 

Paris ^m ; Paris IM. teadsBiieal Palan (Has Arts). 

THB MOST PBRPBCT IN THB WORLD. | 

Used by the Greatest Artists, and Considered by Masters, , 

THB MODERN STRADIVARIU5. I 

" I was particularly pleased with the quality of the tone of the ' X7i/\1it\ Xl^^^^l a At ' O^^ll^^^ lUt^^ Iw^mm 
ColUn-M^zin Violin, which we tried in gt. James's Hall, and am | ▼ lUilll) V lUiSb Ob W^OilO IXLBtK&Tf 

glad to find it carried so well. 

AprU 5th, 1897. JOSEPH JOACHIM." 

METZLER AND CO., 

40 to 48, GT. MABLBOROUGH ST., LONDON, W. 

Sole Agents for the United Kingdom and the Colonies. 

ARTHUR BOWLER 

(RsplMW to ths lata asoitss Chanot), 

BfAKKR AND RKPAIRKR OF 

Violins, Violas, and Violoncellos, 

-18, Mllner Square, ISLINGTON. 



96, Villa Road, HandswoHh. Birmingham^ 

TH08. SIMPSON, 

VIOLIR HJIKER & RESTORER. 

96, Villa Road. Handaworth, Birmingham. 

Personal attention piven to all Repairs. IMPROVEMENT IN 
TONE alwavs made a Sj>eciality. Highest Class Workmanship. 
Lowest iHJssible Charges, and Prompt Attention to all Orders, etc. 

^JOHN W. OWEN, 



9, MERRION PLACE, 

AND 

18, MERRION STREET, LEED8.- 
I VIOLINS. 

Maker, Repairer, Expert, and Collector.. 

Largest Collection of Stringed Instruments 
I in SOUTH AFRICA. 

I EXPERT OPINIONS, prom 6/- each Instrument. 

I M U ft A R V 

I 75, PLEIN STREET, CAPE TOWN, SOUTH AFRICA. 

GOLD MEDAL FOR GENERAL EXCELLENCE AND- 
REPAIRS, C.T. L EXHIBITION. 



IMPORTANT NOTICE ! 



A. W. GILMER & CO. 

Beg to inform their friends and the Musical Public that they have opened SHOW ROOMS- 

and OFFICES at 

2, Great Marlborough Street, London, W. 

In future Stocks of Old & Modern Violins, Bows, American Cases, Strings & Fittings. 

will be on sale at their London address. 

Send P.C. for free sample of VIOLIN STRINGS and CATALOGUE, 
DO NOT FORGET ADDRESS:— 

2, Great Marlborough Street, London,W- 
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98 THE STRAD Advertisements. 

All Violinists who require Reliable STRINGS 

At a reasonable price should use the celebrated 

"ARNENTERON" Violin Strings. 



These Strings— which are manufactured by a SCIENTIFIC PROCESS and with the 
greatest care from the finest GUT— are warranted to be of the VERY BEST QUALITY, 
are perfectly true, stand well up to pitch, are accurately gauged, very durable, and give 
an EXCEPTIONALLY FINE AND PURE TONE. We recommend them to 
PROFESSORS as thoroughly RELIABLE STRINGS. 



805 First, or E, 3 full lengths (60 in. long) /"per Bundle 15/6 

805R „ „ „ Rough ] „ Half Bundle... 8/- 

S06 Second, or A, 2 full lengths ] „ Quarter Bundle 4/- 

(^ Single Strings, each gd. 



S07 Third, or D, 2 full lengths ... 



^per Bundle 16/6 

„ Half Bundle... 8/6 

„ Quarter Bundle 46 

Single Strings, each gd. 



808 Fourth, or G, single length per doz. 6/- 

each 8d. 

809 „ „ „ „ „ Silver each 2/- 

836 First, or E, Silk, 12 single lengths 2/- 



The above Prices are subject to our usual Discount. 



The ''ARNENTERON" Strings are also supplied for Violoncello, 

and may be obtained from all Music Dealers throughout the world, or direct from 

HAYNE5 & Co., Ltd., 

252c, GRAY'S INN ROAD, LONDON, W.C. 



CATALOGUES POST FREE ON APPLICATION. 
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Established 7860. 
FOR ThT"fINE8T 

YIOLIN STRINGS 



rrT6ir 



EDWIN RACE, 

REGENT ST., DOUGLAS, 



ISLE OF HAN. 



(SpeciaUty) ROUGH NEAPOLITANS 

{These Strings are sent all over the world) 

Bundles of 30, 8/6; Half Bundles, 4/6; 
Samples, 6d. each, 3 for i/i. 

YERT FINEST AGRIBELLES, 

6/6; Half Bundle, 3/6. 

SterImgSilTer6,ls.,ls.3d.&2s.6d. 

ALSO FOR BASS, VIOLONCELLO, 
VIOLA, GUITAR, etc. 

SBllfTID IFOK I>:RI033 XiXSO?- 

P.S.— See "VIOLIN AND HOW TO 
MASTER IT " on Violin Strings. 

BeautlfUIIy-flnlshed OBOE In Ebonite, 

13 keys and tips, 2 rings, Triebert Model, with 
case, slightly used, only iM 4/- Will send on 
approval if security is given. 

SENIOR A SONS' "Perfection" Plooolo, 

French or English pitch, easy to blow ; nothing 
better in the British market. Price 26/- : with 
case, 80/- 

SENIOR A SOILS' Boehm-system Flute, 

French or English pitch, C B keys, lovely tone, 
as perfect as human skill can turn out. 
JS1 6 1 6/- in handsome case. 

ANDREAS GUARNERIUS Violin, prioe 
iS86« Can be had on approval, if reliable 
references are forthcoming. 

Beautiful Old Violin Case, In Spanish 

Mahogany. Repairer says it must be over 100 
years old. Holds two full-size Strad Model 
violins. Beautifully renovated. Price JSBa 



CHESTER'S HUSIG UBRARY 



SURPLUS STOCK. 



EDWARD SENIOR & SONS, 

T, Union Buildings, AYR, N.B. 



VIOLIN AND PIANO. 

eftcta 

Leonard. Grande Fantasie Militaire, Op. 15.. 2 o 
,, Souvenirs de Bade, Fantasie Carac- 

teristique . • . . . . ..26 

,, Polonaise, Op. 33, No. i .. ..14 

,, Morceau de Concert, Op. 33, No. 210 

, , Airs Bohemians and Syriennes . . 16 

,, Souvenir de Haydn 20 

Singelee. Masaniello 20 

., FraDiavolo 20 

,, Lucrezia Borgia 20 

Vieuxtemps. Air Varid 10 

SItt. Concertino, Op. 28 30 

Alard. Brindisi Waltz 14 

,. Berceuse and Tyrolienne .. .. 14 

De Beriot. Scene de Ballet, New Edition . . 16 

Hubay. Capriccio de Concert 20 

Vieuxtemps. Lombardi 20 

Zarzycki. Mazurka 18 

Artot. Souvenir de Bellini 16 

Thome. Berceuse 14 

., Andante Religioso 16 

Massenet. Meditation (Thais) 16 

Papini. La Danza (Rossini Tarantelle) .. 16 

S. 8aens. Le Cygne 14 

Alard. Faust 28 

STUDIES AND PIECES FOR VIOLA. 

Bach. 6 Sonatas, arranged from the Violin 

Sonatas. 3 Books .. each net i 6 

Bruni. 25 Studies net 2 o 

Campagnoli. 30 Caprices .. .. net i 3 

Hermann. Op. 18, Concert Studies . . net 2 o 

Kreutzer. 40 Studies, arranged . . net 3 o 

Meyer. The Art of Bowing . . net 2 o 

Orchestral Studies, by Fritsche : — 

Book I. — Extracts from Overtures and 
Symphonies by Auber, Beethoven, 
Boildieu, Clelard, Cherubini, Kreutzer, 

Mozart, Weber net 3 o 

Book II. — Bargiel, Berlioz, Donizetti, 
Flotow, Gounod, Grimm, Halivy, Harold. 
Lachner, Lortzing, Maillart, Marsch- 
ner. Mendelssohn, Meyerbeer, Nicolai, 
Rafif, Rossini, Schubert, Schumann, 

Verdi, Volkmann, Wallace . . net 4 6 

Book III. — Adam, Bizet, Hofmann, Liszt, 

Wagner net 4 6 

Rolta. Idylles net i 3 

Tartini-David. Art of Bowing .. net i 6 

Weinreich. 18 Studies net i 8 



J. & W. CHESTER. 

1 and i, Palace Place, BRIGHTON. 
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Here we are again, as the clown used to say 
in the pantomimes of the day that the locust 
hath eaten. (I don't go to pantomimes now- 
adays, but I fancy that the once traditional 
clown has gone the way of nearly all old 
traditions, and that in. this respect — as in so 
many in these so-called go-ahead days — 
the old order changeth, giving place to the 
new). Last month I expatiated, in the very 
fulness of my heart, . on the delights of 
country life, far from the madding crowd. I 
talked of trout plashing, of birds singing and 
twittering in the branches over my head, of 
boats, of cricket, of golf, of fishing, and of all 
the other vain delights which help to make a 
Roman — no, I mean a Briton's — holiday. 
Since then the curtain has been rung down. 
The scene is changed. Once more I am in 
London, and the ^ound of the birds, and the 
sight of the trout plashing, and the click of 
the golf- ball, and so on, have given way to 
the hum of the traffic in the busy streets 
(for, though London is "empty,** and "every- 
body is out of town,** there are still something 
like six millions of human beings to be en- 
dured), and to the smell of street-dust and 
petrol. In a semi- small way, tempora mutantur, 
et nos mutamur in illis, as our Latin grammars 
used to tell us. 

How much good a " real good jaunt *' in 
the country does most of us, is evident from 
the fact that though I personally had a most 
enjoyable holiday, I am not altogether sorry 
to return to work, and, in that sense, to 
London. In some sense I scorn the delights 
I have spoken of, and love to live laborious 
days. But only because, for this year, I have 
had the real holiday that the mind and body 
both require after the strenuous life of a 
musical critic who attends most musical 
functions in ten or eleven months of the year. 
Let the dead past bury its dead. We have 
now to. look forward to life and bustle after 
the rest. We have to think only of what the 
future has in store for us musically. The 
musical season, unlike the fashionable season, 
begins, not in May, but in August. From 
that time to July of next year we must look 
forward — not backward. I have before me 
the letter of a distinguished violinist, which 
seems to touch on this point. He says : — 
" The craze after infantile exhibitions has had 
its run .... but I fancy English people, 
like Americans, have had their eyes opened 
• .• . . and in future will look out for Art,*' or 
words to that effect. I sincerely hope so. 



I am not sure, quite, if the aforesaid dis- 
tinguished violinist repudiates, as not belonging 
to Art, all that the juveniles have done. Cer- 
tainly, if he does, I am not with hirfi, for I 
think — to quote but one example — that 
MiscHA Elman is even to-day to be reckoned 
among the really "finished** artists — that is ta 
say, that if he live to be as old as Methuselah 
he will hardly play better some of the music 
that he now plays as well as anybody can play 
it. But as one swallow does not make a 
summer, so one infantile performer does not 
spoil the distinguished violinist's argument; 
and it really is high time that we were 
allowed a fair opportunity of judging what 
the maturer (in age) violinists can do. The 
effect of the cloud of small fry— of violinist 
locusts, so to speak — which came and swal- 
lowed up ever)rthing, will be, I fancy, found 
to be but transient. It will pass as a 
summer cloud passes, leaving little mark on 
time. It is meet and right that these clouds 
should come on the musical horizop. Their 
advent keeps the old guard up to the mark — 
if a cloud can affect a guard, and I may be 
allowed the well-mixed metaphor I Compe- 
tition is healthy and necessary as a stimulainty 
and it is idle for the old hand either to decry 
or to defy it. He must fall in with it, for the 
sake of that simple requirement of Nature 
called the survival of the fittest, which takes 
no notice and pays no regard to age. 

As for news — there is little enough to 
be told as yet. The egg of the musical 
season has only just been laid, and is hardly 
yet hatched, so that it is well-nigh impossible 
to foretell what will come out of it, and if we 
are to have a good or a bad, an interesting or a 
dull season. I hear that Mr. John Dunn has 
been engaged to play Tchaikovsky's violin 
concerto and another by Bach at a Richter 
concert at Leeds next January, a fact which 
surely should set at rest the qualms of those 
who may still be in doubt as to Mr. Dunn's 
qualifications as a violinist. . 

A few weeks ago I received a picture post- 
card on which was printed rather a nice 
silhouette portrait of Miss Maud Powell^ 
the clever American violinist, who is now on 
tour in South Africa. If this should meet 
her eye, will she kindly accept this acknow- 
ledgment of the kindly thought ? 

How marvellously chilly sounds the title 
" The Bleak House Orchestra** ! This merry 
band, I am told, consists in reality of some 
five and forty pierformers, the very great 
majority of whom are employees of the firm 
of Sanderson and Sons, at Chiswick, whose 
director is Mr. L. Stahl. In June they gave 
a concert in the programme of which were ta 
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Australian Natives Association, all the other 
competitors being adults, and since then he 
has been recognised as one of the principal 
soloists of Mdboume. The musical critics 
have recognised his great abilities, and have 
especially praised his fine, broad tone, his 
masterly fingering, and the perfect sympathy 
with which he, though so young, interprets 
the productions by the great masters. He 
left Melbourne for London in May with the 
object of further pursuing his studies and 
also making a public appearance there. 
Before leaving his native land he was presented 
by an admirer with a violin, a fine specimen 
of Vuillaume's work." I will be glad to hear 
Mr. Westwood, — no doubt I shall have the 
opportunity, when I will let my readers know 
more of this Australian player. Australia 
certainly is a most prolific country just now 
in the number of brilliant musicians it is 
sending over here. Melba, Ada Crossley, 
Percy Grainger are only three — but what a 
three ! 

I see that Miss Evangeline Anthony has 
announced two recitals to take place during 
the Autumn. I hope this young player will 
meet with success and I shall be interested to 
hear her again and to note if she is developing 
artistically, as I trust she is. Recently she 
appeared at one of Mr. Payne's Llandudno 
Pier concerts, which, on dit^ are quite excel- 
lent. The local Advertiser speaks thus of 
her playing : " Miss Evangeline Anthony 
gave a very fine interpretation of Paganini's 
concerto in D. The audience and members 
of the orchestra vied with each other in the 
heartiness of their appreciation. In response 
Miss Anthony selected Ries's * Moto perpetuo ' 
her rendering ( — here someone has inserted 
that ghastly word * rendition,* whatever that 
may mean!) of which has never been 
surpassed at the Pier Pavilion concerts and 
the vast audience testified their delight in an 
unmistakeable manner." Good, say I. 

At the Promenade Concerts violinists 
have been fairly abundant. Little Miss 
Sybil Keymer appeared at one of them and 
gave great satisfaction to a large number of 
the audience by her playing of Mendelssohn's 
Concerto. Mme. Beatrice Langley,too, made 
one of her all too rare appearances in London, 
and introduced three new pieces by Tchaikov- 
sky, pretty but, for so eminent a composer, 
rather trivial little things; and Messieurs H. 
Verbrugghen, Schilsky, and L. Angelsty and 
Miss Dorothy Bridson have also appeared, as 
has M. Jacques- Renard, the clever violoncellist. 
Music on Sunday is to be a greater feature of 
our metropolitan musical life than ever before 
to judge by the announcements that a series 



of concerts with an orchestra, conducted by 
Mr. Ho ward- J ones, is to take place at the 
Coronet Theatre, while the old-established 
concerts at the Albert Hall have been placed 
upon a new basis of incomparably greater 
importance. Henceforth the orchestras em- 
ployed there will be the London Symphony 
and the Queen's Hall Symphony orchestras, 
which are to appear on alternate Sundays. 
The same orchestras are to appear at the 
Queen's Hall on the other Sundays, so that 
for the future both of these magnificent bands 
will be heard on Sunday afternoons. If 
all this marvellous energy does not make for 
musical salvation it certainly ought to do so ; 
and it is not a little remarkable that not much 
more than ten years ago every lover of orches- 
tral music had to toil down to the far-away 
Crystal Palace to hear a concert, while now, 
very largely owing to the enormous vitality . 
and dogged perseverance, to say nothing of 
skill, of Mr. Henry J. Wood, concerts as 
good as any which even the most desperate 
pessimist could desire are to be heard in their 
dozens almost at one's very door. 

I see an advertisement in a contemporary 
setting forth the virtues of the Paddington 
School of Music, a newly founded institution 
for the purpose of giving instruction in all 
branches of musical education at fees within 
the reach of all classes. The school is 
situated in Eastbourne Street, in the close 
neighbourhood of tube, of Paddington Station, 
and of omnibus routes. Among the Pro- 
fessors I see are Miss A. Petherick, Miss L. 
Petherick ^harmony, counterpoint, and sing- 
ing), and tor violin and violoncello respec- 
tively, the Misses E. and D. Petherick, and 
for viola, Miss L. Petherick: I should imagine 
that this is quite a record — if not, it deserves 
to be — that four sisters, for I presume Miss 
L. Petherick "doubles" her r61es, — are pro- 
fessors in one and the same school ! Good 
luck to them. 

Miss Maud McCarthy, the young Irish 
violinist of whom I have often written 
eulogistically, has had a tour of fifty concerts 
arranged for her for next year in America. 

KuBELiK played recently at New Brighton, 
in Cheshire, to an audience of nearly four 
thousand people, while almost as many again 
were turned empty away, owing to the fact of 
" House full," and the non -elasticity of the 
walls. 

Professor Kruse is to be the solo violinist 
at the opening concert of the new series of 
Sunday Concerts in the Coronet Theatre 
mentioned above, when he will play Brahms's 
violin concerto; and both Herm Kreisler 
and Kubelik will be early in the field. In 
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respectively, is fitted with four E strings, and 
the said four notes have to be produced by no 
other means than altering the stretch of the 
strings by turning the pegs, the stietch of the 
G string would have to be nearly twenty-five 
times less than that of the E string. An E string 
must not be stretched with greater force than 
is equal to a weight of 25lbs. hung on the 
string ; a weight of 29lbs. would break it. 
The amount of stretch for the G string on 
this basis would be ilb. only ; and, altogether 
apart from the fact that such unequal pressure 
on the belly would quite ruin any instrument, 
the tone of the G string under such circum- 
stances would hardly be a musical tone at all. 

No evidence as to the. effect of the length 
of a string upon its pitch is more easily ob- 
tainable than to watch a violin player ; his 
left hand is in constant motion, passing along 
the strings on the finger-board and back again, 
according to whether he wants to play a high 
or low note. 

Every alteration in the weight, the elasticity, 
or the length of a string, has a corresponding 
effect upon its pitch. Mersenne, in the seven- 
teenth century, first determined the relation 
of each of these three elements to the move- 
ments of a string, and their respective effects in 
fixing its vibration number. Pythagoras knew, 
ages before Mersenne*s time, that by lightly 
stopping a string at half its length it gave the 
octave of its open sound, and that by stopping 
it at one third of its length it gave a note an 
octave and a fifth above its open sound; but 
the French philosopher found that the vibra- 
tion number of the string was doubled when 
it was stopped in the middle, and trebled when 
it was stopped at one third of its length. 
In other words, the vibration number of a 
string increases in proportion as its length is 
diminished. 

This brings us to the fact that stringed 
instruments, in addition to the tones obtained 
by the free vibration of their strings by bow- 
ing and stopping, possess a still higher register 
of tones called Harmonics. The player who 
desires to play the E a double octave above 
the tone of his open E^ string, stops that 
string lightly with his finger (without pressing 
the string on the finger board) at one quarter 
of its length, and gives the string a light but 
firm stroke with his bow, at one-eight of the 
length of the string from the bridge. By 
similar light fingering in other positions, various 
harmonics may be produced. 



Other harmonic notes may be produced b>^ 
stopping the string firmly with the first finger, 
and lightly stopping off with the fourth finger 
one fourth of thelength of the sounding portion 
of the string, which gives the double octave 
of note stopped with the first finger. 

At this point we will refer to the so-caJled 
" combination tones." Although these were 
mentioned by German authors long before 
the time of Tartini, their discovery is usually 
ascribed to him, and they are therefore called 
" Tartini tones.'* 

Every violin player must have observed 
that when he is playing strong and pure 
double-stops, these are accompanied by a 
third tone which is distinctly audible ; this 
tone is not part of his purpose, and, indeed, it 
does not lie within the compass of his instru- 
ment. A similar phenomenon may be pro- 
duced by two properly tuned metal rods, tw^o 
flutes, two organ pipes, and so on, and it is 
known that the Abbe Vogler put this pheno- 
menon into practical use in connection with 
the organ. 

The origin of these combination tones may 
be thus explained : — When the difference 
between the vibration numbers of two notes 
is large enough to permit of their standing in 
a simple harmonic ratio to each other, there 
periodically comes a time when two vibrations, 
one belonging to each note, occur together. 
When this happens, the player will no longer 
hear merely the two notes which he is playing,, 
but a third and deeper note made by the 
vibrations which occur each time the vibra- 
tions of the two notes played fall together, or 
happen at precisely the same period. 

Take two notes, the vibration numbers of 
which are respectively 400 and 500 per 
second (a major third in this case). Then, 
when the lower note has made four vibrations,, 
the upper note will have made five ; and the 
fourth of the one and the fifth of the other 
will happen together, and mutually strengthen 
or augment each other. This strengthening 
process occurs precisely loo times per second,, 
and 100 is the vibration number of the com- 
bination tone thus produced, which will be a 
double octave below the lower of the two 
notes. The two notes are two separate wave 
systems, and the combination tone is a third 
wave system resulting from the fourth wave 
of the lower note coinciding with the fifth 
wave of the higher note 100 times in every 
second. The following little diagram will, 
serve to make this clear : — 



I) 
3) 
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The points in the upper row show the waves 
of the lower note; those in the second row 
the waves of the higher note ; and those in 
the third row the waves of the combination 
tone, which are formed whenever the waves 
of the first and second rows coincide, as at 
the places marked =•=. According to the same 
law, combination tones are engendered by 
certain other intervals. 

The strength of a tone depends on the width 
of the swing or vibration. The greater is the 
force w^hich causes the string to vibrate, and 
takes it out of its position at rest, the 
greater of course will be the width of the 
swing or vibration each time, and the louder 
the string will sound. Every increase or 
decrease in this width of swing will cause a 
corresponding increase or decrease in the 
volume of tone, without in the smallest degree 
altering the number of vibrations; in other 
words, the quantity of tone may change without 
any change of pitch. 

The greater is the innate elasticity of a 
string, the more readily is it capable of a 
wide swing. The gut strings used for the 
violin family are peculiarly adapted, by reason 
of their great elasticity, to the purpose for 
which they are used. While a metal thread, 
or wire, will break before it can be stretched 
one-half per cent of its length, a good gut 
string will stretch from five to twelve per cent 
of its length, and return to its original length 
as soon as the stretching force ceases to act. 

A violin may be fitted with strings which 
are either too weak or too strong for it, and 
in either case there is corresponding dis- 
advantage. Strings too weak will require too 
little stretching, and strings too strong will 
want too much. The former offer too little 
resistance to the stroke of the bow ; the latter 
offer too much. The practised player can at 
once judge, by the mere pressure of his finger 
on the string so as to make it touch the 
fingerboard, and without touching the string 
with the bow, whether it possesses just that 
amount of elasticity — no more and no less — 
which his instrument needs in order to bring 
out every possible shade and gradation of 
tone. 

Just as the number of vibrations of a string 
per second fixes the pitch of the tone, and 
the width of those vibrations fixes its loud- 
ness or softness, so is the quality of the tone 
fixed by the form which the vibration takes. 
The more regular and even the form of the 
vibrations, the purer and finer is the quality 
of tone ; the more irregular is the form of the 
vibrations, the more does that irregularity 
reveal itself in the tone-colour, or tone-quality, 
of the sound produced. It is the form of the 



vibrations alone which makes the difference 
between the soft, sibilant tone of the flute,, 
the " biting " tone of the violin, and the 
piercing tone of the trumpet. 

The strength and quality of tone of the 
strings of the violin are not, however, the 
only conditions necessary to produce the true 
violin tone; the ^^ resonance-body^'' or body of the 
violin itself, is by far the most important 
factor. . But even though the body of the violin 
may unite in itself, from the constructive and 
other points of view, every good quality that 
can be desired, the faulty stringing of the 
instrument will prevent those good qualities 
from showing themselves to the greatest 
advantage. Above all things, in addition to 
suitable strength and power to sustain 
stretching, a string must possess perfect 
equality if it is to yield a pure and fine tone. 
It may, therefore, be of interest to look closely 
at the very careful mode of operation which 
is necessary for the production of good violin 
strings. 

In this manufacture the Italians stand 
easily first. Of the strings of the violin, the 
first, or E string, is the one which needs the 
greatest care in manufacture and finish, 
and the best — indeed, the only first strings 
suitable for solo playing — come from Italy. 
All attempts in more northern countries 
to produce E strings of the goodness,, 
delicacy, and equality of the Italian firsts, 
have up to now, and are likely to remain,, 
absolute failures, for they lack the one vital 
and indispensable material — the peculiar 
quality of gut. 

It is a theory well grounded on experience,, 
that the membranes of thin animals are more 
ductile and more tenacious — tougher, in short 
— than those of fat ones. The thinness of the 
animal must not, however, be the result of 
under-feeding or defective nourishment, for in 
that case its membranes will be as unsuitable 
as, or even more unsuitable than, those 
obtained from fat or overfed animals. 

The Neapolitans use for first strings only 
the gut of lambs, from seven to eight months 
old ; and in no case must the lambs be over a 
year old. Tn Germany, the gut of lambs of 
that age cannot possibly be obtained in any 
quantity, as they are very seldom killed so- 
young. In France and Germany alike the 
gut of sheep and calves is used, and both are 
too thick to make good E strings. 
(To be continued,) 

The following lady violinists are engaged at' the 
forthcoming Promenade Concerts at the Queen's 
Hall, which commence on August 19th: — Miss 
Eldina Bligh, Miss Dorothy Bridson, Miss Ren^e 
Chemet, Miss Sybil Keymer, and Madame Beatrice 
Langley. 
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TO ORCHESTRAL SOCIETIES. 

^end for detaiUd lists of CARl. VOLTI'S works; ths best and 
most popular series yet issued. Nearly 400 sets to seUct from ! ! / 

DISCOUNT TO 50CIBTIB5. 

SPECIMENS POST FREE. 

••The Amateur Concert." 
All Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Cello and Bass. Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 

130 Nos. Band and Piano, 2s. 6d. each. Separate 
Parts supplied to all series. 

"Easy Orchestral Music," 
<x)nsisting of the works of the greatest composers in 
simplified form— Handel, Beethoven, Mozart, Haydn, 
Gounod, etc., etc. 

Also popular Works of the Day. 80 Nos. Band 
and Piano, 2s. net. 

SPECIAL FOR SUNDAYS. " P.S.A.". etc. 
"Gems from the Great Masters." 24 Nos. 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as "Amateur Concert." 
••The Sacred Wreath." 
A Selection of the most admired Sacred Airs, 36 Num- 
t>ers for same Instruments and prices as "Highland. " 

' POPULAR MARCHES, 60 Nos. 
Also Series of Duets, Trios & Quartets by Car'l Volti. 
To Soloists — send for lists of Carl Volti & Andrb 

La Tarche's works. 

To Professors — send for lists of Carl Volti and 

Andre La Tarche's theoretical works. 

3, ARGYLL STREET, REGENT STREET, LONDON, W. 



VIOLIN 
OUTFITS 

(COMPLETE), 



FROM 



13/- 



USUAL TERMS. 

JOSEPH WALUS & SON, 

LTD., 

133 & 135, 
EUSTON ROAD, LONDON. 

TKLKORAMS I 

FIDDLESTICK. LONDON. 



VIOLIN 

BOW 

CASE 

STRINGS (set) 

CHIN REST 

RESIN 

TUNER 



THE 

ARGYLL GALLERY. 



Messrs. GLENDINING(& Co., 

Pine Art Auctioneers, 

Beg to announce that they hold a VECUU. WMTHLY 
UX£ of 

MUSICAL INSTRUMENTS 

ITALIAN VIOLINS, 

Violoncellos, Double Basses, etc. 

affording an opportunity to Connoisseurs and 

Collectors to acquire high-class Instruments 

seldom on offer to the Public. 

NEXT SALE 27111 OCTOBER. 

CATALOGUES MAY BE HAD. 

Terms 10 per cent, on prices realised. Ss. 6d. per lot 
if bou|rb( in. 



GLENDINING & Co., 

7, Argyll Street, OXFORD CIRCUS, W. 

TO VIOLINISTS. 



Owing to the enormous success of Professor Sevcik's 
Method, Mr. Ernest Windcst, who spent four 
years studying under the Professor at tne Prague 
Conservatorium, has opened a Studio to take pupils 
through the whole course at moderate prices; 
in the case of advanced pupils or professionals, terms 
can be had per lesson. The system as now published 
requires very minute study to grasp its many com- 
plexities, but by taking a course of lessons 
Mr. WiNDUST guarantees that any pupil can save 
many years of useless toil, the cost of tuition repaying 
by saving the time and expense spent on old methods. 

" Mr. Ernest Windust was my pupil at the 
Conservatorium for four years, and I hereby 
state that in this time he completely mastered 
my system, and is capable of giving the most 
thorough instruction therein. 
Prague, March 28th, 1891. 

(Signed) OTAKAR SEVCIK. 

Professor at the Conservatoriom 
in Prague." 

Brilliant T«stlmonlai« fto*om 1— 

Prof. HEERMANN, of the Frankfurt Conservatorium. 
EUGENE YSAYE. 

FLORIAN ZAJIC (Kamniervirtuos of the Court of Baden). 
WALTER DAMROSCH (Conductor of New York Philhar- 
monic Society and Opera). 

And many other excellent recommendations. 
For terms or appointments apply to 

Mr. E. WINDUST. 
71a, ST. RU88EU ST., LONDON (opposite Britioh Hatoun). 
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HARRY DYKES, 

Maker, Repairer, Expert, and Collector, 
28, QUEEN'S ARCADE, LEEDS. 

(Telephone—" Leeds Ceotral," 1328.) (Expert Opinions, 6/- each Violin.) 



FOR SALE OR EXCHANGE, 

A STRADIVARI VIOLIN! 

PHoe CI f 000. 
Has a £:uarantee of jfenuineness from Mr. HART, the well-known Expert. 



OLD SWISS PINE, Breasts or Tables, 200 years old, 8/- each. 
Superb VIOLIN BACKS— old, dry, and well lijrured— 5/-, 13/6, 15/-, and 31/- 
Bows re-haired, 1/3; with postage, 1/6. DYKES' BOWS, 43/- each. 
ACRIBELLE E STRINGS, 4/6 per box, or 3/- per doz. Silver G Strings (round), 1/3 each. 
ITALIAN E, A, and D STRINGS (from Piacenza and Rome), 8d. each. 
TESTED STRINGS— E, A, and D (single lengths), 4d. each. 
ITALIAN SILVER G STRINGS, 1/6 each. BOWS, 5/-, 10/6, 15/-, 31/-, 35/- 
PARISIAN MODEL VIOLIN CASES at 10/6, 13/6, and 15/- 

Try samples of these, and you will be thoroughly converted and satisfied. 



Four Thousand Pounds' worth of OLD VIOLINS, etc., In Stock. 

99 WW WW »P 99 9 ■■ WW .» tf .» f» mw »¥ .f .» *» 9W 99 WW ^¥ WW mw mm ww wm 9w 99 mm f> ^y mm 99 *^ 

TO MY FOREIGN AND COLONIAL CLIENTELE. 

What a splendid thing a world-wide reputation is I Here is an order from Tasmania for a violin at /20 
and I select a perfect and genuine instrument by 

CHRISTOPHER LElDOLFF, VIENNA, 1758. 

Now another from my South African friend, and I send him a Mathew Hardie. This customer, as I 
have already told the violin world for months (in capital letters), has 

GREAT CONFIDENCE IN ME ! 

Last month I mentioned that I had sent a good violin to British Columbia. Listen to this : — " Dear Mr. 
Dykes, — I received the violin safely, and am very much pleased with it. An expert here (who is an Italian) 
thinks well of it also. 

THANK YOU FOR YOUR KIND AND PROMPT ATTENTION." 

Now yoa want my violins (beautifully fitted up as they are), and I want your money, so it is no use telling 
any *' tarradiddles." Do not waste time in negotiations, but simply send on your Bank Drafts and P.O.O.'s. 
Name your price— say, ;f 10, £15, ;f 20, £^0, or £50 — and leave the selection entirely to me. I can promise 

A CHOICE AND GENUINE INSTRUMENT. 

So go ahead, and send me on the remittances, and I can promise to at once attend to the orders. 
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ARE YOU SATISFIED 



GISBORNE & COMPANY, Ltd., 

Sole Address I APOLLO WO RKS, Vere St,, Bristol 8 t„ BIRMINGHAM, England. 

FAVORITE ACRI BELLE, 

The only String that stands well and produces 
With tone almost equal to the best gut Strings. 

Clin Es? ASK for the Violet ends:— 5 lengths (79 

IF NOT, TRY the ^ Lr^oi ^ee'"'"' ^ 12 for 4/6; 3oforg/6- 

XJsecl l>y the Xjeci.dlntf JLi^tlstes— inoluclintf Kex^x* KXTBEX^IK. 

Thousands of Tttstinionlals I A Trial only oosts 6«l. 

The most reliable and delightful String on the market. 

CATALOQUB POST FREE on application to the Birminsrham address. 



^"UB ASHATITIID IflOl IMIOT A Selection of THB MOST FAVOURITE AIRS from the 
■ nCi MIYI#% I EiVn VlVkiniO 1 f standard operas, ORArORIOS, Ac. 

With the homing and fingering carefully marked throughout by EXPERIENCED PROFESSORS. 
I St VIOLIN, and VIOLIN, VIOLONCELLO. PIANO. Net prices:— 
Violin ... each No. o 3 I Violin and Piano. ..each No. o 9 I 2 Violins & Piano, each No. i o I 2 Violins, 'Cello, 
Two Violins ... ,. o 61 Violoncfllo & Piano ,, o 9 | Violin. 'Cello. & Piano „ 1 o I and Pi ano 



' y each No 



I Norma Bellini 

s Norma (and Selection) Bellini 

3 Anna Bolena Bellini 

4 Beatrice di Tenda Bellini 

5 Gustavus Auber 

6 'Elisire d'Amore Donizetti 

SLucrezia Borgia ...Donizetti 
Masaniello Auber 

9 Don Giovanni Mozart 

10 II Barbiere Rossini 

u Figaro Mozart 

12 Dcr Freischiitz Weber 

13 La Figlia del Reggimento ... 
Donizetti 



i6 Fidelio Beethover. 

17 Cenerentola Rossini 

18 PrdauxClercs Harold 

19 Adelaide Beethoven 

20 Tu Vedrai Bellini 

21 II Matrimonio Segreto ... 

Cimarosa 

22 La Favorite Donizetti 

23 I Lombardi Verdi 

24 Otello Rossini 

25 March from " Eli " Costa 

26 Flying Dutchman ...Wagner 

27 Les Cloches de Corneville ... 
Planquette 



14 In Questo Scmplice Donizetti 28 EH Costa 

15 Zampa Harold 29 Tannhauser Wagner 



JO Orpheus Gluck 44 Mary Magdalen... J. Massenet 

31 Lohengrin Wagner 45 The Chatelaine F.Pascal 

32 Don Cdsar de Bazan 146 Hymn of Praise. Mendels.<;obn 

J. Massenet 47 Gipsy Gabriel F.Pascal 

33 Bohemian Girl Balfe 48 Eve J. Massenet 

34 Maritana Wallace, 49 A Midsummer Night's 

35 Siege of Rochelle Balfe , Dream Mendelssohn 

36 Messiah Handel 50 War March, " Athalie"... 

37 Cymbia F. Pascal I Mendelssohn 

38 Naaman Costa 51 Seines Pittoresques 

39 Billee Taylor E. Solomon J. Massenet 

40 Elijah Mendelssohn 52 Faust Hector Berlin 

41 Mynheer Jan Jakobowski 53 Arlequin el Columbine... 

42 St. Paul Mendelssohn! J.Massenet 

43 Erminie Jakobowski 54 Stabat Mater Rossini 

When orderitif:, mention "THE STRAD." 



Dept. " 5 ". JOSEPH WILLIAM5. Limited. Music Publishers. 32, 6t. Portland 8t., LOWDOII. W. 
An Enopmous Success. Being used everywhere. 

Elementary Modern Method for the Vioh'n. 



Price 2/ 

'THE STRAD' 

teaohlng. 



net. 



SEMITONE 8Y8TE 
By CH. ORUN. 



Edition Wood No. 86. 



says:— •• An EXCELLENT PRIMER, wtiloh shows soms originality In Its systsm of 
ig. For an ELEMENTARY TUTOR It would bs dlffioult to improvs upon ft." 

This work is not a copy or reproduction of any of the old and antiquated schools, but is 
based upon the most approved methods of the present day ; those methods which have proved 
to be productive of the best results; methods which are adopted and used by the most successful 
teachers in Europe, and which seem destined to entirely revolutionize the whole system of 
violin teaching. Every Teacher should see a copy of this important Work. 

To be bad of all Mtttio Sellers of TKE 13. JP. HiTOOD IKKXJSIC CO*, 
12, RATHBONE PLACE, OXFORD ST., LONDON, W. (Also at BOSTON and NEW YORK) 



L. P. BALM FORTH, 
VIOLIN MAKER AND RESTORER, 

a, COOKRIOQE STREET, LEEDS. 

Sole Yorkshire Agent for the celebrated Paul Bailly Violins. 
Impoptep of the finest quality STRINGS, BOWS, CASES, etc. 

REPAIRS A SPECIALITY. 

ORDERS BY POST PROMPTLY ATTENDED TO. 

^ {12 years with H. DYKE S, Leeds.) 

ORCHESTRAL PUYERS WOULD DO WELL 

By sending Tenpence for a Sample Parcel of Twelve 
complete Violin Parts to The Orpheus Publishers, 
MOORGATE AkCADE, LONDON. E.G. Usts free. 



F. WATSON, Violin Maker and Restorer. 

VIO LINS from £6 6s. VIOLAS from £7 10s. 'CELLOS, £15* 
Instruments made to order on the flnest classical models. 
Repaid by post promptly executed. 
ON SALE:- 

A magnificent Violin by N. Lupot ; fine tone; date 1023. 
A brilliant-toned Violin by J. B. Vuillaume. 
An old Italian Violin ; iine tone and appearance. 
And many others. Enquiries solicited. 
4T, KINO gTRCBT CAST, ROOHDALB^^^ 

WALTER HAMPSON, Violin Professor, 
Teaches at HBSKErti'S. Violin Maker. tfancbeiW 
MARSDENS, Grove Street, \VilmsIow. For lermi appl7'«'* 
tfAMPSON, 57, SKAW HEATH. STOCKPORT. 
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NICOLO PAQANINl: HIS LIFE 
AND WORK. 

By Stephen S. Stratton. 

(Continued from page 347,) 

Paganini's music appealed to Liszt as a 
means of creating a new school of pianoforte 
technique, as well as composition ; very little 
can be gleaned from Liszt as to his aesthetic 
views regarding it. F6tis says great worth 
is revealed in the compositions of Paganini, 
as much by the novelty of the ideas as by the 
elegance of the form, the richness of the 
harmony, and the effects of the instrumenta- 
tion. These qualities shine above all in the 
concertos ; but, he adds, these works require 
the magic of his talent to produce the effect 
he intended. Berlioz was, perhaps, the most 
appreciative of Paganini's contemporaries. 
In his Soirees dc VOrchestfe he says : " A 
volume might be written in telling all that 
Paganini has created in his works of novel 
-effect, ingenious contrivances, noble and 
grandiose forms, and orchestral combinations 
unknown before his time. His melodies are 
broad Italian melodies, but full of a passionate 
ardour seldom found in the best pages of 
dramatic composers of his country. His 
harmonics tire always clear, simple, and of 
extraordinary sonorousness. His orchestra- 
tion is brilliant and energetic, without being 
noisy. He often introduces the bass drum 
into his tutti with unusual intelligence." 

During Paganini's life time no one else 
seems to have played his music, although 
one of his imitators is said to have reproduced 
some pieces from memory. After Paganini's 
death, the propagandist of his works was his 
nephew and pupil, Ernesto Camillo Sivori. 
He made his debut at the Leipzig Gewand- 
haus Concerts, October 3, 1841, and a week 
later introduced there Paganini's Variations 
on the Prayer from Mose in Egitto, In all, 
some dozen pieces by Paganini were given 
at those famous concerts from 1841 to 1876. 
Sivori also introduced Paganini to the then 
very conservative concerts of the Phil- 
harmonic Society, London, in 1844. ^"^« 
they did strange things in those days. The 
first movement of the Concerto in B minor 
was included in the first part of the concert 
of April 29, 1844; t^^® Adagio and Rondo 
coming in the middle of the second part ! 
Poor Sivori had to submit to similar treat- 
ment of his own concerto at the Society's 
concerts in 1845. It would be interesting to 
know how Paganini's music fared at the 
concerts of the Paris Conservatoire, but I 
have not been able to procure any reliable 
data relating to the subject. 



Rumour was long busy with the project 
entertained by Paganini's son, the Baron 
Achilles, of publishing a complete edition of 
the compositions of the great violinist; and 
in 1887 a paragraph in the Aihenaum an- 
nounced on apparently good authority that 
the Baron was preparing for immediate pub- 
lication the whole of the works of his father 
which still remained in manuscript. Several 
of those were named, but nothing more has 
been heard of the undertaking. I have 
scrutinised the musical press from that date 
to the present time, and have failed to gather 
any further information on the subject. 

From every available source I have com- 
piled the following list of Paganini's compo- 
sitions : — 



Op. I. 
Op. 2. 
Op. 3- 
Op. 4 

Op. 5. 

Op. 6. 

Op. 7. 
Op. 8. 

Op. 9. 
Op. 10. 
Op. II. 

op. 12. 

Op. 13. 



Op. 14. 



Twenty-four Capriccios, for violin alone. 

Six Sonatas, for violin and guitar. 

Six Sonatas, for violin and guitar. 

Three Grand Quartets, for violin, viola, 

violoncello and guitar. 
Three Grand Quartets, for the same. 
Concerto, No. i, in £ flat (D), for violin and 

orchestra. 
Concerto, No. 2, in B minor, for the same. 
" LeStreghe." Introduction and Variations. 
** God Save the King." Variations. 
•• Carnaval de Venise." Variations. 
• * Allegro de Concert. " ' * Moto Perpetuo. ' * 
' ' Non piu mesta. ' ' Introduction and Varia- 
tions. 
" Di tanti palpiti." Introduction and 
Variations. 
All for violin and orchestra. 
Sixty Studies in Variation form, on the Air 
" Barucaba," for violm alone. 



Works without Opus number. 

Sonata in A, for violin, with accompaniment of violin 

and violoncello. 
Bravura Variations on a theme from Rossini's 

"Moses in Egypt," for violin and string 

quartet, or pianoforte. 
Bravura Variations on an Original Theme, for violin 

and guitar, or pianoforte. 
Introduction and Variations on the Theme, " Kehcor 

piu non mi sento," for violin alone. 
Duo in C major, for one violin. Solo. 
Recitative and Variations, on Three Airs, for the 

fourth string. 



Works that are unpublished, or that have bcm lost. 

Concertos in D minor, E minor, E major. 

Concerto in two movements. Violin and orchestra. 

Four Concertos, the scoring unfinished. 

Concerto, for bassoon, with string trio accompani- 
ment. 

Nine Quartets, for violin, viola, violoncello and 
guitar. 

Fantasia. Violin and orchestra. 

Dramatic Sonata, "The Storm." for the same. 

Military Sonata on Mozart's " Non piu andrai." 

Napoleon Sonata for the fourth string. 

Sonata on a Theme by Haydn. Ditto. 

Sonata di un Canto Appassionata, e variazioni sopra 
un Tema Marziale. Ditto. 

Sonata with variations on a Theme from Jos. Weigl' 
" L'Amor Marinaro." 



Digitized by 



Google 



382 



THE STRAD 



Sonata Amorosa Galante. e Tema con variazioni. 

Sonata for viola and orchestra. 

Sonata Sentimentale. 

Sonata, "Varsovie." 

Sonata for violin alone. 

Preludio e Rondo brilliant, violin and orchestra. 

Chant of the Monks of the Monastery of St. Bernard. 

•• La Primavera," Sonata for violin alone. 

Preludio e Fandango, con Variazioni. 

•' Le Charme de Padua," Divertissement, violin and 

pianoforte. 
" La ci darem la Mano," Variations. 
Cantabile, violin and pianoforte. 
Polonaise avec variations. 
Cantabile e Valse. 
Cantabile, for two strings. 

Three duos, violin and violoncello. ^ 

Duets and small pieces for guitar. 
Variations sur un thhme comique. 
•• The Vagaries of a Farm Yard." 



Romance pour le Chant. 
Fantasie Vocale. 



Op. I. The full title reads: — Ventiquattro 
Caprici per Violino solo, dedicati agli artisti ; 
Opera prima. It is not necessary to refer to 
these pieces in detail ; they are in the repertory 
of the leading violinists, and have been played 
by Joachim and many others. They embrace 
almost every kind of violin technique, and 
have merits apart from that standpoint. 
Schumann in his Etudes d'apres les Caprices de 
Paganini, Op. 3, has transcribed for the piano- 
forte six numbers. They are, No. 5, Agitato, 
in A minor, without the alteration of a single 
note ; No. 9, Allegretto in E, quite as closely ; 
the Andante of No. 11, in C ; No. 13, Allegro, 
in B flat, beautifully harmonised; No. 19, 
Lento, Allegro assai, in E flat, more freely 
treated; and No. 16, Presto, in G minor, the 
melody assigned to the left hand, and written 
two octaves lower. These studies were the 
result of Schumann's hearing Paganini at 
Frankfort in 1830. The impression the 
gr^at violinist made on the susceptible youth 
was so deep, that Wasielewski stated that it 
was more than probable Schumann's decision 
to devote himself to music dated from that 
experience. So here is another debt the 
musical world owes to Paganini. Schumann's 
Op. 3, bears the date 1832. The next year 
he returned to the Italian master, and jiis Six 
Studies, Op. 10, are further transcriptions of 
the Capriccios. The first is a very free 
arrangement of No. 12, Allegro molto, in A 
flat ; next is a paraphrase of No. 6, Adagio, in 
G minor, in which diffierent figuration was 
absolutely necessary for the keyboard instru- 
ment. In No. 10, Vivace, in G minor, 
he divides the melody for the two hands, and 
accompanies with bold harmonies. The 
transcription of No. 4, Maestoso, in C, is 
almost literal, but there are " cuts," as also in 



No. 12. No. 2, Moderato, in B minor, with 
its " leaps and bounds,'* is altered to bring the 
intervals more within reach of the hand. The 
hare octaves which form the opening of No. 3, 
have been filled in with rich harmonies, and 
to the Presto movement a counterpoint in 
semiquavers has been added, making it a 
very attractive piece of the Toccata order. It 
will be remembered that one short movement 
of Schumann's " Carnival " is entitled 
Paganini, but it is a reflection of his style 
rather than an adaptation of his music. 

Liszt has borrowed much, in regard to form 
and melodic outline, from the Capriccios, in 
his Etudes d'execution transcendante. Of his 
Grandes Etudes de Paganini notice will be taken 
later. Brahms has written two sets of varia- 
tions on the theme of the Capriccio, No. 24, 
Quasi presto, in A minor. These are extra- 
ordinarily difficult and brilliant. They were 
published in 1866, and Carl Tausig was fond 
of playing them. Paganini's Op. i, was 
published by Ricordi about the year 1820. 
Op. 2, and Op. 3. The house of Ricordi 
publish the. Twelve Sonatas for violin and 
guitar, and Breitkopf and Hartel publish an 
edition for violin and pianoforte, edited by 
Ferdinand David. There is no clue as to the 
arranger of the pianoforte part, but it may be 
the work of Moscheles, who, it will be 
remembered, was induced " to make a piano- 
forte accompaniment for twelve small violin 
pieces," but who refused to have his name 
affixed to the title-page. Anyway, the piano- 
forte accompaniment is the work of a good 
musician. The title page of Op. 2 runs 
thus : Sei Sonate per Violino e chitarra, Composte 
e Dedicate A I Signor Dellepiane, Da Nicolo 
Paganini, The pieces are sonatas in the 
primitive sense of the term. Each con- 
tains two movement only. No. i, Minuetto^ 
Adagio in A, 3-4, the violin part in the 
nature of a florid cadenza but very clear 
in rhythm; the guitar accompaniment in 
semiquaver groups of broken chords. Second 
movement, Polonese, Quasi allegro, A major, 
3-4. Tuneful ; all derived from a short 
motive; not difficult. No. 2, Larghetto 
espressivo, C major, 6-8. Lyrical. Melody 
highly embellished after the first phrase: 
varied bowing. Allegro spiritoso, same key 
and measure. In the style of a Canto popo- 
tare. No. 3, Adagio maestoso, D minor, 2-4. 
Principal motive of a dramatic kind, with 
brilliant passages inter\'ening. Andantino 
gallantement, a crisp, staccato melody, with 
middle section in D major. No 4, Andante 
calcando, A major, 4-2. Theme, in sixths, 
thirds and octaves. The movement is 
entitled La Sinagoga, but I can trace no 
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Jewish melody corresponding to its subject. 
The second movement, Andantino con brio, 
ill 2-4 measure is as bright and sparkling as 
the corresponding movement in No. 3. No. 5, 
Andante moderato, D major, 2-4. Two strains 
of eight bars, with a lyrical theme. Second 
movement in 6-8 rhythm, fs another specimen 
of the Italian Cantilena. No. 6, Largo, A 
minor, 6-8, a combination of recitative and 
Cadenza passages. Tempo di Valse, in 3-8 
measure, a tripping, fluent theme, for light 
bowing. The music altogether is light and 
pleasing, abounding in showy passages, and 
with the real Italian gift of melody. The 
-accompaniments are in no way difficult. 
(To be continued.) 



INTERVIEW WITH PAUL LUDWIQ. 

■** Really I have nothing to tell you," said the 
genial 'cellist, as I seated myself in his cosy 
drawing-room in Maida Vale, " my life has 
been most uneventful." 

" Well, let us talk about it a little and see. 
Your name sounds German, but you speak 
such perfect English that I can hardly believe 
you to be a foreigner." 

'' I am a naturalized En^ishman, having 
been brought to England when I was seven 
weeks old, and my father, a well known 
violinist, has resided here for thirty-four 
years. I have all the rights of an English- 
man, including the privilege of serving on the 
grand jury." 

" A doubtful blessing," I remark. 

" Well, yes, when you have to spend two 
days doing nothing ; however it is over, and 
we return to music with more zest. Perhaps 
you did not know that I started my career as 
a violinist. Certainly it was of short dura- 
tion, and probably due to the fact that my 
father gave me some lessons, but I soon 
renounced my first love for the 'cello, which 
i started with Hugo Daubert. This fine player 
•was then, with the exception of Piatti, the best 
known 'cellist in London, and he remained my 
teacher and friend until his too early death in 
the eighties. I then had lessons from Mr. 
Whitehouse until I gained a scholarship at 
the Royal College of Music in 1890. At this 
institution I remained for three years, in the 
class of Mr. Edward Howell. I subsequently 
had the good fortune to become acquainted 
with Piatti, who took me as a pupil." 

One can see at once with what admiration 
and gratitude Mr. Ludwig thinks of his 
master. • 

" Oh, how I enjoyed those lessons and what 
a friend Piatti was to me. His kindness even 



led him to come to concerts when I was 
playing, and to give me invaluable advice 
afterwards." 

The talent which inspired such an interest 
is modestly passed over, but it is a pleasure 
to hear Mr. Ludwig "reminiscencing," so I 
ask for more. 

" One summer my master invited me to go 
with him to Cadenabbia to pass the season 
working with him in his villa on beautiful 
Lake Como, and you may imagine my bitter 
disappointment when the doctor ordered him 
to go to a quiet place away from all music, 
and all my hopes were dashed to the ground." 

" When did you first appear in public ? " 

" My first real chance was in 1895, when 
Piatti was unable to play at a concert and 
sent me to take his place. I had to play two 
quartets with Joachim as leader, and there 
was no chance of getting a rehearsal. I am 
glad to say all went well. Joachim spoke to 
Mr. Chappell about me and I was engaged to 
take Piatti 's place at the * Pops.' for the rest 
of the season." 

" You must have had an unique experience 
for so young an artist." 

" Yes, indeed, and I shall never forget my 
first appearance at the *Pops.' I was ill 
with influenza and my head was so bad that 
I could scarcely lift it, but I felt it was my 
great chance. I owe it to ammoniated quinine 
and eucalyptus oil (on which savoury foods I 
subsisted) that I was able to get through at all. 
However I got better and then there was 
nothing but enjoyment from the quartets. 
The privilege of taking part in quartets with 
such a leader as Joachim was never to be 
forgotten." 

" It is a pity the old days of the * Pops.' 
have vanished." 

" Yes, many regret it, and even now when I 
go to the Joachim quartet concerts I see many 
of the old habitues whom I used to notice 
time after time in the stalls at St. James's 
Hall. Sometimes humorous things happened. 
Once I had been playing in a Beethoven trio 
with Lady Hall6 and Paderewski. There 
was the usual rush after the performance to 
see the famous pianist, who had escaped to 
the artists' room. Two ladies were determined 
to get a glimpse of their favourite and 
attacked the Hall manager, who however 
proved obdurate, and finally said, * No, no, I 
cannot, and must not. Look at me instead.' 
I shall never forget their faces as they rushed 
away, not accepting the manager's kind 
invitation." 

Here we are interrupted by the arrival of 
Master Max Ludwig, aged three, who looks 
in upon us unceremoniously. 
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"Another violinist," I remark, after our 
introduction. 

" No, at least I hope not, unless he hasgenius. 
The life is too hard for mere everyday talent." 

" Well, but you have no cause to complain, 
judging from the time I had to wait for an 
interview." 

" No, I have as much to do as I can wish, 
especially since the formation of our trio, 
which is succeeding beyond our hopes, but 
still look at the numbers of fr^sh artists 
appearing before the public every year, and 
think of what it will be, say, in fifteen years 
time. By the way, I had a funny experience 
once. I was returning from a concert at St. 
James's Hall, and, on arriving home, the cab- 
man jumped off his box and helped me out with 
my 'cello in a way that convinced me that he 
knew something about it, and my surmise was 
correct for he presently said, * Excuse me, sir, 
but has any great musical work been written 
lately for the 'cello ? ' I was so astonished 
that I could only ask why ? * Oh,' he said, 
* I was once a 'celhst myself.' " 

** Did you not try to find out who he was ?" 

" No, I merely told him that the 'cello is 
still as much as formerly neglected by com- 
posers as a solo instrument, and we parted to 
go our ways." 

" Your 'cello sounded very fine when I 
heard it the other night, what is it ? " 

" A Chioti, one of the Brescian School of 
makers and a fine example." 

W'e spend a time admiring the beautiful 
curves and symmetry, and the fine tone is 
easily discernible in a few masterly touches 
from the artist. 

" Have you any other favourite amuse- 
ments ? " 

" My great hobby is photography, and then 
I am passionately fond of all outdoor sports, 
walking, fishing, golf, in fact any form of out- 
door life." 

The arrival of a pupil puts an end to our 
chat, and as Mr. Ludwig rises to accompany 
me to the door, I notice what a splendid advan- 
tage his height must be for 'cello playing. 

** Yes, it is a good thing to be six feet high, 
but it has its disad vantages, too. I am always 
called upon to light chandeliers." 

A sense of humour is an excellent accom- 
paniment through life, and this Mr. Ludwig 
certainly possesses. In fact, apart from 
work, he is fun-loving, a good conversa- 
tionalist and witty raconteur. It is only when 
he takes his instrument in his hand that one 
realizes the earnestness of purpose and keen 
interest in his work that ha\'e raised him to his 
present position in the world of music. 

B. Henderson. 



A COMPLETE COURSE OF INSTRUC- 
TION IN VIOLONCELLO PLAYING. 

By Arthur Broadley. 



Continued from page 351 . 

(31). Q, What i^ a suitable age at which 
to commence the study of the 'cello ? Will 
you please outline a course of study } 

A . There are several matters which should 
be taken into consideration, when answering 
your first question. When first I read your 
letter, I was tempted to reply that a suitable 
age would be " over seven and under seventy." 
Learning to play the violoncello is something 
like learning to speak a language — there is 
nothing mysterious about either ; nor can any 
hard and fast rule be given as to a suitable age 
at which to commence the study of any art or 
science. A person at seventy or eighty may 
learn sufficient of a foreign language to amuse 
and interest himself ; but he would be more 
likely to obtain a greater command of it— to 
" think " it, to speak it with good accent, to 
write it, and to " revel " in it— if he had com- 
menced at seven instead of seventy. 1 know 
more than one fine violoncellist who did not 
commence the study of the violoncello until 
nearly thirty yeAs of age. The ** course of 
study " would of course vary according to the 
age, talent, and adaptability of the pupil. A 
child of seven should progress very slowly — 
his serious study should be enlivened and 
lightened as much as possible, by the intro- 
duction of'tuneful little pieces. As a rule, 
children assimilate knowledge rapidly; but as 
they do not recognise the value of that which 
they learn — they quickly forget. Their pro- 
gress should therefore be ritarded, and they 
should from time to time repeat and 
re-learn the early steps of their work. At 
present there does not seem to be an instruc- 
tion book for " Infant Violoncellists." The 
nearest approach to it is the "Primer" by 
Jules de Swert. If this book is used, the 
interest should be stimulated by the judicious 
introduction of tunes, easy solos — such as 
those by Fitzenhagen and Squire, in the first 
position ; and by suitably arranged duets, 
trios, etc. The now famous violin teacher 
Sevcik, has achieved much success by adopt- 
ing a system of teaching by semitones. This 
method unfortunately cannot be applied to 
the violoncello (f am not referring to 
Sevcik's method of " Bowing Technique "— 
this is already in use with many violoncello 
students) ; we can, however, thoroughly 
" ground "• the pupil in each key before he 
is confused by another key. It is of do 
use for a child to be " raced through " ^^ 
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instruction book. Each example ought to be 
played so many times that the child knows it 
thoroughly. The course of study suitable for 
a boy or youth, say from ten to fifteen ; would 
again be different. In this case, I should 
advise the Violoncello School by Kummer. 
Two years at this set of exercises, with a year 
at the studies of Dotzauer, Merk, Servais and 
Franchomme, should fit him for the study of 
any of the concert works of the greatest 
masters. There is a tendency in these days 
to belittle the value of " schools " ; many 
teachers prefer separate sets of studies. 
Personally I think this is a mistake. The works 
which served to produce such players as Piatti, 
Servais, of a generation ago, and Klengel, 
Becker, Haussmann, Hollman, and others of 
to-day ; should be good enough to produce 
players equally as good for the next genera- 
tion. I always advise a standard school ; and 
together with that, suitable studies, solos, and 
other works by various writers. 

(32)' Q' I would like a list of all the 
classical music for violoncello with pianoforte 
accompaniment. Are there not many good 
works by Bach, Beethoven, Schubert, 
Rossini, Weber, Verdi, Mozart and Wagner ? 

A, Many of the greatest composers have 
written works for violoncello and pianoforte, 
but I am afraid you will find that these are 
chiefly in the form of duets, and not as you 
desire, violoncello solo with accompaniment 
for pianoforte. The list of classical works is 
far too long to give in these columns. A 
fairly complete list has already appeared, but 
I think you would look in vain for solos by 
the composers whose names you give. Bach 
wrote six sonatas for violoncello alone ; 
Beethoven left us five sonatas for pianoforte 
and violoncello, also some variations; Schubert, 
Rossini, Weber, Verdi, Mozart and Wagner, 
did not write solo pieces for the violoncello. 
There are a great number of sonatas by 
seventeenth and eighteenth century com- 
posers which are classical, even if they are 
by men who are less celebrated than Mozart, 
"Rossini and Weber. Of these violoncellist 
composers, the name of Boccherini stands 
easily first ; several sonatas, etc., by this fine 
writer are published by Messrs. Augener, who 
also publish works by Marcello, Cervetto, 
Breval, Martini, Pasqualini, Grazioli, Gas- 
parino, Vardini, Loeillet, Stiasni, etc., etc. It 
is however to the nineteenth century which 
we must look for really fine solo pieces, and 
even then with only one or two exceptions not 
to the greatest composers. The finest works 
for violoncello solo are those written by 
composer- players, Servais, Davidoff, Popper, 
Dunkler, Goltermann, etc., etc. 



(33) !?• I ^2tve spent some time in practis- 
ing the concertos of Dvorak, Eugen d'Albert 
and Van Goens, but I am much disheartened 
by several adverse criticisms which I have 
read concerning these works when played 
with accompaniment of piano. Are there 
any concertos which are interesting even if 
only accompanied by pianoforte. 

A . I think I can fully sympathise with you. 
It is not pleasant after one has spent several 
months in acquiring a new concerto, to find 
that the critics do not take kindly to it. I 
think you will find however that the critic 
often finds fault with the ** bare dry bones " 
of the pianoforte accompaniment. There are 
some works which were conceived for 
orchestra and violoncello ; of the works you 
name, the Dvorak is certainly of this character, 
and to play such works with pianoforte 
accompaniment is certainly unwise. The 
concerto in E minor of David Popper, also 
Concerti by Lalo, Davidoff, Goltermann and 
Jules de Swert, are acceptable even if the 
orchestral parts are played on the pianoforte. 
It is a great mistake for young players to 
make their first appearance with heavy, 
classical works. It is far better to play 
something bright and to leave the heavy 
works for later, when it is possible that more 
justice can be done them. Choose works by 
violoncello players, until your position is 
assured, then I have no doubt that the critics 
will take kindly to your Bach, your Schumann, 
and even to your Dvorak. 

{J'o he continued,) 



CONTINENTAL CONSERVATOIRES. 

By B. Henderson. 



III.— FRANKFURT AM MAIN. 
The town of Frankfurt rejoices in the posses- 
sion of two Conservatoires and a violin 
school. It has been chiefly famous up to 
now for its violoncello school, as many of the 
best known violoncellists of the present day 
have received their final tuition there. 

The oldest conservatory is that commonly 
known as the " Hoch " Conservatory, which 
was founded by Dr. Hoch in 1878. Admis- 
sion to this institution is by examination. 
The school year commences on September 
I St, but pupils can enter by special permis- 
sion on March ist. Notice must be given in 
writing at least a fortnight before these dates, 
and intending candidates must present them- 
selves in person before the Director within 
three days before the examination, between 
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the hours of ten and twelve, taking with 
them certificates showing proficiency in 
general education and exemplary moral con- 
duct. The parents or guardians of would-be 
students must give a written undertaking to 
be responsible for the school fees. Those 
who have sent in their applications will 
receive due notification of the dates fixed for 
examination. No pupil is admitted for less 
than a period of one year, and must give a 
written intimation to the Director one month 
before the closing of the year in which his 
studies terminate, or he will be liable to pay 
the fees for the next term. 

The first three months of a pupil's school 
year are his probation. If at the end of that 
time he shows insufficient ability for a musi- 
cal career he can be dismissed, and the re- 
mainder of the year's fees will be returned to 
him. 

For stringed instrument players an average 
knowledge of scales and technical studies is 
sufficient to ensure admission provided the 
candidate shows a musical disposition. 

The course is a comprehensive one, as 
stringed instrument players, in addition to 
training on their instrument, are also required 
to study elementary piano, harmony, history 
of music, chorus singing and chamber music. 
^ Lectures, open to all . pupils, are given on 
prose, poetry and the history of literature. 
If any student finds himself insufficiently 
occupied he is at liberty to take any 'other 
subject on payment of an extra fee, but he 
may also apply for remission of any secondary 
subject, and obtain the same in case of over- 
work or other cogent reason. 

The fees for yearly tuition are 360 marks 
{;^i8), of which three-fifths {£10 i6s.) must 
be paid on September ist, and the remainder 
(£7 4S-) on March ist. In addition to this 
every intending student must pay the sum of 
I OS. for examination and admission fee, and 
3s. yearly for service as long as he remains 
in the institution. 

A few days' holiday is given at Easter, two 
weeks at Christmas, and the months of July 
and August are free. 

The professors at the Hoch Conservatory 
are : — 

Violin and Viola — Messrs. Bassermann, 
Alfred Hess, Adolf Rebner, Kucher and Miss 
Anna Hegner. 

Violoncello — Messrs. Hugo Becker, Coss- 
mann, Hegar and Schlemiiller. 

The second Conservatory in Frankfurt is 
known as the Raff Conservatory and was 
founded in 1883. Admission is by examina- 
tion and can take place at any time by arrange- 



ment with the Directors, though it is advisable 
to enter if possible at the beginning of the 
school year (September ist), or the summer 
term (March ist). Candidates must not be 
under fourteen years of age, must show musical 
talent, and be equipped with a good general 
education. No student is allowed to enter 
for less than one year. Scholars of the Raff 
Conservatory may study their instrument 
only with the addition of classes in sight- 
singing, or they may take the full course, 
which includes instruction in piano, music- 
theory, musical history and chamber music. 
In the first case the fees amount to 180 marks 
(£9)9 sio^ ^or ^^^ f^W course 360 marks (;^i8) 
yearly, of which two thirds are payable before 
the 8th of September, and the remainder 
before the 8th of March. There is also a fee of 
I OS. for the entrance examination, and an 
annual sum of 2s. for service. The plan of 
study is arranged by the Directors and can 
only be altered by their permission and no 
pupil is allowed to appear in public without 
permission from headquarters. 

Holidays are arranged as follows : fourteen 
days at Christmas, fourteen days at Easter, 
three days at Whitsuntide and two months 
(July and August) in the summer. Notice of 
leaving the Conservatory must be given in 
writing to the Directors four weeks before the 
end of the term, or the fees for the ensuing 
term will be payable. 

Practice evenings are held regularly during 
the school year and occasionally concerts are 
given by the students to which the public and 
press are invited. These opportunities are 
very helpful to those who intend becoming 
concert players. Certificates of proficiency 
are also provided for finished pupils on pay- 
ment of a smaU fee. 

The professors at the RaiF Conservatory 
are : — 

Violin — Alois Bruck and Willy Post. 

Preparatory Violin — Carl Lembcke. 

Violoncello — Louis Noebe and Frederick 
Hess. 

Some two years ago Hugo Heermann 
started a new venture in the shape of a school 
exclusively for violinists. This school is 
divided into two departments, preparatory 
and finishing. A special division is also set 
apart for the study of the Sevcik method, 
under the guidance of Hugo Kortschak, a 
pupil of Professor Sevcik. Pupils can enter 
at any time. To advance from the prepara- 
tory to the finishing school the violinist must 
be able to play well five or six studies by 
Kreutzer or Rode or the Op. 2 of Sevcik. 
He will then be entitled to study with Pro- 
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fessor Heermann. Scholars of the prepara- 
tory school are however entitled to free ad- 
mission as listeners to the advanced classes. 
The fees for the preparatory branch are 350 
marks {£17 los.) per annum, the course com- 
prising two lessons weekly with instruction in 
theory. Advanced students must pay 450 
marks {£22 los.) a year, and have also tuition 
in chamber music. A fee of 3 marks (3s.) 
yearly for service is also exacted. Fees are 
payable half-yearly, viz,, on September ist 
■and February ist. Notice of leaving must 
be given four weeks before the end of a term, 
and no definite period of stay is enforced. 
Scholars who are really poor can obtain 
admission for half fees, and receive one lesson 
weekly with permission to attend the higher 
classes as listeners. Transference to the 
higher school is only obtained by ability 
without respect to age. 

Frankfurt on the Main is one of the most 
important commercial centres of Germany, 
with a population of about 300,000. It is a 
handsome city, containing some fine build- 
ings, and is moreover celebrated as the birth- 
place of Goethe. There are many English 
residents and students as many advantages 
are offered to the latter. The opera is good 
and not expensive and the concerts are note- 
worthy. The best known of these are the 
Museum Concerts, at which the leading 
artists of every country appear. There are 
also the Chamber Music Museum Concerts, 
and good performances are given by the 
-** Ruhlscher Verein " and " Caecilien verein." 
A considerable number of tickets for the 
rehearsals of all these concerts is kindly 
sent by the societies for free distribution 
among the students of both of the Music 
Conservatories. 

There is a resident English chaplain, and a 
new English church, which will probably be 
opened in the autumn, is in process of con- 
struction. The usual charge in good pensions 
is about 120 marks {£6) monthly, though 
small rooms with board are obtainable at £^ 
and £^ los., all exclusive of fires and lights. 
Pianos can be hired (if necessary) from los. 
to 14s. monthly. 

There is at least one English pension which 
lays itself out for music students particularly, 
and in addition there is a lodge of the Girls* 
Friendly Society at which members of the 
same can obtain pension at reduced rates, and 
other boarders (ladies only of course) are well 
-cared for. The situation of the town affords 
opportunities for many pleasant excursions, 
Wiesbaden, Homburg, and the beautiful 
Black Forest all being within easy distance 
for excursions. 



MUSIC IN PARIS. 

It is evident that M. Pablo Casals is a favourite with 
the Parisians, and I am not inclined to wonder at 
this on hearing his performance at the Philharmonic 
concert on February 20th. M. Casals is a serious 
artist who never fails to make a point where he can. 
but his "points" are legitimate and he commands 
us by his style and intellectuality. The work he 
played was "Fragments of the Suite in C minor" 
for 'cello solo, by J. S. Bach. Of the four numbers, 
which are an Introduction and Fugue, Allemande, 
Sarabande and Gigue. the Allemande was played 
with so much tenderness and dignity, with an added 
quality of weirdness that suited it, that M. Casals 
may be said to have given a finer performance of it 
that the rest of the suite, and as the rest was the work 
of a thorough artist at his best, no more need be said. 

Most of the works which stood on the programme 
given by Mile. Monduit and Monsieur Pillitz at their 
concert in the Salle des Fetes du Journal, on February 
2 1 St. were unknown to me, two indeed being given for 
the first time in public — a Suite marked Op. 33, by 
Allessandro Longo, and a Sonate, Op. 17, of Enrico 
Bossi. The two other works were Paderewski's 
Sonata and a Fantaisie by F. Luzzatto. The works 
in question come to my thinking under the head of 
ungrateful music ; for music to be good not only 
must it be well constructed, but one must also be 
assured that the inspiration is sufiiciently continuous 
to keep your attention fixed upoi) it, and here this 
was not the case. Monsieur Pillitz, who possesses a 
fine tone and is a talented artist, if a little wanting in 
elasticity, was worthy of a better chance to display 
himself, and was hardly* helped out by his partner, 
whose playing was heavy. . At the bottom of the 
programme stood the announcement that M. Pillitz 
would play ' ' a modern instrument constructed on the 
methods of the old Masters of Cremona." The 
violin, which had been lent for the occasion by 
Monsieur Marcel Herwegh, the well known virtuoso, 
was made by Messrs. Leon Fischesser and Lucien 
Greilsamer of Paris. The hall is so bad for sound 
that it was not possible to pass a final opinion on this 
instrument ; but I have no hesitation in stating that 
even under these circumstances it was the most 
remarkable modern violin I have ever heard. 

On his return from a tour in the South of France, 
Monsieur Daniel Herrmann showed himself to be in fine 
form at a concert which he gave in conjunction with 
Madame Boutet de Mouvel and the well-known com- 
poser, Gabriel Piern^. With Madame de Mouvel he 
rendered Cesar Franck's Sonata in admirable fashion, 
though the pianist might at times have been a little 
less relentless with her instrument. A Trio by Henri 
Rabaud followed, after which Monsieur Herrmann 
was joined by Gabriel Piern6 in an inspiriting per- 
formance of the latter 's Sonata for violin and piano. 

It is at any time asking rather much of any 
audience to expect them to listen to the works of any 
one man throughout a long concert, and it would 
perhaps have been wiser of M. Alberto Bachmann 
had he consecr^ated one part of his concert instead of 
both to his own works. M. Bachmann is, however, 
talented both as composer and violinist. The chief 
items of his concert were a Concerto in A minor, 
three Spanish Dances, and a Suite, No. 2. Of these 
the Concerto gave the artist most scope, and he played 
it broadly and with a good deal of feeling ; but his 
style suffers at times from a want of roundness, and 
leaves one somewhat unsatisfied. He was warmly 
received by a good audience. 

The first of three Stances for piano and violin, to 
be given by Monsieur Arthur de Greef and Monsieur 
Jules Boucherit took place on March 5th, the pro- 
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gramme consisting of four Sonatas of Mozart, in G 
major. £ minor. A major, and B flat minor respec- 
tively. M. de Greef, professor at the Brussels 
Conservatoire, is well known as an interpreter of 
Mozart's works, and on this occasion thoroughly 
maintained his reputation. In Monsieur Boucherit 
he had a worthy partner, but this talented young 
violinist would do well to free himself from manner- 
isms,; he is too fine an artist to need them. What 
delightful music is in these Sonatas, never for a 
moment dull. They ring so true in their simplicity 
that one feels as if no composer could ever need 
more complicated ways than the Salzburg master 
used to produce good music. The two artists gave 
an excellent performance of the Sonatas. Monsieur 
Boucherit has a beautiful singing tone, and at no 
time did either of them "rise above" Mozart, but 
followed him in his pastoral moods, in his sadness 
(which is a healthy sadness), and shewed their full 
understanding of him. They were given that full 
meed of praise which was undoubtedly their due by 
the numerous audience gathered in the Salle Pleyel 
to hear them. 

On Shrove Tuesday, according to custom, no con- 
cert took place at the Philharmonic Society, but the 
week after, on March 6th that is, the Rose Quartet 
were to appear. The night of the concert, however, 
announcements were put up to the eifect that the 
Viennese Quartet having renounced their engage- 
ments at the last moment without any right to do so. 
would be replaced by Monsieur Geloso's Quartet 
party. Monsieur Geloso is an able quartet leader, 
and he and his partners gave a virile reading of a 
Cesar Franck Quartet and the Schumann G minor. 
These men are an earnest set of players, but at times 
one feels as though they wished to drag from their 
instruments more than they are capable of yielding, 
thus spoiling effects by a kind of vehement luridness 
which they essay. Cesar Franck's soul was evidently 
a tortured one, and to put any^ additional force on is 
but to heap up the coals on the fire ; but the Schu- 
mann went right well, and the audience left enthusi- 
astic and convinced. 

At his concert given at the Salle des Agriculteurs, 
Monsieur Francis Thibaud, the violoncellist, had the 
valuable assistance of his brother, Jacques Thibaud, 
the well-known violinist, and Monsieur Diemer. The 
hall was very full, and the public made it quite clear 
that they appreciated the efforts of the performers. 
The concert giver chose for his programme Bach's 
solo Suite in C minor, an Elegie of Faur^, and a 
Brahms dance. The young 'cellist, who possesses a 
fine tone and clear technique, was recalled after his 
last number and added Popper's "Papillons. " Jacques 
Thibaud gave with his usual beauty of tone and 
charm, Bach's "Ana " and Schubert's "Abeille," 
having previously been a partner of Monsieur Diemer 
in a broad rendering of the Kreutzer Sonata. 

Sevcikus. 



CREMONA SOCIETY. 

The monthly meeting of this Society, on March 2nd. 
was devoted to the study of " Francesco Stradivari," 
son of the better known Antonio Stradivari ; when a 
paper was read by Mr. c:. W. English, and an exhibi- 
tion of nearly a score of violins, violoncellos, etc., 
some of which were played upon later, being of great 
interest to the members and visitors present. 

The lecturer, after recalling some of the personal 
history of the Stradivari family and of Francesco in 
particular, dwelt upon the confusion existing as to the 
characteristics of his work ; his real productions 



being so fine as to have been passed off as his father's 
by interested parties, whilst much of his brother 
Omobono's work is equally wrongly described as 
Francesco's. 

The various tickets used by Francesco Stradivari 
were referred to. as well as the different methods of 
spelling the name, i.e., Stradi«arius (with a "u") in 
all the earlier printed labels, but with a " v " in those 
of 1741 and 1742. 

The detailed description of the work of Francesco 
was illustrated by sketches made during the lecture, 
the quality of the pine and of the varnish were 
touched upon, the peculiarities of purfling, especially 
the exaggerated bee-sting at the waist corners, pointed 
out also the characteristic initial cut of the ear of the 
scroll, and the undercutting of the latter next the peg 
box. Other mannerisms illustrated were the i holes 
and waist curves, both of Antonio and Francesco. 

The long neck, as ustfd in the present day, was 
shown to have been extensively used by Francesco, 
showing clearly that the idea is erroneous which 
ascribes the long neck exclusively to modern demands. 
This was described as being due to the demand for a 
" Cremona," meaning an Amati, in which school the 
short neck is usual. Long violin necks were known 
and made by the Marianis of Pesaro. a century 
before Francesco. 

Francesco's great pupil, Luigi Marconcini, was 
referred to and his work cursorily described, and the 
concluding remarks had reference to the prices at 
which Francesco's violins had changed hands in 
recent years. 

In the subsequent discussion Mr. V. J. Cooper and 
Mr. Innell took a leading part ; the latter mentioning 
a violin labelled J. P. Althenn, of Frartkfort on the 
Main, that bore quite long bee-sting corners. 

In his reply, Mr. English mentioned that the 
present head of the Stradivari family was an instru- 
mentalist upon the flute. 

As usual the second part of the evening was 
devoted to music, Mr. Herbert Walenn giving Van 
Goen's " Klegie " and "Scherzo." Bach's " Aria. " 
and a solo by Becker, the beauties of which were 
greatly aided by the really magnificent " Francesco " 
violoncello used, whilst the Misses Petherick con- 
tributed selections from Beethoven's quartet upon 
violin, viola, 'cello and piano. 

At the meeting on April 6th Mr. Philip A. Robson. 
A.R.I.B.V., will contribute a paper on " Bows." 



The Editor will print short, interesting and suitable 
Utters on matters lihely to prove attractive to our readers. 
All copy must be xvritten on one side of the paper only, and 
addressed to the Editor, 3, Green Terrace, Rosebery Avenue, 
London, E.C. 

CELEBRATED VIOLON'CELLOS AND THEIR 

PAST AND PRESENT OWNERS. 

To the Editor of The Strad. 

Sir.— .Vnother letter on the above subject, this time 
sighed " K. M. B," appeared in the February 
number of The Strad. 

Now, with every desire to be courteous to the writer, 
I cannot find any reason for his sheltering hiroscu 
behind three initials. The discussion which has 
arisen has been so far carried on without any veiling 
of faces, and to leave this course may provoke a sus- 
picion either that the writer is in co-operation w*^" 
the originator of this controversy, or (as I am halt 
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tempted to think) it is the latter himself who may be 
identified with it. 

" K. M. B. " shows the same ambition to part with 
all sorts of information, which I venture to say would 
be welcome if it was based on a better study of the 
subject, greater experience, and a judgment of his 
own. But he does not seem to me to possess these 
qualifications ; he has again reported hearsay which 
he has met with ; he has perused books and made 
extracts, and his comments upon them are at variance 
with any definite knowledge. 

His motto seems to be "the less you study, the 
more you know." 

" K. MB." has naturally read with great interest 
the first article, which appeared in the October issue 
of The Sir ad. My rejoinder in the December number 
has apparently not come under his notice ; he has 
missed my impartial corrections of almost every one 
of his statements concerning instruments belonging 
to German artists ; and imperfect as my writings may 
have been, I must take it he is still an adherent of the 
Karl Schroeder's Jacobus Stainer theory, to name a 
case which has occupied my attention more than 
others. 

** K. M. B." again roams from France over 
Germany to Russia, in his last disquisition, Well. I 
cannot follow him to France at present to inspect all 
the ihHg, 171 7 and 1725 Stradivarius violoncellos of 
which he speaks. Let us hope they all exist for the 
pleasure and benefit of their respective owners. 

Russia would be better left* alone at present, I 
should think. Her social conditions must change 
before the sport of hunting after such treasures can be 
indulged in. In the meantime I shall again dwell on 
Germany to improve on another blunder of '* K.M.B.' 

Who is this Herr Knechler, the supposed present 
owner of the Bernhard Romberg Stradivarius violon- 
cello? When and where has he lived, and is he 
still alive ? Is he engaged in the musical profession i^ 
Is he an amateur, or even a collector of Stradivarius 
violoncellos? Has it not occurred to " K. M. B" 
that these questions would probably be asked by 
many readers of The Strad, besides myself? If he 
knows anything about this gentleman, it is gross 
negligence to withhold it from publicity ; if he does 
not know, he should have made inquiries. Bernhard 
Romberg lived, in his later years, at Hamburg, and 
died there in 1841. He left behind him, besides 
other instruments, two violoncellos, and with one of 
them a near relation, who had studied under him and 
was an accomplished violoncello player, quitted Ham- 
burg for New York, to look for a more prosperous 
career in the new world. He sailed on the ill-fated 
5.5. Austria, which left Hamburg in the autumn of 
ivS57 for her last battle with the ocean, as she met 
with a terrific gale, stranded, and went with every 
one on board to the bottom of the Atlantic. Ham- 
burg is not out of the world and " K. M. B.' 
ought to find it worth his while to elicit more 
particulars as to whether this gentleman's name was 
Herr Krechler, and whether he took with him the 
glorious Romberg Stradivarius violoncello ? In that 
case, it would be by this time past comparison with an 
orange packing case, or even a matchbox. 

•• K. >I. B." may find in Hamburg a great number 
of other fine violoncellos which he has not reported 
yet, many more than he may expect to see, if he will 
take a little trouble ; and what an excellent oppor- 
tunity he would have to look for the 'cello-virtuoso. 
Eisenberg and his unique Jacobus S.tainer violoncello, 
who at the same time might inform him of the 
imaginary price he has paid for it to Herr Karl 
Schroeder, instead of a reasonable one for a Leopold 
Withalm instrument. Of course Bernhard Romberg 



was the founder of an advanced method of playing 
the violoncello in his time, everyone knows that 
who has ever had a violoncello in his hand, just as 
well as I^uis Spohr was the originator of an advanced 
development in playing the violin. It may not be so 
well known that the Concertos for violoncello 
written by Bernhard Romberg, and likewise, for the 
violin by Louis Spohr, are, from a technical stand- 
point, still the models to which every student of both 
instruments should look ; anyone who can play them 
well, either on the violoncello or violin, may safely 
tackle any music for either instrument written after 
that time. Both composers talk in their " Schools" 
about things which may be regarded as superfluous 
at the present time, but a different interpretation 
should be attached to Romberg's expression of his 
playing on a Stradivarius of small pattern, from that 
which " K. M. B " in his ignorance has made out. 

Previous to the time of Stradivarius. and even in 
his day, the majority of Italian makers, such as the 
Amatis, Montagnana, Grancino, and others, all pro- 
duced exceptionally large sized violoncellos, up to 
thirty-three and thirty-four inches. They have since 
been reduced, or as the usual expression goes. " cut 
down " by scores, and this procedure probably began 
during Romberg's advancement in handling the 
violoncello. Romberg must have met with many 
bigger instruments than can be found to-day. His 
remark had so far some justification, as Stradivarius, 
guided by his genius— like every genius in advance of 
his own lime— could predict the destiny of the instru- 
ment, viz.. not merely to go in octaves with the double 
bass, but to become an independent solo-instrument. 
In consequence of this he made his violoncellos in 
diminished proportions to those of his contem- 
poraries; to be precise, he established the ideal model 
on which no improvement has been made up to the 
present, and probably will not be made for a long time 
to come. If ever Stradivarius made violoncellos of a 
larger size, it can only have been at an earlier period 
of his career. I cannot call to mind having seen a so- 
called "cut down" Stradivarius violoncello amongst 
the many that I have been fortunate enough to see, 
nay, not only to see, but even to sell one of the grand 
pattern in the finest condition. 

It had not been my intention to mix up any dealings 
of mine with these writings, but as the matter is 
mentioned now, I may be allowed to state the facts. 
The late Baron Nathaniel Rothschild, who died at 
Vienna last year, paid frequent visits to this country 
during his lifetime. When he came over in 1881, he 
brought with him a small band of eight passable 
musicians from Vienna, who on one occasion inter- 
ested the present King Edward with their playing. 
His Majesty expressed his delight at the manner they 
performed certain Vienna waltzes, but found the 
tone of their Bohemian or Markneukirchen-made in- 
struments not refined enough for English ears. The 
Baron immediately gave an order to provide better 
instruments regardless of expense. News of this 
reached my ears, and as it happened that I had 
heard of a splendid Stradivari violoncello, which 
belonged to Sir Gore Booth (not the General) and 
was deposited with the late Professor Ella (of 
Union fame) to dispose of, the sale was soon perfected. 
It was my good luck that no less an artist than the 
late Signor Piatti was asked to give his opinion, 
which was in every respect most favourable, or else 
what might have happened ! Evidently no other 
Stradivari violoncello but this one has ever been 
devoted to the muse of Johann Strauss. What has 
become of it ? Is it still kept in the Rothschild 
family ? ' Yours trulv, 

FELIX HERRMANN 
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Music: The numbers placed after the pieces in- 
^cate the degree of difficulty thus: (i), means quite 
elementary ; (2), very easy ; (3), easy ; (4) fairly easy ; 
(5), moderately difficult ; (6). difficulties can be over- 
•come by a good amateur; (7), difficult: (8), very 
difficult ; (9), only for artists. 

Brbitkopf and Haertbl. 

24 Studies for the Violin, by Johann Slunicks, Op. 
54, a set of extremely melodious and useful exercises 
of a varied character. The first eight do not exceed 
the third position. No. 13, which has an accompani- 
ment for piano, is very effective as a solo. All the 
various kinds of bowings are introduced, besides 
plenty of work provided for the left hand. 
Charles Woolhouse, 

Trois Morceaux for violin and piano, by S. von 
Leer. No. i, Serefuide {^). No. 2, Spring Song. No. 
3. Danse, in the ancient style The last piece is 
.decidedly the best of the three, from the pupil's point 
of view. There is a good swing about this three-four 
jdance movement that will appeal to the young player. 

Souvenir for violin and piano, by Annie M. 
Whitaker. A simple melody in F, but why in such 
a well meant easy piece employ the seventh position. 
The lower octave would be equally effective. 

Dreaming, a Reverie, by Noel Johnson for violin 
and piano, or 'cello and piano. One of those pleas- 
ing and taking melodies, grateful to play and en- 
couraging to the student (4). 

John Alvey Turner. 

Abendlied for violin and piano, by Karl Selbeni, a 
pretty little piece, simply written, evidently with the 
idea of encouraging young students. This piece is 
-suitable for the mandoline, and is also effectively 
arranged as a duet. 

Laudy and Co. 

Romance for violin and piano, by J. Harold Henry, 
a most taking third position piece (3). 
J. Williams, Ltd. 

We have received a choice selection of music from 
this firm, amongst which we recommend violinists the 
following : — Le Depart, Serenade Creole, En Norvege, by 
-Guido Papini. All three are of a romantic type and 
give ample scope for the young artist to display his 
powers of interpretation. All the passages are most 
grateful to play and pleasing to listen to (4-5). 

Priete for violin and piano, or 'cello and piano, by 
W. H. Squire. A piece more suited to the violoncello 
than violin (4-5). 

The first book of Twenty Duets for two violins, by 
Hans Sitt, containing ten easy duets, will be useful 
and instructive to students, especially to those who 
are unable to obtain piano accompaniment. One 
.good feature of these duets is that both parts are 
written on one page, besides giving an extra single 
first violin part (1-3). 

Humoresque (3), Bolero {3), Barcarolle (2), for violin 
and piano, by Hans Sitt, are all well written pieces. 

Three pieces for violin and piano, by A. d' Ambrosio. 
Souvenanci, Feuillc d* Album and Ariette, are all quite in 
this composer's artistic and delicate vein, and requires 
a finished player to give their just rendering. As 
•encore pieces the works of this composer are very 
popular (5). 

Three pieces for violin and piano from the pen of 
that clever violinist, Tivadar Nachez. The titles are 
No. I, Pantlikas Kalapom. No. 2. Szeretlek Viragom, 
and No. 3, Ifommage a la Patrie, all of which are well 
suited for the concert platform, and to those players 
•who prefer soios with plenty of technical display. 



These Hungarian rhapsodies and solos of this calibre 

are generally great favourites with most audiences, 

providing, of course, that they are done justice to (9). 

F. W. Chanot and Sons. 

Two trios for three violins and piano, Ballata and 
Marcke Nuptiale, both by Guido Papini. A most use- 
ful combination of instruments for home playing. 
There is also a violoncello and bass part, ad ^ib., that 
adds to the effect. Each part contains its fair share 
of passages in which the player has a chance of 
distinction, and both t>f these delightful trios are 
written with that knowledge of the resources of the 
instrument that only a master can be conversant 
with. For school and pupils' concerts these trios 
will be found most useful (5). 

A transcription of Liszt's Liebstraum for violin and 
piano, by Cyril Monk, will be found of ser\-icc to the 
soloist as an effective concert piece. There are 
practically two violin parts — one for the amateur and 
one for the professional, and both are to be highly 
commended. 

£. Ascherbbrg and Co. 

This firm has recently introduced the Universal 
Edition, which has taken over the copyrights of 
Jos. Aibl in Munich, and added to it very largely. 
The works before our notice are of exceptional merit 
and some rank absolutely among the finest chamber 
works of the present day. For mastery of composi- 
tion Max Reger occupies a very prominent position 
among modern composers, and shows a nobility of 
thought and power of expression which commands 
respect even when he loses himself in experiments, 
but when he rises up from his technical pastimes he 
stands before us as a towering figure which one 
cannot but admire. Such is the case with regard 
to Four Sonatas for Violin Solo (unaccompanied), 
which are written on the lines of the famous Solo 
Sonatas by Bach, and partake of his devices for pro- 
ducing complete harmony by double stopping, chords, 
and arpeggios. Although they follow older forms they 
are quite modern in the use of harmonies. The 
themes are dignified and strong, and the working out 
is varied and interesting. His treatment shows a 
most intimate knowledge of the instrument, and they 
are virtuoso pieces of the first order. Bar the great 
Rust Sonatas for violin solo, which are in a different 
style, and a very big style too, nothing has been 
written for a solo violin since Bach's time which could 
match these sonatas by Reger, Op. 42. The first in 
D minor is a Sonata in four movements: Allegro 
energico, Adagio con gran espressione. Prestissimo assai, 
and Allegro energico : the second, in three movements : 
Allegro con grazia, Andantino, Prestissimo. The other 
two are Suites, the first in B minor consists of an in- 
troductory Pesante leading to an Allegro con brio, 
followed by Vivace assai in three-eight time. A short 
return to the opening Pesante closes this first section. 
Then follows an A ndante semplice and a gigue Prestissimo 
both two part canons in the fourth, and very delight- 
ful movements. The finale is a very bold and strong 
Vivacissimo a la capriccio. The second suite (Fourth 
Sonata) is in G Minor. It begins with a Sostenuto in- 
troduction leading to an Allegro energico infugal style, 
followed by an /I llegretto con grazia in two-four, which 
partakes of the character of the Bourr^e. The most 
important movement is a fully developed Ciacona, 
Andante con moto, which forms the finale. 

There are also two Romances. Op. 50, by the same 
composer for violin and small orchestra (or pianoforte) 
in G and D major respectively. They make consider- 
able demands upon the executant, and their rich 
rhythmical development is again evidence of the com- 
poser's earnest and deep study of Johann Sebastian 
Bach. 
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To Professors and Studsnts. 
CJLRXi ^wroT^TT^m 

OSLSB&ATSD TUTOBS, etc., 

FOR TIELIB YIOrilN: 

MASTEB AND PUPIL, U. net. The great Dnet Book. ''Thk 

Stsad" says of this work:— "It shoald he in the hands of 

every * MMter and Pupil.* '* 
EASY TUTOB, Is. 6d. net. Simplicity Itself. A rapid Instructor. 
80ALES, ls.net; with Exercises, 9s. net. Indispensable for 

Stadente. Used in aU the principal Schools. 
OATEOHISM ft TEXT BOOK, with Examination Papers. Is. net. 

A boon to both professor and pnpil. A great time-saver. 
mSTOBIOAL OATEOHISM, Is. net. FnU of nseful information 

for the connoiRHeor. Most interesting and instractire. 
TWELVE DUETS (1st position), 2s. net. Favomltes from the 

Great Masters— Pleyel, Oebaner, Mailer, Maxas, etc 
VABMEB^S TUTOB (edited Volti), Ss. 6d. net. Contains important 

Additional matter, as well as the original. Used everywhere. 
LODEB'S TUTOB (edited Volti), Ss. 6d. net. The finest edition 

extant. With additional dnets, etc. , over 80 ps«es. 

_ Undon ; JOHN BIO CKI EY. », ARBYll STREET, W. 

8EVGIK NEW VIOLIN METHOD 

(Master of Kubblik — Kocian). 

PROF. HERMAN KOENIG, of Prague 
(pupU of Herr SEVOIE), has arranged for PBIVATE 
VIOLIN LESSONS AND OLAS8ES 
*t 136, OXFORD STRBBT. London, W., or at papO^sresi- 
dence.~For Prospectus, etc., kindly apply to 

Prof. HERMAN KOENIO, 1»,0XF0ltD ST.. W. 
SEVCIK'S VIOLIN METHOD. 



HERR HEINRICH DITTMAR, Pupil of 
Professor SEVCIK, and oertilloated to have entirely 
aoqniied his teaohlngmethod, and with twenty years' teaching ex- 
perience, gives LESSONS in this system in London at his Stadio, 
40, WlgmoFtt Stpaet, Cavandlnh Square, W. ' 
For Prospectus, etc., address as aboTe, or 86, Nottingham 
Place, London. W. 

MR. BASIL ALTHAUS 

HAS RESUMED TEACHING. 



PRACTICE 



ORCHESTRAL 

FOR 

STRINGS ONLY 

WEDNESDAYS, 3 to 5 P m. VACANCIES FOR GOOD 
PLAYERS. 

The full complement of this Orchestra is limited to eight ist, 
eight and Violins, four Violas, four 'Cellos, and two Basses. 

The Music performed is strictly Classical. 
There is a small subscription to defray the expenses of Music. 

For terms for Lessons, and all particulars, address— 

a. SOHO STREET, OXFORD STREET, 
LONDON. W . 

Mrs. C. J. HENDERSON 

(of BRUSSELS, BERLIN, PRAGUE), 

COACK As ll.CCOBSPJLVriSrr. 

VIOLINISTS A SPECIALITY. 

8EVGIK METHOD TAUGHT. 

11a, PORT5POWN~ROAP, Maida Vale, W. 

PAUL VOIQT, 

160, OXFORD ROAD, MANCHESTER, 
violin Maker and Dealer, 

BEST ADDRESS FOR STRINGS. 

Prompt attention to all orders. 
TRY MY NEW INSTRUMENTS. 

For 6ve years with Mr. THOS. E. HESKETH, 
Manchestkr. 




^irioi^iyr mroop . 

We have again been successful in securing a large 
stock of fine old Wood. The last lot brought 
many letters of appreciation from users in all parts 
of the World. 



VIOLIN Necks and Scrolls i.'-, 1/6, 2/-, 3/6, 5/- 7/6- 

Backs, Svcamore, 1/6, 2/6, 3/6, 5/6, 7/6. 

Backs, Sycamore, one piece, cut on slab or 
quarter, 5/-, 7/6, 10/-. 

Fronts, Swiss pine, 9d., 1/6,2/6, 4/-. 

Fronts, Swiss pine, one piece, 4/, 7/6. 

Ribs, Sycamore, cut on slab or quarter, i/- per 
set of three. 

Bass Bars, 3d. Top & bottom blocks, 8d. pair. 

Linings, Swiss pine, 2/- set. Cedar, 4/- set. 

Finger Boards,Ebony,9d., special close grain, 1/6 
VIOLA Necks and Scrolls. 2/6, 5/6. 7/6. 
• Backs, Sycamore, 2/6, 4/-, 7/6, 10/-. 

Fronts, Swiss pine, 1/6, 2/6, 4/-, 7/6. 

Ribs, Sycamore. 2/- per set of four. 

Bass Bars, 6d. Top & bottom blocks, lod. pair. 

Linings, Swiss pine, 2/- set. 

Finger Boards, Ebony ,9d.. special close grain, 1/6 
VIOLONCELLO Necks & Scrolls, s'->io/-, i3/-2o/- 

Backs, Sycamore, 10/-, 15/-, 20/-, 30/-. 

Backs, Sycamore, Slab, 30/-, Maple, 40/-. 

Fronts, Swiss pine, 5/-, 10/-, 15/-. 

Ribs, Sycamore, 6/- per set of three. 

Bass Bars, i/-. Top & bottom blocks, 2/6 pair. 

Finder Boards, Ebony, 6/-. 

Linmgs, Swiss pine, 3/- set . 
DOUBLK BASS Necks and Scrolls, Beech, 7/6; 
Maple, 12/-; Sycamore, 20/-. 

Backs, 30/-. Fronts, 15/- and 20/-. 

Ribs, 2/- set. Bass Bars, 2/-. 

Finger Boards, Ebony, 9/-. 

Linings, Swiss pine, 3/- set. 

Makers and Repairers send card for Terms. 
72-page Catalogue of Violins, Violas, 'Cellos, 
Double Basses, Accessories and Music FREE on 
application . 

RU5HW0RTH & DREAPER, 

Specialists in VIOLINS and ACCESSORIES, 
13 ISLINGTON, LIVERPOOL. 



VIOLINS 

3 : 3 : O 

TO BE HAD OP ALL DEALERS. 

BARZONI 

BEARE & SON, 

34, RATHBONE PLACE, 
LONDON, W. 

VIOLINS 
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-E. DONAJOWSKl, Music Publisher, 26, Castle Street, Berners Street, London, W. 

THE CA5TLE SERIES OF MUSIC BOOKS. 



VIOLIN MUSIC. 

All with Pianoforte Accompaniments, except where otherwise 

BtMtrd. 

(t» e) very easy; (e) easy; (m) moderate dijfftnilty; {d) difficult. 

No. s- d. 

102 ALTHAUS, B. Three Sacred Melodies. Arranged for 

▼iolln (1st nosliion) (r e) C 

1. Sicilian MsJriners' Hymn. 2. Pilgrims of the Night. 
3. Adeste Fidelee. 

288 ALTHAUS, B. FanUsia on popular English airs, (m) 6 

289 ALTHAT7S, B. Fantasia on popular Scotch airs (m)... U 6 

240 ALTHAUS, B. Fantasia on popular Iri-h airs. (m)... 6 

241 ALTHAUS, B. Fantasia on popular Welsh airs (m) ..0 6 
48 BEETHOVEN. Bomanoe in G for Violin, Op. 40 ...0 6 

The Orchestral AceompU. arranged for piano and 
harmonium, or American organ {d). 
10 BENTLET, Dr. Twelve Sscred Pieces by classical 

composers (1st position only) (v e) 1 6 

157 BRANDON, HUQH. Scotia's ETergreens. 

Nine Standard Scotch Melodies (v «) 6 

Scots wha hae. A man's a man. My love is like. 
John Anderson. Within a mile. whistle. 
Bonnie Dundee. etc., etc. 

251 EYKEN. Qt. J. ran. Two Operatic FanUsias («) ... 6 
1 . II Trovatore (Verdi) 2. Norma ( Bellini). 

164aHAnSE, 0. Two (Tompositions (m; 6 

1. Abendlied. 2. Morgenlied. 

255 HATWABD, 0. F. Three effective Pieces in the let 

position (e) 6 

1. Marrh in C. 2. Bomance In O. 8. Maxurka in F. 
VI MANDEB, H. Six Transcriptions on Sacred subjects («) I 

64 MABES. G. M. Songs without Words for Violin (m)... 6 
1. Song of Eventide. 2. Cradle Song. 8. Song of Sleep. 

58 MONTGOMBBY, H. The Violinist's Dance Album 

S'irst Selection) (0 6 

n Jack Quadrille. Garden Party Waltz. 

Daisy Chain Mazurks. Golden Fern Schottische. 

We Three Schottische. Skating Polka. 

54 MONTGOMBBY, H. The Violinist's Dance Album 

(Second Selection) («) 6 

The Original Lancers. The Matrimonial Polka. 

Gathering Daisies Polka. On the Alert Galop. 
Mountain Belle Schottische. The Bate' Quadrille. 

158 PINSUTI, O. Serenata Espanola (</) 6 

237 PBAEGEB, F. 8U Melodies (e) 6 

1. Barcarolle. S. Largo Beligloso. 5. Hymn. 

2. Eomanza. 4. Allegretto. 6. Berceuse. 

65 BEYN OLDS, E. Violin Fantasias , brilliant and easy {t) 6 

1. Blue Bells of Scotland. 8. The Keel Bow. 

8. Auld Lang Syne. 
58 TAYLOR, W. F. Easy Violin and Piano Operatic 

Duets (First Selection; 6 

1. Tannhauser. 2. Traviata. 8. William Tell. 4. Sonnambula 
59. TAYLOB. W. F. Easy Violin and Piano Operatic 

Duets (Second Selection) 6 

1 Orph^e aux Enfers. 2. Trovatore. 8. Fra Dlavolo. 
4. Don Giovanni. 
60 TAYLOB, W. F. Easy Violin and Piano Operatic 

Duets ^Third Selection) 6 

1. Martha. S. Figlia del Begffimento. 

2. Lucia di Lammermoor. 4. Bobert le Diable. 

965 TOLHUBST, H. Four Sacred Melodies Transcribed. 

Very easy and effective 6 

1. Abide with me. 8. At even ere the sun. 

2. Sun of my souL 4. Hark I the herald. 
TOLHUBST, B. The following books edited and 

lingered by H. Tolhurst :— 

108 Three Popular Gavottes («) 6 

1. Wilkommen Gavotte. 2. Stephanie Gavotte. 
8. True Love Gavotte. 

109 The Handel Album («) 6 

1. The Harmonious Blacksmith. 8. Lascia chMo pianga. 

2. March of Sdpeo. 4. The Celebrated Largo. 

110 Three Celebrated Marches 6 

1. Bridal March (Lohengrin). 2. Boccacio March. 
3. Blake's Grand March. 

111 Ihree Popular Fantasias («) 6 

1. Mai Blumen. 2. Las Madrilenas. 3. LaGaetanaMasurka. 

112 Four Popular Transcriptions («) 6 

1. L« Marseillaise. 3. Santa Lucia. 

2. The Carnival of Venice. 4. German Airs. 

lis Three Fantasias on National Melodies («) 6 

1. Home, sweet home. 2. Blue Bells of Scotland. 
3. Laai Bose of Summer. 
114 Three Transcriptions of American Favourites («) ...0 6 
1. Pansy Blossoms. 2. Silvery Waves. 8. Sweet Violets. 

Postage— 6il. Book«, id. 



No. VIOLIN MU5IC— coniwtt/i. 

TOLHUBST, H. {continued). 
115 Four Fantasias on Old English Songs («) <' A 

1. The Pilgrim of liove. 8. Oherry Bipe. 

2. The Bloom is on the Bye. 4. In myOottage near a Wood. 
119 Three Transcriptions of National Songs ie) O 6 

1. Hearts of Oak and The British Grenadiers. 

2. St. Patrick's Day. 8. Wed may the Keel Bow. 

117 Four Transcriptions of Celebrated Pieces (e) O 6 

1. Boccherini'd Minuet. 8. Slumber Song (Schunaann). 

2. Joyful Peasant (Schumann). 4. Stars of the Night(Wekerlin) 

118 Three Transcriptions of Popular Pieces (e) t> <f 

1. Old Church BeU S. Weber's Last Walts. 
8. Beethoven's L' Adieu. 

119 Four Transcriptions on Popular Favourites («) ... O 6 
1 Mermaid's Song fromOberon. 8. La Donna e mobile. 

2. Air Louis III. 4. Les Cloches du Monast^re. 

120 Three Merry Pieces («) O 6 

1. Corrieolo Galop. 2. A Merry Ditty. S. Queen Bess Oi^ue. 

121 Three Fantasias on Welsh Melodies («} O 6 

1. Sweet Jenny Jones. 3. March of the Men of Harlech. 

S. Ash Grove. 



DUETS FOR TWO VIOLIN5. TRIOS, etc. 

108 ALTHAUS, B. Two easy Duets on Irish Airs, for two 

violins (with piano acts.) O ^ 

1. The Last Bose of Summtt*. 9 Oft in the stilly night. 
150 BACHMANN,G. In tennezxoMennet, for three violina 

(with nlano act.) (m) 6 

11 BENTLEY, Dr. J. M. Four very easy DueU. for two 

violins (with piano act.) 1 

1. The Boatie Bows. S. Elizabeth «n Morris Danoe. 

2. The Hunt is up. 4. Canzona Napolitana. 

140 BBANDON, H. Mom and Noon. Two easy Duett for 

two violins (piano act ) 6 

160 BBANDON. HUGH. Sunbeams, easy Duet for two 

violins (with piano act.) 6 

48 BEETHOVEN. Bomanoe In O, for violin, Op. 40 (d). 
Orchestral acts, arranged for piano and harmoniom 
or American oivan 6 

161 JACOBI, GEOBGB. Two Duets, for two violins (with 

piano act.) 1. -Barcarolle. 2. Menuet Sentiments! ..0 6 

162 MALLENDAINE, J. B. D Trovatore. FanUsia for 

three violins (with piano <u)t ) 6 

(Extra ad lib. parts for viola, 'cello, & dwible bass, Sd.eack) {m) 
104 YOUNG, J. H. Andante Grazioso, Trio for violin. 

violdnoello sjid piano (m) 6 

VIOLIN TUTORS, STUDIES, etc. 

88 ALTHAUS. B. The A . B, O Elementary Violin School. 

An easy hitroduction to all other Violin Tutors. 
Big Notation 1 

89 ALTHAUS. B. (Director of the College of Violinists). 

Arpeggios for the Violin 2 6 

168 DABMABO, E. Scalee end Arpeggios, to the extent of 
three octaves, for the violin, as required for profes- 
sional diploma of the LS.M 6 

199 BEINAGLE. Twelve advanced Studies for Violin ...0 6 
18 SCABS BBOOK. Modem School for the Violin. An 
excellent book for beginners. Contidns 115 Pro- 
greasire Exercises and Scalee 10 

90 TOLHUBST, H. School of Mechanism. 101 Finger 

Exercises for the Violin 1 



164 

165 

166 
167 
269 
168 
169 

171 



272 

270 
278 
275 

274 

271 

each 



VIOLONCELLO MUSIC (all with Piano acts.) 
HAUSE, C. Two compositions— 1. Abendlied. 2. Mor- 

genlied (m) 6 

HAUSMANV. C. Trols Bomanoes (m) B ... o 6 

HAUSMANN, O. Andante snd Allegro (m) « 

PINSUTI, C. Serenata Bspanola {d) o 6 

BANKEN. C. A. A Day-dream. melody (/) 6 

BEINAGLE, A. B Jenny Jones. Fantasia {d) B .. 6 
BEINAGLE, A. B. My Lodging is on the Cold 

Ground (d) B .. 6 

SYDENHAM, E. A. Andante oon moto (m) ... B ... 6 
TOLHUBST, H. The foUowing books edited* and 
fingered by H. Tolhurst:— 

Balf e's When other lips & The heart bowed down («) i? 6 

Beethoven's L*Adieu and Handel^s Largo (e)... BO 6 

Bishop's Bloom is on the Bye k Pilgrim of Love (eJB 6 
Bomanoe from Tannhauser and Oavatlna from Der 

Freischiitz (e) 6 

Tom Bowling and Auld BoUn Gray («) B € 

Two Lieder ohno worte. Mendelssohn (e) ... B 6 
B signifies Bass Clef only %ued for 'Celh. 

; others, ad. each. 



vE. DONAJOWSKl, Music Publislier, 26, Castle Street, Berners Street, London, W. 
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J. K« SI 



OSTK^S 



TRIPLE-BARS 



MESSRS. PUTTICK & SIMPSON hold | 

Monthly Sales of Pianofortes, Hannonioms, American j 

•Orfans, Harps, Violins, Tenors, 'Cellos, Double Basses and other j 

Musical Instruments. Property intended for same, or a ootifica- \ 

4ioB thereof, should be sent at least ten days prior. ; 

EDWIN ASHDOWN, Limited. 

NEW & POPULAR 

VIOLIN SOLOS 

With Pianoforte Accompaniment. 

NACHEZ, TIVADAR. 

Abendiied 30 

PEINIGER, OTTO. 

Second Sonatina 40 

SHAW, GEOFFREY. 

Three Pieces .. each 3 o 

No. I. Romance. 
,, 2. Scherzo. 
,, J. Minuet. 

BLATTER, J. W. 

Chanson sans paroles (Sartorio) . . ..30 

Largo and Aliesrro (Tartini) 30 

Romance (Campagnoii) 30 

Schiummerlied (Schumann) 30 

NEW YORK. LONDON. TORONTO. 

EDWIN ASHDOWN, Limited, 

19, Hanover Square, W. 

TWELFTH YEAR. 



Dear Sir, " Grantown-on-Spey, 30th Nov., 1005. 

After a severe trial I think it is my auty to let vou know 
the improvement you have made in my old violin (whicn is about 
150 years old). First, the tone— which is the principal thing in all 
violms— I cannot find words to express the volume, sweetness and 
flexiiiility. The following may give an idea : It has the yolumeof 
a Madame Belle Cole and the sweetness and flexibility of an 
Adelina Patti ; in fact, I am not content except when I have it in 
my hand playing. My heart is full of the deepest gratitude to you 
for restoring this great treasure to me. No light strings are 
needed — one hair of the bow is sufficient to make it ring out. I 
am sorry I cannot find words to express myself. Your work on 
the new neck, scroll, triple-bars, back stays, etc., are all simply 
perfect, and have restored the violin to perfect health and 
strength. It is now over ten years ago since you improved the 
first violin forme, but this last one of the many is the greatest 
triumph. Your Triple-Bars are an improvement to any old violin. 
Success to you.— Yours truly. J. HOW AT. A.C.V." 

The writer of the above is the Father and Teacher of the cele- 
brated Bov Violinist who won the Gold Medal at Glasgow some 
few montns ago. 

The following arc reasons for the great and continued success 
of the TRIPLE-BAR system :— 

PERSONAL ATTENTION. Monk employs no help, so he has 
durin(^ the last eleven years had a vast experience in altering and 
repairing all kinds of instruments. It is quite safe to say that he 
has during that time re-barred more instruments than any other 
maker or repairer in Enf^land. 

SendforCircular, and remember Monk's New Violins are equal 
40 Old Italian instruments, and can be had on trial. 

J. K. MONK, 

17, LIMES GROVE, LEWISHAM, 

LONDON, S.E. 



WARRICK, 

VioU/n Maker and Bepairer. 

AWARDED GOLD MEDAL FOR HIGH 

CLASS WORK. 

INSTRUMENTS BOUGHT AND SOLD ON COMIIISSION. 

41, GRAND AROADE, LEEDS. 

VIOLIN TALKS. 

PROGRESS. — In these days of keen competition the man 
who does not advance in his undertakings must recede. There 
is no room for standing still. Constant effort is necessary to 
enableyou to make good progress in the art of violin playing. 
The efifort must not only be constant, it must be well directed. 
Your efforts to produce a good tone* for instance, may be prac- 
tically wasted if your violin is not of a quality or in a condition 
to give encouragement to your effo;-ts. Are you satisfied your 
violin is as good as can be ? Is the tone result equal to the 
efforts you make ? Have you been led to believe that any sort of 
fiddle is good enough to learn on ? If so, disabuse your mind of 
that idea. At no time in a player's career does he need a good 
instrument more than when he is learning. A good-toned violin 
is to him a constant source of encouragement. The noble tone 
of his instrument makes him feel he is accomplishing something. 
Neither need you think a violin of good quality always costs a 
deal of money. The violins I make have brought me a reputation 
by their tone qualities, and they are not high priced. Further 
than that, I can suit your taste in the direction of model, colour 
of varnish, size, etc. 1 can supply you from a choice stock, or 
make to order. The price — £6 6s. cash, or 13 monthly payments 
of 10/-; Violas, £7 7s., or is monthly payments of 10/-. I also 
give you seven days in which to try them. Doing a deal of repair 
work for professionals, I have a few of my own make instru- 
ments which I have lent to players from time to time ; these I 
wish to clear. They are in perfect order, though not to be 
sold as new : I am offering them at £4 4s. each. Approval, 
and easy terms if desired. I have also a violin by Perry, Dublin, 
stamped, repaired by Corsby, Northampton, in 1854 ; fine tone ; 
£7. A very fine modern French 'cello, m waterproof cover, with 
Dodd bow. £8 8s. Also a few violins and violas (taken in ex- 
change) from vol- to 50/-, all bargains. Repairs, and Bows re- 
haired, 1/3 each, post paid— violin, 'cello, or D.B. 

ROBERT BREaSOH. 190. Whalley New RomI. BUCKBURN. 

STAINER'S PATENT STRINGS 

^ These Strings are prepared by 
a new process from the finest gut 
of ENGLISH lambs ; and owing 
to the use of a powerful anti- 
septic during manufacture, the 
finished strings remain in prime 
condition for years, even in the 
hottest climates. 

ONE QUALITY ONLY— The 
Best. 

PERFECT TONE— Just like 
Italian. 

REMARKABLY TRUE— Ab- 
solutely correct fifths. 

VERY DURABLE— Stronger strings cannot be made. 

A Sample, consisting of 

3 full length E I 2^ length A 

2i length D | i Real Silver G 

In neat box, will be sent post free on receipt of remittance for x/7. 

SPECIAL PRICES FOR QUANTITIES. 

GENUINE RUFFINI VIOLIN STRINGS. 

E, 8d., A, 8d., D, zod. each, Post Free. 
Guaranteed fresh and direct from the Factory. 

STAINER'S GENUINE TONONI STRINGS, 

Guaranteed Italian. 
E, 6d., A. 6d.. D, yd.. Silver, 1/3 each. Post Free. 

A Fine Collection of Old Violins. 
REPAIRS CAREFULLY DONE BY EXPERIENCED WORKMEN. 



THE STAINER MAHUFACTURWG COMPANY. LTD. 
02, St. Martin's Lane. Oharing Cross, London 
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BOSWOBTH EDITION. 
RECENT PUBLICATIONS 

FOR 

Violin &^ Piano. 

FRANZ~DRDLA. 

NET. 

Souvenir (in F) 20 

{As played with such great success by Kubelik.) 

Romance (in A) 20 

Serenade (in E) 20 

(Played by Kubelik.) 

Traumerei (in D) 20 

Premiere Mazurica (in G) 20 

(Dedicated by special permission to Miss Marie Hall, 
and played by her at all engagements.) 

Deuxieme Mazurica (in G) 20 

A. d'AMBROSIO. 

Aubade (Op. 17) 20 

(Plaved by Mr. Spencer Dyke at all engagements.) 

Reverie (Op. 18) 20 

BERN HARD CARRODUS. 

Nocturne 20 

N. PAQANINI. 

••Moto Perpetuo." Op. n 20 

(New edition by Max Adier with the violin part 
clearly printed on two pages to avoid turning over.) 

J. H. BONAWITZ. 

" Un£:arisclie Tanze " 20 

(The well-known charming folk melodies, welded 
together into an interesting and attractive solo.) 

OSCAR RIEDINQ. 

Op. 21. "Concertino" (in Hungarian style) 

(ist and 3rd positions) 40 

Op. 22. **Fo.ur Easy Pieces" in the ist 

position each i 6 

Op. 23. "Four Easy Pieces" in the ist 

and 3rd positions each i 6 

Op. 24. "Concertino in Q major" (ist, 

3rd. and 5th positions) 46 

(These new pieces by this celebrated Violin Composer 
are excellent for teaching purposes.) 

EMIL KROSS. 

Etuden Album (Bosworth Edition. No. 250) i 6 

(Included in Syllabus A of the Associated Board Local 
Centre Examinations for 1906. Intermediate Grade II). 

JUST ISSUED. 

Emil Kross' Gradns ad Parnassnm, 

FOR THE VIOLIN, 

A Practical and Theoretical Guide to the Attainment of Virtuosity. 

PART I.— PROGRESSIVE TECHNICAL STUDIES. 

(IN SEVEN BOOKS). net. 

Books I to 6 each i 6 

Book 7 2 o 

PART li.— TECHNIC OF THE BOW « TONE-PRODUCTION. 

(IN TWO BOOKS). net. 

Book I :. 2 o 

Book 2 2 o 

The above work, carefully edited by one of the most eminent 
professors of the Violin, is designed as a supplement to all Violin 
Schools and Studies, and should be heartily welcomed by every 
Teacher and Student of this instrument. Mr. Kross's work is 
distinguished for its thoroughness and attention to every detail. 

Prospectuses of the SEVCIK METHOD and complete List of 
Works for Violin, Violoncello. Viola, and "Bijou Orchestra" (over 
100 numbers), will be sent post free on application to the Publishers, 

BOSWORTH & CO., 
5, Princes Street, Oxford St., W. 



CA8TLE BRAND 



VIOLIN . 



. STRINGS 



are prepared from the very finest gut, are of best 

quality, remarkably true, all have been thoroughly 

tested, and they are sent out to customers Post 

Free in neat boxes. 



SAMPLE SETS. 



VIOLIN 

TENOR .. 
'CELLO 



Very Best Quality 2/6 per set. 

Very Good Quality ... 2/- „ 
Good Reliable Quality... i/- ,, 



Best Selected Quality ... 2/- per set. 
Very Good Quality ... 1/6 „ 



Best Selected Quality . 
Very Good Quality . 



4/- per set. 

2/6 .. 



Best Selected Quality ... 20/- per set. 
Very Good Quality ... 18/- 



Have you had oup No. 9 (Violin) Catalogue F 

All Violinists should possess a copy. Sent free on application. 



W 



IIDSOII, 



94**' Newhall 
Street. 



B 



IRMmOHAM. 



Coroplote iuiical Instpument Catalogue (100 pages) 

Post Free on application. 

VIOLIN WOOD. 



VERY OLD! 
Swiss Pine Fronts ... 
Sycamore Backs 
Blo< 



VERY 



BEST ! 
. from IS. each. 

, -. ir 2S. ,, 

Blocks for Heads gd. ,, 

Scroll Heads from is. Ribs, 6d. Tail Pieces, 6d. Finger Boards, is. 

Bridges, Pegs, and all other fitiin^s of very finest quality and at 

lowest prices. Price List post free. 

ERNEST KOHLER A SON, Violin Makers. 

(Established 1800), 

101, LEITH STREET, EDINBURGH. 

RICHMOND'S VIOLIN POLISH. 

Specially prepared to clean violins without injuring the varnish^ 
taking away all resin and dust from the belly, which stops the 
vibration and interferes with the tone. Gives the varnish a fine 
polish and keeps it in its original condition. Also for the wood 
of the bow, the bridge, fingerboard, and strings. Violins not in 
use should be cleaned at intervals to preserve the varnish. 

BottUs, i/i, post free. 

R. 6. RICHIIOIID, Founta i n Place, ALEM WDRIA, N.B. 

FORSALE. 

Very fine VIOLIN, 

BY 

CARLO ANT0NI0TE8T0RE 

With Hill's Certificate. 

EXCELLENT TONE AND CONDITION. 

APPROVAL. 

PRICK MBO. 

Apply, c/o Manager, " The Strad," 3, Green Terrace, Rosebery 
Avenue, London, B.C. 
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D.DMAGONETTI 

Reproduced from an old engraving in the possession of Edward Withers, Esq., oj 22, Wardour Strut.) 
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LAUDY & CO.'S 

Examination and Competition Pieces 

For VIOLIN and PIANO. 

THE ASSOCIATED BOARD OF THE ROYAL AeADEMY 
AND ROYAL COLLEGE OF MUSIC (1906). 

Syllabus A (Advanced Grade). 
i^ehfeld, Fabian. Spanischer Tanz, Op. 47, 

No. 5 (Violin and Piano) 50 

Syllabus B (Higher Division). 
tienry, J, Harold. Mazurka (Violin & Piano) 4 o 

THE COLLEGE OF VIOLINISTS. 

First Grade (Violin Pieces). 
Althaus, Basil. Album of 6 Pieces, Op. 75. 

net.. 2 o 
Second Grade. 

"Wise, H. Gavotte 40 

Graduates. 
Borowsid, F. Villanelle .. ..-..40 

Associates. 
ten Have, W. Allegro Brillant, Op. 19 ..60 

Licentiates. 
ten Have, W. Concerto, Op. 30 . . ..100 
Borowski, F. Schoumka 50 

THE CUMBERLAND MUSICAL FESTIVAL (1906). 
J^ehfeld, Fabian. L'aimable Gavotte, Op. 

80, No. 2 40 

THE CLEVELAND « DURHAM EISTEDDFOD (1908). 
Rehfeld, Fabian. L'aimable Gavotte, Op. 

80, No. 2 40 

Henry, J. Harold. Mazurka ..40 

LAUDY & CO., 

i39» OXFORD STREET , LONDON, W. 

Messrs. BALFOl^R & CO., 

OF 

11, ROOD UNE, E.e., and 19, REGENT STREET, S.W., 

Beg to announce that their 

3^e;-^;v list of 
OLD ITALIAN VIOLINS for Sale 

IS NOW READY, 
And can be had, post free, on application. 

gust/^Hmeinel, 

Violin Maker, Repairer and Expert, 

JitlA ^. HtLUM STREET, PORTUHD PUCE, \ I^L. 

LONDON, W. 

IMPORTER OF THE FINEST ITALIAN 4 OTHER STRINGS. 

DEALER IN OLD INSTRUMENTS, etc. 

REPAIRS A SPECIALITY. 

PLEASE NOTE i That I have no connection with 

any other flrn trading in the name of MEINEL. 

ONLY ADDRESS: 

45, HkllM STREET, PORTUHD PUCE, LONDON, W. 

WANTED. 

Y Violioistn, 'CelllBts, Pianists, etc., etc.. troubled with 
^, perspiring hands, toj use Hay's Palnnallne. 

when applied, the hands keep perfectly dry and soft for an 
hour er so, thaa affording the greatest beneficial results to all 
Solo Instrumentalists handicapped by this malady. Numerous 
recommendations and thanks for the invention from some of 
our greatest Artists, members of the Scottish Orchestra, etc., 
«tc In Tubes, price Is. Id., post free, from the Manufacturer, 
O. B. HAY, KelTlndock Chemical Works, Maryhill, Qlasgow. 
AGENTS WANTED. 




BONN'S PATENT BRIDGE. 

Senor SARASATE says : " I find it a 
decided improvement on the old two-footed 
Bridge." 

Herr DAVID POPPER says: •* It pos- 
sesses all the advantages you claim for it." 

.MoNs. JOHANNES WOLFF says: 
" While it greatly improves the inner strings, 
the outer strings are more clear." 

All Violinists know that with the old two-footed bridge the two 
inner Strings are never so powerful and brilliant as the two outer 
ones — in fact, they are very much weaker. This is because the 
outer Strings have a direct bearing on the belly of the Instrument, 
whereas the inner ones have not. 

BONN'S NEWBRIDGE WITH FOUR FEET renders leach 
String perfect. Clear ringing tone, clearer pizzicato notes, notes in 
high positions more mellow, greater carrying power, and above all 
every String ^qual in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE is. id. 

Used at the Principal Conser\'atoires on 
the Continent. 

Perfect in tone. Artistic in construction. 

PRICE LIST AND TESTLMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies, 

J. EDWIN BONN. 



BONNS "PKEMIEE'' STRINGS. 

FOR VIOLIN, VIOLA, 'CELLO, BASS, etc. 

The production of the Premier Strings is the result of a 
ssries of chemical experiments conducted bj? J. Edwin Bonn, 
M. S.C.I , F.C.V., L.Mus. In ihejr preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the "E" will bear pulling up to "A," 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands 
of the inventor. Prospectus and Price List post free. Sample 
packets, is. id., is. 7d., 2s., 2s. 6d., or 5s., post free. 

J. EDWIN BONN, 17, High Street, Br adin g, Isle of Wight. 

IMPORTANT NOTICE. 



All Subscriptions, Advertisements, and business communications 
:o be sent to The Manager, Harry Lavender, 3, Grbbn 
Terrace, RosEBERY Avenue, Lonoon.E.C. Cheques and Postal 
Orders to be made payable to Harry Lavendbr, and crosstd 
" Union of London and Smith's Bank." 

Editorial Communications, Invitations, Music for Review, etc., 
etc., to be addressed to The Editor, 3, Green Terrace, 
Rosebbry Avenle, London, E.C. 

TERMS OF SUBSCRIPTION. 
For the United Kingdom, per annum (post free) ... as. 6d. 
For the Continent, America and Colonies within 

postal union, per annum (post free) 3s. od. 

%ht cStrab 

MARCH, 1906. 

PROFESSOR LOUIS ZIMMERMANN. 

Until a year or two ago the subject of this 
sketch was a stranger to the English public, 
though weJl known on the Continent, but now 
he is rapidly acquiring a position much to be 
envied both as teacher and performer. Born 
at Groningen, Holland, he showed a strong 
aptitude for the violin at a very early age, re- 
ceiving his first instruction from his father 
when only six years old, and as a mere child 
appeared frequently on the concert platform. 
At the age of twelve he entered the music 
school of his native town under the tuition of 
Poortman, one of the best known teachers in 
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Holland. His rapid progress caused his 
teacher to prophesy for him a brilliant future. 

Leipsic was the next scene of the lad's 
student life, and here he remained for two 
years in the class of Hans Sitt at the Conser- 
vatoire. From Leipsic he went to Brussels 
in order to try and get some lessons with 
Ysaye, who not only gave him the much 
coveted advice, but also showed him great 
kindness and a firm belief in his ability. 
There is no doubt that the period of his life 
spent in the Belgian School made a^ deep and 
lasting influence on the young violinist, and 
to-day he speaks with rare gratitude of the 
kindness and sympathy he met with from 
one whom he considers unrivalled in his 
profession. 

A tour through Holland and Germany 
terminated in the offer of a post as concert 
master to the Court Theatre in Darmstadt in 
1896. After filling this position for three 
years Professor Zimmermann was recalled to 
his native country by an offer to take up a 
similar post in the Mengelberg Orchestra in 
Amsterdam. In connection with this I must 
relate an interesting anecdote. At the first 
rehearsal after his appointment the work in 
hand was Richard Strauss's " Heldenleben," 
which contains a long and very difficult 
solo for the principal violin. The conductor 
asked Professor Zimmermann if he would 
try a few bars of it, to which he at first de- 
murred, saying he had no acquaintance with 
the work. However at Mengel berg's wish he 
began to play, and gave such a brilliant read- 
ing of the piece at first sight that the members 
of the orchestra with one accord rose to their 
feet and gave him a splendid ovation. Curiously 
enough it was in this same composition that 
he first attracted notice in London, when 
Mengelberg brought over his famous band of 
musicians, and Henry J. Wood, who heard 
him in Holland, invited him over to play on 
the occasion of the first performance of the 
" Heldenleben " in England, when Strauss 
conducted his own work. 

In 1904 Herr Zimmermann was offered and 
accepted the position of professor at the 
Royal Academy of Music vacant through the 
withdrawal of Emile Sauret. Since that 
time he has resided permanently in London, 
and the fact that his connection with the 
academy has proved eminently satisfactory 
was demonstrated after a year's engagement 
by the offer of the title of Honorary Member 
of the Institution. 

His first public appearance in London was 
with the London Symphony Orchestra, when 
the critic of the Daily TcU<rraph wrote con- 
cerning his rendering of the Beethoven Con- 



certo that " the slow movement (the greatest 
test of an artist) was never better heard in 
London. It was a triumph of cantilene." 

The genial violinist has played before the 
late Queen Victoria at Osborne, and also 
before Queen Alexandra at Buckingham 
Palace, and is a favourite violinist of the 
young Queen of the Netherlands, before 
whom he has several times had the honour of 
appearing at the Hague. 

Besides being an executant of the first rank 
Professor Zimmermann has written many 
songs, some of great beauty, and several 
short pieces for his instrument besides a 
string quartet and clarionet quintet. He is 
also the violinist of the New Trio, formed a 
few months ago and already making a name 
not only in England but on the continent . 

The artist possesses an exceptionally fine 
specimen of a Gagliano violin which is much 
prized by him. 

As for his playing — well so much has been 
said by far more capable critics than myself, 
that I can only say that Londoners will have 
an opportunity of hearing him at one of the 
Queen's Hall Symphony Concerts in March, 
and will then be able to judge for themselves. 

p. Henderson. 



CHAMBER MUSIC IN GLASGOW. 

Herr Ernst Denhof's second concert in the Queen's 
Kooms on Feb. i6ih was at the same time a very 
great musical treat and a very great disappointment ; 
Herr Denhof, the Brussels Quartet and Miss Mary 
Miinchofif were responsible for the first, and the very 
much absent Glasgow public for the second. 

An audience which only half filled the hall was all 
that the million inhabitants of Glasgow could muster 
to welcome the Brussels Quartet on their d^but in 
that city. 

The instrumental programme was. Quartet in G 
minor, Op. 27, Greig ; Piano Quintet in F minor, 
Cesar Franck : Quartet in B tiat, Op. 18, No. 6. 
Beethoven. The first two items presumably were 
novelties in Glasgow, and Cesar Franck 's Quintet in 
particular was awaited with very much interest. It is 
excelled in beauty perhaps by the same composer's 
exquisite sonata in A major, which I have heard 
played to perfection by Ysaye, the teacher of the first 
and second violins and viola of the Brussels Quartet, 
but it is« magnificent work and received a splendid 
interpretation by Messrs. Denhof. Schoerg, Daucher, 
Miry and Gaillard, albeit the allegro of the first 
movement seemed to be taken on the slow side. It 
gave fine scope to Herr Denhof's sterling qualities as 
a pianist, and he covered himself with distinction. 

The Greig quartet is very fragmentary and discon- 
nected. It is full of the composer's delightful fresh- 
ness and charm however, and abounds in Greig's 
strange harmonies. He makes effective use in the- 
slow movement of the sul ponticello bowing for 
the violins and viola with the air to the violoncello, 
which instrument has also a somewhat vociferous 
part in the first movement, which is very effective- 
under such capable hands as M. Jacques Gaillard. 
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The ensemble in the finale reached the ultima thule 
of perfection. 

How unrestful and unsatisfying however are the 
vague wanderings and meaningless discords of the 
modern composers compared with the quartets of 
Beethoven, Mozart and Haydn ! 

It was ten o'clock before the Beethoven quartet 
came on the tapis, but I feel confident there was not 
a person in the hall but would willingly have waited 
to hear it all over again, so perfectly did the Brussels 
Quartet play it^ 

There is not a quartet in existence which could 
have given a finer rendering, and it would be impos- 
sible to conceive a more homogeneous group of 
players ; the Brussels Quartet fully justify the 
eulogisms bestowed on them by the Continental 
press. Alfred H. Anderson. 



CREMONA SOCIETY. 

The monthly meeting of this Society, held on Feb- 
ruary 2nd at the Argyll Gallery, Argyll Street, W., 
was one of the best and most largely attended of the 
present session. The subject of the paper. " The Lost 
Secret of the Old Italian Varnishes," by Mr. Vincent 
J. Cooper, appealed strongly to painters as well as 
musicians, and members and exhibitors of the Royal 
Academy turned up, whilst letters of regret were 
read from Sir L. Alma-Tadema, R.A., Luke Fildes, 
R. A,, Alfred East, A.R.A., and others. 

The lecturer divided his subject into two aspects ; the 
texture or consistency of the fine old Italian varnish, 
and the wonderful gradations aad combinations of 
colour obtained in applying the number of thin coat- 
ings variously coloured. One of the most important 
guides to nationality of old fiddles is the priming, 
which is invariably of a "soft" kind. The early 
makers, Gaspare da Salo', the Amatis and Antonio 
Stradivari in his early days finished oft' also with soft 
upper coats, but later instruments had a hard surface 
varnish to complete, and after the death of Lorenzo 
Storioni about iSoo, the use of soft varnish ceased 
altogether. From a long and careful survey of 
varnishes of both periods, he had come to the conclu- 
sion that the gums used by the old Italians in their 
soft and hard varnishes were the same, and that the 
secret of the soft varnish lies in the method of su'elling 
the gum when in solution. How is this produced 
By the addition of a small quantity of a fluid which 
acts on soluble gums much as baking powder does in 
pastry, rendering the mass pliable, elastic and work- 
able. The rich glow of colour was produced by the 
natural artistic taste of the varnisher and the know- 
ledge of that art of painting in coloured transparent 
varnishes which much closer study had convinced 
him was practised by Italian artists for centuries 
before a single violin was made. 

In the subsequent discussion Mr. J. M. Swan, R.A., 
and others took part, and thanks were given to the 
lecturer for a new light upon a secret long dormant. 

The second half of the evening was devoted as 
usual to music, and Mr. Jan Hambourg played Bach's 
"Cnaconne," Ysaye's " Reve d'Enfant," Cui's 
" Berceuse," Wieniawski's " Polonaise " in A major, 
and Paganini's Variations in A minor, whilst Mr. 
Gilderoy Scott (principal violoncellist of the Royal 
Amateur Orchestral Society) contributed Squire's 
" I*riere"and " Madrigal " and Dunkler's " Fileuse." 

On March 2nd Mr. C. W. English's paper on 
Francesco Stradivari will be read, and some exam- 
ples of that master's work will be exhibited and played 
upon. 



MUSIC IN HAMBURG. 

Before starting my notes on music in Hamburg I- 
should like to tell your readers, and especially the 
ladies, that a Hamburg young lady, Fraulein Getrud 
Steiner, who has been a pupil ot Florian Zajic of 
Berlin, has been appointed conductor of the Gewerbe- 
haus Orchestra at Dresden. This is the first time 
such a post has been given to a lady, but she will fill 
her position well. I have known her personally 
since she was a young girl ; she comes from a very 
musical family and has had musical surroundings 
about her all the years of her life. This event has 
been very much commented upon in musical circles. ^ 

1 beard on January i8th, at a concert given by 
the Hamburger Lehrergesangverein, a young lady 
violinist. Miss Elsie Playfair. Judging by her 
name she must be of British parentage, but as iar 
as I know she hails from Paris. At least she has 
studied there, and this is manifested in her playing. 
She got though a. very large and heavy programme, 
Bach's " Chaconne," Bruch's first movement (adagio), 
from the second Concerto, Raffs " Prelude " from 
Suite, Op. 180, and Ernst's *' Hungarian Melodies." 
This is a very large bill of fare for a soloist, especially 
when the rendering is not of the first order. Bach's 
"Chaconne" was decidedly beyond her powers as 
well musically as technically. The tempo was too 
slow, the whole work was given with too much 
French sentimentality, and the intonation left much 
to be desired. The same may be said of the 
"Prelude" of Raff, while Ernst's "Hungarian 
Melodies" were more in her way. The best was no 
doubt the Adagio of Bruch. Nevertheless Miss 
Playfair is a very talented player, and will some day 
rank amongst the first of the craft. 

On the 23rd I heard Alexander Petschnikoff play 
the "Chaconne " of Bach as well, but I was very 
much disappointed. I have heard Petschnikoff before 
and have always considered him a very exceptional 
player, but in the "Chaconne" there was too much 
of his own personality, whilst this work wants playing 
with objectivity. His tone, although sweet and 
faultless as to intonation and technical difficulties, i& 
not broad and powerful enough. I should rather 
have liked to hear him play some more modern 
work (preferably Tchaikovsky or the like). As an 
encore he played the famous " Air " of Bach's on the 
G string, which was indeed a beautiful bit of playing. 

An extra concert was given by the Philharmonic 
Society to establish a widows and orphans fund lor 
the members of the orchestra. Herr Max Fiedler 
was conductor. Concertmeister Bandler of the Phil- 
harmonic Orchestra played Beethoven's Violin Con- 
certo. It was a very fair bit of playing ; the Joachim 
Cadenza in the first movement and the Adagio 
deserve to be especially mentioned. Herr Bandler, a 
pupil of Joachim, has a small but very sweet tone 
and a very fine technique, but the Beethoven Con- 
certo, when one is bound to make comparisons with 
other performances, is after all better left in the 
hands of a "giant " both as to musical conception and 
tone power, 

Wednesday, January 31st, Concertmeister Robert 
Bignell (of the Hamburg Philharmonic Orchestra) 
gave a chamber music evening, which was well 
patronised, at Altona, This city adjoins Hamburg, 
and in spite of all the large musical events here has 
risen lately in matters musical. Herr Bignell 's 
Chamber Music Concerts (hardy annuals) count 
amongst the best musical treats at Altona. The con- 
cert in question, wherein he was assisted by Messrs. 
Loewenberg (second violin), Brandt (viola), and 
Eisenberg (of Schroeder's 'cello fame), and Frau 
Blume Arends (piano), brought, as something looked 
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forward to, Henri Marteau's String Quarter, Op. g, 
his newest work. Herr Bignellis on very intimate 
terms with Marteau, and the latter has dedicated 
this Opus to him. This quartet has been played 
here once before but at a private party, Marteau play- 
ing the first and Bignell the second violin. Thanks 
are due to Herr Bignell for bringini? this work before a 
public audience. Be it said at the beginning that it is 
technically perhaps the most difficult which has been 
written in this kind of music, and musically it is 
•• fearful" ; as I was told about a dozen rehearsals 
were necessary ; so much more credit is due to the 
' executants for their splendid performance. Like 
Marteau's Violoncello Concerto (dedicated to Sinding) 
this quartet is •' hyper- modem," and similar to com- 
positions of Reger and the like composers of the most 
modern school. 

Professor Michael Press from Moscow, is a very 
fine player. At a recent concert he played Tchaikov- 
sky's Violin Concerto with beautiful tone and 
splendid technique, although it> seemed that he 
was a little handicapped by the orchestral accom- 
paniment, so that in spite of the bravura in the 
technical difficulties, not everything seemed to be per- 
fectly clear. His other soli were, Sarabande and Gig^e 
from Bach's fourth sonata, Beethoven's G major 
•' Romanze, " Ysaye's " Valse-Caprice " after the 
sixth " Etude " of Saint-Saens. 

The Brussels String Quartet (Messrs. Franz Schorg, 
Paul Miry, Hans Daucher and Jacques Gaillard) 
have come to stay with us, that is to say not continu- 
ously, but I mean they are giving concerts here 
regularly now every season. The Bohemian Quartet 
did not come this season and consequently the 
Brussels Quartet is doubly welcome, as people like 
to hear something else besides the many ** local" 
quartets. The Brussels Quartet can compete with 
the best existing ones, and they have quickly won the 
sympathy of our audiences so that their concerts are 
generally given to full houses. Both their concerts 
(January 27th and February gth) were given with the 
assistance of the local pianist, W. Ammermann. The 
first concert had for its programme C^sar Frank's 
String Quartet in D major, a very long drawn out 
and tiresome work, Mozart's Quartet, No. 21, D 
major, and Schumann's Piano Qumtet in E flat. At 
the second concert nothing but Beethoven was given. 
Quartet, Op. 130 in B flat major and Op. 59, C 
major, between which stood the 'Cello Sonata, Op. 69, 
A major, whose beauty was lost to a great extent 
through the dominating playing of the pianist. Alto- 
gether the music this Brussels Quartet are giving is 
of the highest order. Fancy four artists of nearly 
perfection in technique and tone combining, this is 
bound to produce something extraordinary, and it 
would be impossible to describe any particulars. One 
must have heard them personally. 

On February 15th the Altona String Orchestral 
Society, under Concertmeister Robert Bignell'sbdton, 
gave their second concert. The programme con- 
sisted of Volkmann's D minor Symphony, " Danse 
Maccabre," by Saint-Saens, and the Oberoo Overture 
of Weber. All these pieces require a good deal of 
training, and the works were well prepared. Besides 
the above the orchestra acconipanied the Dvorak 
Violin Concerto, Op. 53, A minor, played byFriiulein 
Clara Schwartz from Berlin, and the A major Piano 
Concerto of Mozart, played by Friiulein Lotte Bret- 
schneider. Altogether the concert was another suc- 
cess of the Society, and they may look forward with 
confidence to their first Jubilee (25th) Concert in 
April, when the great Feruccio Busoni will be the 
soloist. 

S. W. O. 



^t €biiax$ Cablt. 

Music: The numbers placed after the pieces in- 
dicate the degree of difficulty thus: (i), means quite 
elementary ; (2), very easy ; (3), easy ; (4) fairly easy ; 
(5), moderately difficult ; (6). difficulties can be over- 
come by a good amateur ; (7), difficult : (8), very 
difficult ; (9), only for artists. 

E. KOHLER AND SON. 

A Memory, Romance for violin and pianoforte, by 
William C. Honeyman, contains a g^od deal of easy 
double stopping which produces much effect by very 
simple means (3). 

The B. F. Wood Music Co. 

The Young Musician, twelve melodious pieces for 
violin and piano by W. D. Armstrong, Op. 52. revised 
and edited by A. M. Gray. These pieces are intended 
for quite elementary players, and as such will be 
found very useful (1-2). 

The Frederick Harris Co. 

Grand Bolero de Concert for violin and piano, by ]. 
Niedzielski, edited by H. Tolhurst, is a brilliant and 
grateful solo piece for fairly advanced players (61. 

Serenade d' Amour by Franz von Blon, arranged for 
two violins and piano by H. Tolhurst (4). is not very 
original but melodious, and makes a very effective 
little duet with piano accompaniment, which are not 
too plentiful. There is also a piece called Liebestraum 
(Love's Dream), for violoncello or violin and piano by 
F. von Blon, which is of medium difficulty (5) ; 
Albumblutt Humoresque, by Wm. Dolb, Op. 46. No. i 
and 2, for violoncello and piano are effectively written 
for the instrument (5). Romance (5). and ValseGtacieusc 
(7), Op. 8, for the same instrument, by Hugo Becker, 
are the work of an excellent virtuoso and good 
musician. The latter is a very brilliant piece which 
makes considerable demands upon the executant by 
quick passages in artificial harmonics. 

The Orpheus Music Publishing Co. 

Method for Violin, by Claude Fenigstein, is a useful 
primer. 



VIOLINS UNDER THE HAMMER. 

At Messrs. Glendining's Auction Rooms, 7, 
Argyll Street, Regent Street. W., on January 24th, 
the following were the prices realised by the principal 
lots:— A violin by Widholm, /13 los. ; an Italian 
violoncello, by Francesco Stradivari, £16 los. ; an 
Italian violin, by Gio. Maria del Bussetta. Cremona, 
1654, ^^48 ; a violin by Pressenda, £24 ; a violin by 
Joannes Florenes Guidantus, of Bologna, /ij ; an 
Italian violin by Carlo and Guiseppe Fiscer, of Mi an, 
/13 ; a violin by Nicolas Lupot, /240 ; an Italian 
violin by Felice Beretta. ;fi8 los. , a violin byChas. 
Harris, Senior, ;f 13 ; a violin by Joseph Guarnenus, 
filius Andreas, 1697, /240. This vioFin was the 
property of the late Professor MiskaHauserand at his 
death it became the property of Professor Edward 
Rappoldi, Chamber Virtuosi to the Court of Saxony. 
An Italian violin by Pietro Tononi, of Bologna, i/Ui 
/35 ; an Italian violin by Nicola Amati, Cremona, 
1643. £50. a violoncello by John Betts, Royal 



an Italian violin by Gasparo Da Salo, /50 : » ,'.'°lj° 
by Andreas Gisalberti, £23 los. : an Italian violin Dy 
Carlo Antonio Testore of Milan, circa 1745. £^7- 
an Italian violin by J. Bapt. Rogerius, ^23 los. , and 
a violin by Vincenzo Panormo. ;f 15 5s. 
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%mktxB to fetjespntrmts. 

Tk4 Editor will be glad to answer questions on any 
subject likely to interest flayers of stringed instruments. 
All letters to be addressed to the Editor, 3, Green Terrace, 
Rosebery Avenue, London, E.C. 

Readers may obtain our opinion endorsed by a 
leading London expert as to the value, etc. , of their 
violins for a fee of 5s. All instruments should be 
sent, carriage paid, to the Manager, 3, Green Terrace, 
Rosebery Avenue, London, E.C. 

IV. G. B. This maker worked in Venice about 1715 
to 1743, is considered a high class worker and of some 
value. He has been greatly copied. Originals are of 
very handsome wood, rather highly but gracefully 
modelled, varnish light orange to red brown, but 
always beautiful . 

G. G. Peter Wamsley is a very well known maker, 
and your label is quite correct, some of his instru- 
ments are unpuriled and mostly of the Stainer model, 
others are carefully made and of good proportions. 
Evidently, even at that period, several prices were in 
vogue. 

A. R. Fiddler. Goulding dates about 1790, and are 
considered only third rate instruments, most of them 
are light in colour, value about £5 to £y. 

S. H. There is only one Gasparo da Salo (Berto- 
lotti.was his real surname), the earliest maker to per- 
fect the violin shape, date 1560 to 1609. He some- 
times inlaid the back of his instruments. The double 
purfling has always been associated with the name of 
G. P. Maggini, who was a pupil and follower of his. 
/. IV. B. The maker you name was a good maker 
in Venice, and followed the Cremona School. Some 
are light yellow and others of dark red colour, and 
when in good condition are of some value. Yours 
seems to be of very early date for this maker. Of 
course genuineness is all important. 

Subscriber to Strad. i. Swiss pine. 2. Quarter 
inch in thickness. 3. One five-eight inch distant from 
either end of table, and placed to outer edge of bridge, 
take half width from centre inclining one-sixteenth in- 
ward at top end. 

Spitado. Unable to find any trace of this maker's 
label. 

G. G., Martham. The portrait of Miss Marie Hall 
was given with No. 155 of The Strad, and Kubelik 
with No. 162. You can obtain both of the Manager, 
price 2jd. each post free. 

Old Subscriber. There are four makers of that name. 
The first, and probably the maker of your instrument, 
hails from Mirecourt, the French factory town, date 
about 1780 to 1800. Others have worked in Paris and 
Rouen, but are of more recent date. 

D. P., Wales. Methylated spirit on a clean duster, 
twice or three times, till all old resin has gone, then 
comb with a fine comb and allow to dry. 

A mateur. The maker you name has a real existence, 
but not in Paris ; he hails from Mirecourt. His work 
is what may be termed a superior factory article. 

IV. L. W. About £^. First worked in York about 
1790. then subsequently in London. 

Stradite. Length of body 29!, width 173-13J. notch 
of sound hole to upper edge 15 J, neck ribs to nut 11 J. 
length of head 88, depth of ribs 4$, lower 4^, upper 
thickness under front ^ back, table xg, overall ^j or 
trifle more according to density of timber. 

T. W.D., Edinburgh . The Austrian National Hymn 
introducing chords, spring bow. staccato, etc.. is 
evidently the Paganini Fantasia, which you can obtain 
from Augener's. 

D. M. H., Bristol. The first and second Albums by 
E. van der Straeten, published by Willcocks and Co 



(Berners Street, London, W.). contain twenty-one 
pieces by Bach. Purcell, Handel, Gluck. Haydn.. 
Cherubini. Mercadante. Viotti, Schumann and van 
der Straeten. All without use of thumb position and 
grateful concert pieces. 

Theatre. If you follow any profession or trade in 
which you can make a living, we strongly advise you 
not to leave it in order to play in the orchestra — (?),as- 
you call it euphemistically — of a travelling theatrical 
company. The majority of these orchestras consist of 
about five or six musicians including the conductor. 
' which are increased by local talent in the various, 
provincial towns where they appear. These artists 
flourish more or less {more less) on weakly salaries 
ranging from 25s. to 50s. (sometimes /,3), out of 
which they have to pay all their expenses except 
railway fares. If that career fascinates you still, look 
out for vacancies in the Era or put an advertisement 
in yourself. 

IV. W. The Austrian Hymn played by Mr. W. 
Henley is probably the Paganini arrangement 
mentioned above and obtainable from Augener. 

C. W. Professor A. Wilhelmj receives pupils at his 
private address. 

E. C.,Manwell. i. The bow-stick should always 
lean towards the fingerboard, least so when playing 
on the G string or spiccato. 2. Malzl. the inventor 
of our standard metronome, constructed a pendulum 
weighted with a cwt. and fixed his time standard at a. 
hundred oscillations a minute for the minim, and from 
that standard his gradations are deduced. 3. The 
Joachim-Moser works are sold by Messrs. Schott and 
Co., Regent Street, W. 

S. A/. V. L., Paris, Ontario. August Reicher's book 
on violins was published in English by A. Lengnick. 
whose business was taken over recently by Messrs. 
Schott and Co., Regent Street. W. 

C. B. IV. If you can really play the Caprices by 
Rode and de Beriot Concertos satisfactorily, you are 
quite capable to take your place in an orchestra. To 
obtain an engagement in a theatre, however, is not so 
much a question of possessing great technique as 
knowing the necessary routine, and understanding 
what is commonly called the business. If you are a 
good sight reader you should try to get in as second 
violin for a beginning. 

Anchorite. For learning the different positions you 
cannot do better than carefully study the second book 
of Papini's Violin School. 

J. M., Dingwall. Messrs. Cramer. 

L. D., Glasgow. The best easy arrangements of the 
overtures you mention are contained in the Edition 
Peters and Augener's edition. Undank (storch) is not 
known to us. 

L. M., Manchester. The Hambourg Conservatoire is- 
undoubtedly an excellent school. If we read the 
composer's name correctly (it is not very clear) as 
Couperin, we cannot give you a list of his violin 
pieces as he did not compose any (there may be some 
arrangements). His famous Clavecin pieces, revised 
by Brahms and Chrysander, are published in 
Augener's edition. 




PAUL VOIQT, 

1S2a, OXFORD ROAD, MANCHESTER, 
Violin Maker and Dealer, 

BEST ADDRESS FOR STRINGS. 

Proxnp attention to all orders. 
TRY MY NEW INSTRUMENTS. 

, For five years with Mr. THOS. E. HESKETH.. 
Manchester. 
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JiiES TU6BS & SoK, 

VIOLIN BOW MAKERS AND EXPERTS, 
Dealers in Violins, Strings, &c. 

•Bows by all the oelebrated old Makers. 

All kinds of Repairs done skilfully. 
No connection with any others of the name of Tubbs. 
Only Address : — 

94, WARDOUR ST., LONDON. 
OUR SALE AND EXCHANGE MART. 

Charge for insertion, 20 words 6d. and id. for every additional 

• three words. Trade advertisements not inserted in this column. 

Advts. to be addressed to 3, Green Terrace, Rosebery Avenue.E.C. 

Small collection of violins for disposal including some choice 
instruments at really reasonable prices. Particulars sent. H., 
"Cruachan," Muswell Road, Musvvell Hill, London. 

Wanted. Chamber music of any description by the following 
composers :—Stnetana, Glinka, Godard, Thomd, Chaminade, 
Fibich, Pieme, Lacoure, Delib^s, Chabrier, Ganne, Must be 
cheap. Send details to " Chamsic," 31, Braithwaite Road, 
Sparkbrook, Birmingham. 

For Sale, Violoncello in good condition ^5, with bow and case, 
also 'cello music, suitable for beginners. A., 85, Cazenove 
Road, N. 

Wanted. Grove's Dictionary of Music. For sale, Sivori 
violin, bow, etc., £3. Apply, R. Herbert, 9S, High Street, 
Slough, Bucks. 

For Sale (bargain), fine old violin by Geofge Crask, ^8 8s. 
View by arrangement. Richardson, 3, North Street, Westminster. 

Amateur's Collection for sale.— Violins, Violas, 'Cellos, by 
Gagliano, Storioni, Cammilio, Barak Norman, Amati, Klotz, 
Panormo, and many others, including 4-string French D. Bass. 
All first class condition and genuine. List sent. Amateur, c/o 
Strad Ofiice, 3, Green Terrace, Rosebery Avenue, London, B.C. 

Thirty sets Orchestral Dance Music, parts complete, condition 
perfect, 7s. the lot, post free. Collins, 14, Roman Road, 
Barnsburv, N. 

'Cello, DOW and bag, and two violins, complete, £5 15s. C. P. 
Oblath, 72, Narford Road, Clapton, London. 

For Sale.— Violin, Loder's Tutor, and case £2. Good condi- 
tion. A. Weale, ^5, Hare Lane, Farncombe, Godalming, Surrey. 

Violin by Nicholas (labelled Lupol), splendid tone, f^ood 
condition, £15. H. Widdop, Kardomah Cafe, xii. Princes 
Street, Edinburgh. 

Fine Joseph Hill 'Cello for sale, in splendid condition, price 
£20. Browne, Britannia, Margate. 

To 'Cellists. — For sale, Italian 'Cello by Lorenzo Carcassi, date 
1750, sp>lcndid specimen, handsome appearance, and- tone of 
lovely quality. Superb instrument for soloist. Price £35, with 
powerful wooden case. Johnson, 2, Gordon Street, Northampton. 

Twelve wooden Music Stands, 12/-. Double Bass (3 strings^ 
Bow and Bai;, £4 los. Bass Drum, Stand, Stick, Cymbals and 
-BaR, £2 ros. R. J. S., 2, Holford Square, W.C. 

Violin Music, bound —unbound for Salie, or exchange for 
others, or violin and viola orchestral parts. Leo Delaney, 74, 
Albert Road, Crossbill, Glasgow. 

Collector has few genuine old violins for disposal, including 
■ examples by Duke, Betts, Fendt, etc. 463, Stockport Road, 
Lonf^sight, Manchester. 

William Forster 'cello, magnificent tone and condition. Has 
been overhauled and restrung, £17. Grandex, 28, Gray's Inn 
Road, London. 

Very fine old Dutch violin, beautiful tone and preservation, for 
solo, private collection, £9. Grandex, 28, Gray's Inn Road, 
London. 

" The Strad," Nos. 9, 12, 14, 21 and 29 to 32, 1/3. Vol. 5, 11, xj 
minus two plates each, 1/6 each. Vol. 14, 15, 1/9 each. "Violin 
Times," Vol. i, 2/6; 2,3, 4, 2/- each. First eleven Nos. Vol. 5, 
1/9. 6, Somerville Place, Glasgow. 

Genuine old Dutch Violin, good tone, price 90s. Concert 
Cylinder Flute, all covered holes, in case, price £3. G., 27, 
Copthorne Road, Bradford. 

Very finest Violin by Gilbert, Peterborough, 1905. Cost £15 
cash. Take £8. Fine old French Violin by Nicolas, Paris. 
Take £4. Approval. 6, Abbey Mead, Tavistock. 

For Sale.— Old English Violin with sweet singing tone, bv 
Hammond Marsh, Canterbury. 1795. Price £2. Well worth 
£5, if properly done up would be worth £10. This is a genuine 
ofler and an absolute sacrifice. G. W. Watson, 27, Edward 
Street, Brighton. 

Viola, old, medium sice, fine brown varnish and tone, a 
delightful quartet instrument, £20. Colonel Haynes, Up Nately, 
Basingstoke. 

Two French Violins by Breton, perfect condition, fine tone, 

; and £1. Money returned if not satisfied. Ellis, 6, Somerville 

lace, Glasgow. 



Bv Special Appointmf.nt toH.R.H.The Duke of Edinburgh. 

SPECIAL AWARD 
SILVER MEDAL, INVENTIONS EXHIBITION, 1885, 
FOR VIOLINS, TENORS & VIOLONCELLOS. 

C. BOULLANGIER, 

VIOLIN MAKER AND RESTORER, 

M anaf aetnrer & Importer of the finest French and ItaUan Strin^i 

16, FRITH ST., SOHO, LONDON, W. 

DEPOT FOB GENUINB BOMAN STBIN(38. 

A Large Firm of Musical Instrament 
Dealers 

in New Zealand, writing to one of their customers (a 
violin maker) says : — * ' We are also sending per 
Express Coy. another set of Tait's timber which has 
just come to hand." The maker wrote me afterwards 
as follows: "Sir, — It was really a fine set. 1 hate 
just sold the violin made from it for £25" 

Prices of this fine old Italian Wood posted to all 
applicants. 

I can also supply Swiss & Tyrolese Wood at all prices. 

I have always on hand some rare Violins made 
from Italian wood by some of the finest makers in 
Britain. Also old and new Violins and 'Cellos of all 
nationalities at all prices. 

JIM TAIT, MUSICAL INSTRUMENT DULEI, 
NISBET STATION. BY AUO RUM. NB. 

BOWS for ARTISTS. 

Not every Bow is capable (even in skilful bands) of 
executing all the styles of bowing demanded of the 
performers of to-day. 

Weoflfer the following,, each, even the cheapest, 
warranted to satisfy all demands made upon it. 

VIOLIN or 'CELLO BOWS. 

Each in three weights—light, medium, or heavy. 
WfuH orfUring say which weight required. 

Style A, mounted in aluminium, post free i*'- 

,, B, mounted in aluminium, superior ij- 

,, C, mounted in silver aa,'- 

,, D, mounted in silver, superior fj/- 

These aluminium mounts are as handsome as silver, and do ■•( 
tarnish. 



SPLENDID COLLECTION OF DOUBLE BA88 BOWS, 

designed to be used either 'cello or old style. 

Senlop*a Samaonia Violin Strings 

surpass all others in purity of tone and durability, are 
not influenced by changes of temperature or perspiriaK 
fingers. Send Sixpence in stamps for sample. 

Saniop'a •* Parfeotlon '* Plooolo, 

English or French pitch. Nothing better made. Price 
25/- ; in leather case, 30/- 

SenlOP'a •* Parfeotion '* Flute, 

Bochm system, English or French pitch, C B kry?. 
lovely tone, perfect tune and finish. ;£i6 16/-, in hud- 
some leather case. 



a 



JAMES SENIOR, 
80I0 'Oalllst 

(Pupil of late Prof. Frederick Grut2machbr, Dresden), 
FOR CONCERTS, etc. 
Repertoire includes all the Standard Concertos and Solts- 
Apply to 

EDWARD SENIOR & SONS, 

7, Union Buildings, AYR, N.B. 
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•THE MOST REMARKABLE VIOLIN IMPROVEMENT SINCE 

THE 16th CENTURY." 

HERN'8 PATENT 

Scientific Flexible Tailpiece, 



THE — 
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" RESON ATONE 

— FOR — 

INCREASING THE RESONANCE 

- AND — 

IMPROVING THE TONE 

OF 

VIOLINS, VIOLAS & 'CELLOS. 

The " Resonatone " takes the form of a Tailpiece, and it 
answers as such, but its great object is the improving of the 
Tone, the increasing of the resonance, and the imparting of 
delightful freedom and responsiveness to any instrument to 
which it is attached. As a Tailpiece it is the most perfect 
that has ever been introduced, being fastened direct to the 
end of the instrument by means of a special threaded end- 
pin which holds it firmly m position. Stretching and snapping 
of tail-gut is obviateci, as none is used. Its remarlcably 
graceful shape and its beautifully lustrous blackness consider- 
ably enhances the appearance of the instrument. 

As an improver of Tone, &c., it accomplishes its object by 
making the pressure of the strings upon the bridge an elastic 
one, thereby converting the bridge into a thoroughly sensitive 
conductor of vibrations, to the which the whole mstrument is 
enabled to respond fully and freely. 

The affixing of the " Resonatone " to any instrument 
immediately imparts to it ELASTICITY, the true secret of 
freedom and pure tone, and thus at once accomplishes what 
with the old kind of tailpiece is only acquired by extremely 
long and constant use and the passing of millions upon 
millions of vibrations through the sound box. 

The " Resonatone " is a thoroughly scientific and artistic 
production, being made throughout by hand with the greatest 
care by the most skilled workmen in England, of a special 
flexible material (somewhat resembling vulcanite),* which 
retains its flexibility unimpaired indefinitely under ordinary 
conditions. It is non-inflammable and odourless. 



f^ 



Tertimonial from Mr. CYRIL NONK, F.C.V., 

First and only Gold Medallist of the College of Violinists. 
(See Dec. " Strad," page 232). 
Dear Mr. Hern, — It is with great pleasure that I write to 
you of the success of the " Resonatone " which you lately 
fixed on my instrument. It has given more vibrations and 
greater freedom to the tone of the instrument, and I shall 
always keep it on, besides recommending it to other 
violinists. The invention is all you claim it to be. and I 
think will in time be used the world over. I should be 
»lad if you would send particulars of the " R ' to the fol- 
lowing names and addresses You can mention 

to them that I have the "R" on my instrument. Once 
again let me express my pleasure in the succtss of the 
"Resonatone." — Yours very sincerely, CYRIL MONK, 

NO LONOER WANTS A CREMONA. 

5, Aldebert Terrace, Albert Square, S.W., 

12th Dec., 1905. 
Dear Sir, — Having fixed your flexible tailpiece to my violin 
and tuned it up to concert pitch, the tone spoke out at once 
with a ringing brilliance that fairly surprised me, as it 
generally takes a few days for the tone to settle down, as 
well as being played upon, but the improvement being so 
marked at the first trial I was anxious to let you know at 
once. The tone is so good that it cannot be described in 
words. I have often lonj^ed and sighed for a genuine 
Cremona, but my thoughts m that direction are now at rest. 
Wishing you every success, believe me, yours faithfully, 

A. BONETTE. 



The ** Resonatone" can be easily attached or removed by 
anyone in a few minutes without tools. Directions for fitting 
accompany each one supplied. It cannot damage the instru- 
ment, the general appearance of which it does not alter. 

Illustrated descriptive Booklet No. i, with Press Notices 
and copies of numerous Testimonials from well-known pro- 
fessors and amateurs, free by post on application. 
All communications to be addressed to 

Mr. MARSHALL B. HERN, 

Regent House, 233, Regent Street, London, W. 

Mention ''THE STKAD.' 






AN ENUR6EMENT OF THIS CARD, printed In three 
colours, sent, post free, on application. 






Models of STRADIVARIUS, 6UARNERIUS, or others, 
to order, price £15 15s. 



London, N.W., March i2tb, 1903. 
Dear Mr. Speelman,— I was very nriuoh aurprlaed when 
you told me your instrument was nnade by an Entfllah- 
matl. I certainly thought vou had picked up or had a present 
of a fine old Italian Inatrument. If Mr. Hesketh 
can make such instruments he ought to make a fortune. 
Kind regards from vours sincerely, 

CHARLES SANTLEY. 

(The eminent Vocalist.) 



Sample of THE BEST E String In England, 7d. 
post free— Gut or Acribelle. 

HESKETH'S "REVIVER" fop Violins, 7d. per bottle, pott free. 

Will not harm the most delicate Varnish. 
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L. P. BALMFORTH, 
VIOLIN MAKER AND RESTORERt 

a, COOKRIDQE STREET, LEEDS. 

Sole Yorkshire Agent for the celebrated Paul Bailiy Violins. 
Importer of the flnett quality STRINQS, MW8, CASES, etc. 

REPAIRS A SPECIALITY. 

ORDERS BV POST PROMPTLY ATTENDED TO. 

{72 years with H. DYKES. Leeds .) 

The << STRAD" VIOLIN MUTE. 

Rd. 447882. 
TO SOLO PLAYERS— INVALUABLE. 
This Mute has been invented for the purpose of retaining the 
vibration and violin tone of the instrument— Tone, resonant and 
clear, Notes in high positions mellow— great carrying power, as 
used by the Queen's Hall Orchestra, London. For Violin, is. id.; 
Viola, IS. yd.; 'Cello, 2S. id., post free. From Inventor, 

R. DR UMMOND. 56, Jane Street, OLASOOW. 

Harmonic Strings, Wholesale & Retail 

J. P. quivTer & CO., 

Manufkoturopt A Impoptert of every kind of String for 
VIOLIN, VIOLA. 'CELLO. DOUBLE BASS, 

BANJO. MANDOLINE, GUITAR. ZITHER, 
HARP, MACHETTE. btc, btc. 

ALWAYS IN STOCK 



QUIVIEirS 
•«Helloi" 
Strings. 



SUIVIER'S 

Neapolitan 

Strings. 



QUiviEirs I fluiviEirs 

"Astrea" **Amphion" 
Jtorlbeiles. I Sets. 
flUIVIEirS Tested Strings. 

WRITS FOR LISTS. 

If trade, kindly enclose trade card, as only genuine 
traders are snppUed with wholesale lists. 

4, Great Marlborough St., London, W. 

VIOLINS 



3 : 3 : O 

TO BE HAD OP ALL DEALERS. 

BARZONI 

BEARE & SON, 

34, RATH BONE PLACE, 

LONDON, W. 

VIOLINS 



THE STRAD" LIBRARY. 
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TECHNICS OF VIOLIN PLAYING on 
Joachim's Method. By Carl Courvoisikr. 
With Folding Plates, containing Fifteen Illustrations. 
Crown 8vo. cloth, 2s. 6d. Post Free, 2s. gd. 

HOW TO STUDY THE VIOLIN. B 
J. T. Carrodus. Crown 8vo. cloth, 2s. 6( 
Post Free, 2s. gd. 

THE BOW. Its History, Manufacture 
and Use. By Hbnry Saint-Grorgb. With 
Full Page Illustrations (exact size) by Photo Process. 
Crown 8vo, doth, 2S. 6d. Post Free. 2s. gd. 

TECHNICS OF VIOLONCELLO 
PLAYING. By E. van der Strabtbn. 
Copiously Illustrated. Crown 8vo, cloth, 2S. 6d. 
Post Free, 2s. gd. 

YIOLIN PLAYING. By JOHN DUNN. 
» Crown 8vo.. cloth. 2s. 6d. Post Free, 2s. gd. 

CHATS TO 'CELLO STUDENTS. By 
Arthur Broadlby. Copiously illustrated. Crown 
8vo., cloth, 2s. 6d. Post free, 2s. gd. 

ANTONIO STRADIVARI, by Horacb 
Pbthbrick, with reproductions of Scrolls and 
Sound Holes exact size. Crown 8vo., cloth. 2s. 6d. ; 
Post free. 2S. gd. 

THE VIOLIN: SOLO PLAYING, 
SOLOISTS & SOLOS, by William Henley. 
Crown 8vo., cloth, 2s. 6d. Post Free, 2s. gd. 

•yiOLIN MAKING, by Walter H. 
V Mayson, with Thirty -one Full -page Photo 
Etchings, illustrating the process of Violin-making in 
every stage, from the rough slab of wood to the 
finished instrument. Crown 8vo., cloth. 5s. Post 
Free, 5s. 4d. 

THE VIOLIN MUSIC OF BEETHOVEN, 
Critically discussed, and illustrated with over 50 
Musical Examples Medicated, by permission, to Dr. 
Joseph Joachim), by J. Matthews. Crown 8vo.^ 
clotn, 28. 6d. Post Free, 2s. gd. 

ADVICE TO PUPILS & TEACHERS 
OF THE VIOLIN. By Basil Althaus. 
Crown 8vo., cloth, 2s. 6d. Post free, 2s. gd. 

THE REPAIRING & RESTORATION 
OF VIOLINS. By Horace Petherick, with 
50 illustrations from Drawings by the Author. Crown 
Svo., cloth, 2s. 6d. Post Free, 2s. gd. 

SELECTED VIOLIN SOLOS & HOW 
TO PLAY THEM, with 283 Musical Examples, 
by Basil Althaus ^author of " Advice to Pupils and 
Teachers of the Violin "). Crown 8vo., cloth, 2s. 6d. 
Post Free, 2s. gd. 

THE VIOLIN AND ITS STORY, or 
THE HISTORY & CONSTRUCTION OF 
THE VIOLIN. Translated and Adapted from the 
German of Hyacinth Abele by Geoffrey Alwyn. 
With twenty -eight Illustrations. Crown 8vo., Cloth, 
2s. 6d. Post Free, 2s. gd. 



" STRAD " aiRce, 8, Green Terrace,^ Rosebery Aveiitte, E^C. 
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"Colleg^e of Violinists" 

SYLLABUS: Summer, 1906, & Winter, 1906-7. 

Messrs. R W. CHANOT & SONS' PUBLICATIONS 

FOR THE ABOVE ARE THE FOLLOWING :^ 

Associate. 

Studies : — 

13. Violin School, Op. 57, Bk. III. (Guido 

Papini) 4/- net. 

Pieces : — 

951. Nocturne, Op. 55 (Emile Sauret) .. 4/- 
39. Dans une Prairie. Op. 53 (Guido 

Papini) 5/- 

996. Danses Hongroises, No. 2 (Guido 

Papini) 4/- 



i5t Grade Junior. 

Studies : — 
978. 40 Studies (W. R. Cave) 

Pieces : — 
752. Springtide, Op. 12 (W. R. Cave). 

2nd Orade Junior. 

Studies : — 
II. Violin School, Op. 57, Bk. I. (Guido 



. 2/- net. 

3/- 



Papini) 
Pieces : — 



4/- net. 



757. Landler (Louis Diehl) 4/- 

1036. Fete au Village, Op. 6 (Chas. Duret). 4/- 



3rd Grade Junior. 

Studies : — 

725. L'Archet, Op. 118. Bk. I. (Guido 

Papini) .. .. .. .. 2/- net. 

Pieces : — 

54. Gavotte in G minor (Bach-Papini) .. 3/- 
687. Pastorale (Edw. German) . . • • 3/- 



Qraduate. 

Studies : — 

12. Violin School, Op. 57, Bk. II. (Guido 

Papini) 4/- net. 

A. p. 73 Progressive Studies (Carl Volti) . . 2/6 net. 

Chosen Piece : — 

1103. Concertino Militaire, Op. 80 (Basil 

Althaus) 6/- 



Licentiate. 

Chosen Study: 
107. La Limpide (Victor Buziau) . . • . 4/- 

Studies : — 
600. 40 Studies (Kreutzer-Papini) . . . . 2/6 net. 

Pieces : — 

45. Nocturne in B flat major (Field- 

Papini) 4/- 

653. Caprice (F. Duval) 4/- 

952. Danse Berichonne, Op. 55 (Emile 

Sauret) 5/- 

FeJIow. 

Studies : — 

711. Etudes Caracteristiques, Op. 24 (Edw. 

Elgar) 4/- 

14B. Cinq Caprices, Op. 57 (Guido 

Papini) 4/- 

PlECES : — 

298. Souvenir du Tage (Guido Papini) . . 4/- 
399. Grand Fantaisie Irlandaise, Op. 70 

(Guido Papini) 7/- 

ALL GRADES. 

878. J. Harold Henry's Scales & Arpeggios. 4/- 



To be obtained at half the marked price (excepting net works) of all Music Sellers, or 

direct of the Publishers : — 

Messrs. F. W. CHANOT <& SONS, 

VIOLIN MUSIC PUBLISHERS, 
Violin Makers, Dealers, Repairers, and Experts, 

IMPORTERS OF THE BEST HARMONIC STRINGS, BOWS, CASES, 
And all requisites of the Violin and Icindred instruments, 

5, SOHO STREET, Oxford St., LONDON, W. 



Digitized by 



Google 



368 



THE STRAD 



ADVBRTISBMBha 1-S. 



STANDARD ENGLISH EDITION 

3, GREEN TERRACE, CLERKENWELL, LONDON, E.C. 

BEST ENGRAVING. BEST PRINTING. BEST PAPER. CAREFULLY EDITED. 



VIOLIN, VIOLA AND XELLO MUSIC. 



1 MENDELSSOHN. Andante from the Violin Concerto, 

Op. 64 vn. & pf . 3d 

STHOVEN. Romance in G, Op. 40 ... „ 3d 

4d 
4d 



3 „ Romance in F, Op. 50 ... „ 

4 BERIOT, CH. DE. Air with variations, No. 3, Op. 3 „ 



G 

G 

G . 

G 5 ,, Airwithvariations, No. 5, Op. 7 ,, 4d 

I 6 MOZART. Andante in B flat from Violin Concerto in 

Eflat vn. &pf. 3d 

F 7 SPOHR. Barcarolle in G, Op. 135, No. i... „ 3d 

H 8 „ Recitative and Adagio from Concerto No. 6, 

Op. 28 vn. & pf. 3d 

H 9 „ Adagio from Concerto, No. 9, Op. 55 ,, 3d 

H 10 „ Adagio from Concerto, No. 11, Op. 70 ,, 3d 

G II VIOTTI. Adagio from Concerto, No. 22... ,, 3d 

E 12 BACH. Aria on the 4th String „ 3d 

K 13 „ Chaconne violin solo 3d 

G 14 flEINAGLE. Four Orig[inal Studies. 'Cello Solo ...3d 
G 15 ,, Five Origmal Studies for Violin. Vn.Solo 3d 

B 16 LACEY. The Chimes vn.andpf. 3d 

B 17 DOBROWOLSKI. Wall Flowers 

B 18 - .- .. 

B 19 

B 20 

E 21 BROOKES, H.J. 

D 22 



(2 violins, witn'\ 3d 
ad lib, accpt., Md 
or I vn. & pf . / 3d 



Forget-Me-Not 
Cloches du Village I, 

Reverie ... vn. & pf! 3d 

Romance ,, 4d 

Andante ,, 3d 

' 23 ALLEY, W. H. Violin Exercises in the ist, 3rd, 5th 

and 7th positions i/- 

G 24 ERNST, H. W. El^gie, Op. 10 vn. and pf. 3d 

E 25 DRIFFIELD, T. Danse des Tambourins... 'cello & pf. 3d 

E 26 ,, La Tendresse 3d 

E 27 ,, Meditation on Bach's Second Prelude. 

'Cello (or violin) and piano (and harmonium ad lib.) 46 

G 28 SVENDSEN, J. S. Romance vn. & pf. 4d 

D 29 BURGMULLER. Nocturne in A minor ... ,, 3d 

D 30 ,, Nocturne in F major... ,, 3d 

C 31 ,, Nocturne in C major... ,, 3d 

D 32 ,, Nocturne in A minor... 'cello & pf. 3d 

D 33 ,, Nocturne in F major... ,, 3d 

C 34 „ Nocturne in C major... ,, 3d 

E 35 PHILLIPS, W. Fantasia on airs from Bellini's "Norma" 

'cello & pf. 3d 



vn. & pf. 

•cello & pf - 



4'1 
3<i 



CkI 



D 36 CATHIE, PHILIP. Une Vision 

E 37 RODE Air with Variations in G 

D 38 BETTS, G D. Romance in C, Op. 10, No. i, 

D 39 ,, Romance in F, Op. 10, No. 2 ,, 

G 40 FRADELL & KETTENUS. Fantasia on II Trovatore- 

(Verdi) vn. & pf . 

♦ 41 SPOHR. The Standard English School for the Violin^ 

adapted from Spohr's celebrated School ... ... i - 

F 42 BEETHOVEN. Trio, Op. 55 ... 2 vns. & "cello 4'^ 

F 43 ,, Trio, Op. s5 ••• 2 vns. & viola ^d 

WAGNER. OSCAR. Adagietto vn. & pf . S'i 

HOWELL, E. Transcriptions. 'Cello and pf. :— 
Dalla Sua Pace (Don Giovanni), Mozart ... 
Ah ! Non Credea (Somnambula), Bellini ... 

Che Faro (Orfeo), Gluck) 

M'Appari (Marta), Flotow 

Spirito Gentil (La Favorita), Donizetti ... 

Eri Tu (Ballo in Maschera), Verdi 

(Tannhauser), Wagner 

(Rienzi), Wagner 

CARTER, J. F. Home Melodies. Vn. and pf. :— 

Blue Bells of Scotland 

Hymn to the Emperor 

Men of Harlech 

Auld Lang Syne 

Voices of the Woods 

Harmonious Blacksmith 

Caller Herrin' 

The Ash Grove 

The Minstrel Boy 

The Bloom is on' the Rye 

Lieber Augustin .. 

The Harp that Once ... 
ADOLPHE, Morceaux Caractirisiiquc 
Violin aud piano : — 

,, Etoile du Matin 

,, Reverie 

,, Marche 3d 

Polka 3d 

,, Menuet de la Cour 3d 

Valse ^d. 



Trio, Op. 55 
C 4» WAGNER. OSCAR. Adagfetto 

C47 

C 48 
C 49 
C 50 

C 52 

A 53 
A 54 
A 55 
A 56 
A 57 
A 58 
A 59 
A 60 
A 61 
A 62 
A 63 
A 64 



LANGE, 



B 6s 
B 66 
B67 
B 68 
B 69 
B 70 



... 3d 
... ^d 
... 3d 
...3d 
... 3d 
... 3d 
... 3d 
... 3d 

... 3d 
... .Jd 

::: i.^ 

... jd 

... 3ci 
... 3d 
... 3<i 

... 3d- 

... 3<i 

3d 



3d 
3^? 



VIOLONCELLO AND PIANO. 



E 


25 


E 


26 


E 


27 


D 


32 


D 


38 


E 


78 


G 


122 


D 


III 


F 


229 



DRIFFIELD, E. T. Danse des Tambourins ... 3d 

,, La Tendresse 3d 

,, Meditation on Bach Prelude... 4d 

BURGMULLER. Nocturne in A minor 3d 

BETTS, C. D. Romance in C 4d 

JENSEN. OTTO. Romance 4d 

HUMMEL. Airwithvariations 6d 

GUMMING. Rfeverie 3d 

BALFE. Sonata i/- 



227 ALBERT, BOUB^E. La Tristesse, Melodic 



228 

244 
237 
294 
274 
275 
276 
277 



Au bal, Morceau 



HOLLMAN. J. El<5gie 
DAVENPORT, F. W. Six Ducts 



BENNETT, Sir W. S. 

RUBIO, A. Romanza 
,, Arlequin 

,, Gavotta 

,, Papillon 



Sonata 



VIOLIN SCHOOLS AND STUDIES. 



D 167 FIORILLO. 36 celebrated Studies 

A 131 HADEN. 12 Melodious Studies, with pf. act. 
* 293 KAYSER, H. E. 36 Studies, Op. 20 



1/- 
6d 

1/- 



120 

168 
224 



KREUTZER. 40 celebrated Studies.. 

RODE. 24 celebrated Studies 

SANGSTER. Manual of Scales 



... 4d 

... 4d 

... 4d 

... i/- 

... 2/- 

... 6d 

... 6d 

... 6d 

... 6d. 



i/- 
i/- 
1/- 



Latest additions to Catalosfue for VIOLIN AND PIANO. 



B 364 RIEDING, OSCAR. Nocturne 



C 365 

C 366 

C 367 

D 368 

D 369 



Impromptu 
Romance 
Tempo di Valse 
Polonaise 
Air Vari6 



3d 

6d 



D 370 RIEDING, OSCAR. 

D 371 

D 372 

D 373 



374 
375 



Gavotte 

Barcarolle 

Dance 

Second Impromptu 
Berceuse 
Ballade 



3d 
3d 
3d 

3d 



A Quits EUmwtary ; B Very Easy ; C Easy ; D Fairly Easy ; E ModeraUly Difficult ; F Difficulties can be overcome by Good 
Amateur ; G Difficult ; H Very Difficult ; / Only for Artists ; K Only for Virtuosi ; ♦ Graduated DifficuUits. 



Postage :--3d. and 4d. Pieces, Id. each ; 6d. Pieces, 2d. each, and is. Pieces, 8d. each. 
COMPLETE CATJlLOeUE OF MUSIC FOR BTRINeED iNSTRUMENTS. POST FREE ON APPLMSATIOH. 
Established Music Sellers appointed as Agents In Towns not already represented. 



Printed for the Proprietor, by E. Shore & Co., 3, Green Terrace, Clerkenwell, E.C. 
Published by J. Leng & Co., 186, Fleet Street. London, E.C. Berlin: Oswald M5ckel, Charlottenburg, Uhlandstr., 193. Saxony;^ 
Robert Pemzbl, Markneukirchen, Roter Markt. New York : Victor S. Flbchter, 23, Union Sauare. Melbourne : Messrs. 
Thompson & Co., 362, Little Collins Street, and L. F. Collin, 178 & 179, Swanston Street. Sydney, N.S.W. : Messrs. Thompsom. 
and Co., 180, Pitt Street. Adelaide : 7, King William Street. Cape Town, South Africa: H. H. " - . ~ 

Canada : Messrs. Barrowclough and Semple, 228, Partage Avenue, Winnipeg, Manitoba. 



Saby, 73, Pleia Street. 
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PirButRmo Otpicb:— i86, Fixrr Stubt, Lomimn, E.G. 



Vol. XVI.— No. 192. 



APRIL, 1906. 



Price TWOPENCE. 

Annual Subscription, 2/6, Post Frbx. 



VIOLINS A 'CELLOS- 

COLLIN-MEZIN of PARIS. 

VIOLIN, VIOLONCELLO ft BOW MAKER. 

ExiMtKiM Untvwtelto, Paris 1900, Qrutf Prix. 

GoM Md Slhrw iadtlt at the ExhlMtien of Paris 1878. 

Paris 1811 ; Paris 1888. Aeadsmloal Palms (Fine Arts). 

THB MOST PBRPBCT IN THB WORLD. 

Used by the Greatest Artists, and Considered by Masters, 
THB MODBRN 8TRAD1VARIU5. 

•' I was particularly pleased with the quality of the tone of the 
CoIUn-M^zin Violin, which we tried in St. James's Hall, and am 
glad to find it carried so well. 

April 5th, 1837. 



JOSEPH JOACHIM." 

METZLER AND CO., 

40 to 48, GT. MARLBOROUGH ST., LONDON, W. 

Sole Agents for the United Kingdom and the Colonies. 

ARTHUR BOWLER 

(Nephew to the late eeopges Chanot), 

MAKKR AND RKPAIRKR OP 

Violins, Vioias, and Vioionceilos, 

18, Mllnep Square. ISLINGTON. 



i6. Dr. Johnson's Pas&aze, BIRMINGHAM* 
TH08. SIMPSON, 

VIOLIN MAKCR AND RESTORER, 
Bow Maker, eto. 

(Late of VILLA ROAD, HANDSWORTH.) 
^J??f2?^ attention given to all Repairs. IMPROVEMENT IN 
TONE always made a Speciality. Highest Class Workmanship. 
Lowest possible Charges, and Prompt Attention to all Orders, etc- 

i6. Dr. Johnson's Passage, BIRM INGHAM. 

JOHN W. OWEN, 

Violin, Viola & 'Cello Maker, 

9, MERRION PLACE. 

AND 

18, MERRION STREET, LEEDS. 
VIOLINS. 

Maker, Repairer, Expert, and Collector. 

Largest Collection of Stringed Instruments 

in SOUTH AFR10A. 

EXPERT OPINIONS, from 6/- each Instrumbni. 

H H fi A R V 

75, PLEIN STREET, CAPE TOWN, SOUTH AFRIOA. 

GOLD MEDAL FOR GENERAL EXCELLENCE AND 
REPAIRS, C. T. L EXHIBITION. 



IMP ORTANT NOTI CE I 

A. W. GILMER & GO- 

Beg to inform their friends and the Musical Public that they have opened SHOW ROOMS 

and OFFICES at 

2, Great Marlborough Street, London, W. 

In future Stocks of Old & Modern Violins, Bows, American Cases, Strinsfs & Fittings 

will be on sale at their London address. 

Send P.C. for free sample of VIOLIN STRINGS and CATALOGUE. 
DO NOT FORGET ADDRESS:— 

2, Great Marl boroughr Street, London, W. 
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